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THE MUSICAL COURIER. 











New York. 


Mr. FRANCIS STUART, 


Teacuer oy Sitncinc. Prrit or Lamperti Te 
Eipee 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 
Francesco Lampert! 

Studios: 1103-4 Carnegie Hall. New York. 

Summer rates May 1 to Oct. 1. 





INTERNATIONAL MUSICAL ‘AND 


EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured 
MKS. BABCOCK, 
Carnecte Hatt, New York 
Telephone: 2634 Columbue 


MAX KNITEL-TREUMANN. 


BARITON! 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace. New Vort 





HUBERT ARNOLD 


VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columb 


C. WHITNEY COOMBS 
COMPOSER-OR(; \NIS' 
Address: 49 West Twentieth Street, New Ver! 





PAUL SAVAGE. 
VOICE CUI TI'® 


803 Carnegie nen 
ork 





Miss MARY FIDELI \ BURT, 
Author of Original Methods in Sight Singing 
Eer Training, Musical Stenograply. Al! material- 
copyrighted. No authorized teachers in Greater 
New York. 
New York Schoc! 
15 Carnegie Halli, 
LEOPOLD WOLFSOHN 
PIANO INSTRUCTION 
Studios: 1771 Madison Ave.. cor. 116th St., New 
York. 986 Nergen St.. Brooklyn 


hrooklyn, 
48 Lefferts Place 





DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer Course at Special Rates. — 
8:0 Carnegie Hall, New York City 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street 
Telephone 3310 Prospect Rrookivn, N 


WALTER HENRY HALL, 
Organist and Choirmaster of St. lames’ Paris! 


New York; conductor of the Mrooklyn Oratoriv 


Society and the Musurgia, New York. &c 
78: Park Avenue, New Vork Citv 


Miss DORA DUTY JONES, 
DICTION 


English, German, French and Italian Phonetics 
“The Raymond,” 42 Fast 28th Street 


DOUGLAS LANE, 
Management Stephen Arnold 
5 E. sgth St., Room 7 


Vocal Instruction, Tone Speciatist. Studios. 1” 
gth Ave., New York; 558 Broad St., Newark. N ! 


ELIZABETH K. PATTERSON, 
SOPRANO 
Studio: 14 West Eighty- fourth Street. 
"Phone 5825-J, River 
THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete musical education given to student 
from the beginning to the highest perfection 
F. & H. CARRI. Directors 


EDWARD HAYES 
TEACHER OF SINGING, ; 
121 West Forty-second St 
"Phone 2092 Bryant 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street. New York 
EFFIE STEWART. 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., New York 


BASSO 








ROYAL FISH, 


TENOR 
Mr. ARTHUR PHILIPS, 
VOCAL INSTRUCTION 


BARITONE. 
Carnegie Hall Studios. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hal) 
AMY GRANT, 
MUSICAL READINGS, COACHING AND 
RECITALS. 
Studio: 1947 B’way. Teleph 2374 Col 
Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 2 
: a2 West 98th Street. 
BRUNO HUHN, 
s8 West Fifty- —_ > Street, New York. 


Lessons. 
Te Vocalists-—Style, Diction and "asertaive 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION. 


Studio: «o7 Madison Ave., corner s3d St., 
. lew York. 


' 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 

Voice Developed—Style, Opera. 

851-852 Carnegie | Hall, New York. 
WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Metuop 
New York City 





Studio: Carnegie Hall, 


P AUL TIDDEN, 


Pianist and Teacher of Piano and Theory 


161 West tosth St.. New York 


J. H ARRY WHEELE R, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method 
11 West 21st Street 


EUGENIE PAPPENIIEIM, 
THE CELEBRATED PRIMA DONNA 
vive Culture om AU lis Branches 
The Evelyn, sor W. 78th St. New York City 
Telephone, 29%q Knverside 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


\ddress: 1 West rogth Street, New York 


»>:ORGES SULL 7 
VOICE CULTURE 
Insurance Building. 167 W. s7th Si 
New Haven. New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


“The Emerson,” s00 West s2ist St 


Signor FILOTEO GRECU, 
Tue Art or Sincine 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 





PERKY AVEKILL—BaRirone, 


OPER \—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 


azo Central Park South, New York 
HUBERT ZUR NIEDEN, 

SINGING, PIANO ANID VIOLIN 

Studio: 57 East Fifty-ninth Street 


J. CHRISTOPHER MARKS, 
Organist and poeennaing, Church of the Heavenly 
Rest, 55: Fifth Avenue 


VIANO—VOICE CULTU Ly COMPOSITION 
ORGAN 


Residence Studio, 154 E. 46th St., New York 


Mr. SAMUEL BOWDEN MOYLL, 


Voice Culture, Style and Artistic Singing, Per 
fect Lone, Perfect Diction in English, Germa: 
brench and Itahan Residence->tudio 

Nu. go West Twentieth St.. New York City 


MARGARET GOETZ 


MEZZO CONTRALTO, 
CONCERTS, RECITALS 


1003-6 Carnegie Ha'! 





\vcal Instruction 


IKWIN EVELETH HASSELL, 
CONCERT PIANIST AND 

TEACHER OF PIANO 

14 West Ninety-cighth Street, New York 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE AKT OF SINGING 
Dtudivs: 0036 Carnegie Llall, Tuesdays, Fri 


days and Saturdays; qvo Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays 


b/LORENCE GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
151 W. 7zoth St 


bREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Kyan Building, Room 11: 
No. 140 West 42d St.. New York 


iNRICO DUZENSI, OPERA TENOR 
Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary ryder, teacher, Washington, D. C 
(wood voices cultivated by contract. 
‘as East Eighty-third Street. New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 


341 Jefferson Avenue, 
Brooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, aaa West et 23d Street, New York 


HUGO § STEI INB RU CH, 
Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hal! 
Brooklyn Studio and Residence: 450 Fifth Street. 


WESLEY WEYMAN., 











PIANIST. 
Teacher at the Institute of Musical Art, 
$3 Fifth Avenue. | 
Address: 80 Washington Square, New York City 


Mme. LUISA CAPPIANI 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford.” 236 West Fifty-fifth Street, N. V 
CARL M. ROEDER, 
PIANIST—INSTRUCTION 
1104 Carnegie Hall 
Residence 697 East 141st Street, New York 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67 th St. "Phone 1123 Columbus 


LILLIAN MILLE R, 


Teacher of Piano, Harmony and Composition 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus 


EVA B. DEMING, 
SIGHT SINGING, EAK TRAINING, 
CHORAL MUSIC 
Piano by Assistant Teachers 
Carnegie Halil, Mon. and Thurs, PP. M. Ad 
lress: Kesidence-Studio, ilote! Walton, 7zoth St 
and Cal Ave. New York ‘Phene: 2034 Col 


GUSTAV HINRICHS, 


CONDUCTOR METROPOLITAN OPERA 


Principal ~“_% = an School of Opera 
Private Studio for ice Culture and Repertory 
138 Fifth Avenue, New York 


POWERS-HOECK STUDIOS 


Co-oreRative 
Francis Fischer Powers, Theodor A. Hoeck, 
> 


oice Piano. 
Studio (and invariable address): Carnegie Hall 
New York 


VICTOR BEIGEL, 
TEACHER OF SINGING, 
26 West Eighth Street 
Telephone, 5127 Spring 


Dre. FRANKLIN LAW SON, 
TENOR 
Studio: 7 West 42d St., New York 
Kesidence: Greenwich, Conn 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 


Metropolitan School of Opera 
161 West Ninety-third St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
\ddress: 100 East Seventy-third Street, New York 


HiENKY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Kesidence and Studio 
535 Washington Ave., Brooklyn, N. Y 


AMY FAY, 
CONCERT PIANIST AND TEACHER 
60 W. oath St 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIS1 
(an be engaged for (Concerts \l 
struction \ddress, 143 East Ejighty-thi Stree 
Ne York Coty 


kDWIN H. LOCKHART, — BAsso 


VOCAL CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY O! 
ONE, REPERTOIRE, FINISH 

Studio: 816 Carnegie Hal!, New York 


ROBERT CRAIG CAMPBELL, 
TENOR 
>vlotst “Lattl Chure Around the Corner 
aig West Forty-third St 


'. W.. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
IONY. ACCOMPANIST 


Residence- rare 954 Eighth Ave., corner 56th 
St.. New York. ‘Phone: 452 Columbus 


HOPKINSON, baritone. 


ORATORIO—RECITAL—CONCERT 
Address: Anperson Alusicat Bureat 
7 W. gad Street "Phone: 2514 Bryant 


Miss MARTHA WALIHER, 


SOLO PIANIST, a AND 
ACCOMPANIST 

Classes or private instruction for solo or en 

semble playing. Studio: Steinway Hall, 109 East 
Fourteenth Street, New York City 


HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION 
Ardsley Hall, 320 Central Park West 


iMILY WINANT, 
VOCAL INSTRUCTION 
Room 505, Carnegie Hall, New York 


Mae. A. HERZOG, 
VOCAL TEACHER. 


$03 Carnegie Hall 
Tuesdays and Fridays, 1 to 4 M 

Residence-Studio: Hotel St. George. Brooklyn 
Monday and Thursday, 10 to 12 A. M 


SERRANO VOCAL AND PIANO | 
INSTITUTE, 

323 East Fourteenth Street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Senaawo 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz 


Mr. ann Mrs. WALTER H. ‘ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Repertoire. 
Studio: yoo Carnegie Hall, New York. 
Telephone: 1350 Columbus. 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St., New York 


Mme. ESPE R. ANZA GARRIGL! 


VOCAL CULTURE 
Studio: Carnegie Hall 
Home Address: 172 West 79th Si 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 


te ARRE N ANDRE WS, 
CHURCH MUSIC SCHOOL. 


Organist Church of the Divine Paternity 
76th St. and Central Park West 





VISANSKA, 
VIOLINIST 
Just returned from Berlin after nine years suc 
cessful concertizing and teaching, will accept en 
gagements and a limited number of pupils 
Address: 488 St. Nicholas Ave., New York 


DANIEL 


HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals 


Studio: goz2 Carnegie Hal 
Residence: 167 West Sixty-fourth Stree 


CAKL VENTH, 
VIOLIN SCHOOI 


23 Lincoln Place 
Brooklyn, New York 


CHARLES HERBERT CLARKE, 
TENOR 
cal Instructior 
Carnegie Hall, New York 
Mas. WILLIAM S$. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST 


Concerts a Musicales Arranged Mon. and 
Thur 589 Mais Street, East Orange, N. J. 1 E 
goth St.. New York Phone: 5620 38th 


SALLY FROTHINGHAM AKERS, 
SOPRANO 


Vocal Instructior zo1 West 87th Street 
"Phone 1379R Riverside 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE 
REPERTOIRE, FINISH 


128 East 64th Street, or address Musicat Covuntga 


WALTER 5. YOUNG, 
VOCAL INSTRUCTION 


Voice l’roduction, Diction, Style, Repertoire 
801-802 Carnegie Hall, New Yor 


\iins GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
nth Street Studios, 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
‘yeraldine Morgan, Director 

Orchestral and ‘Cs Department, Paul Morgas 

oi4 Carnegie Hal New York 

LILLIE MACHIN 

VOCAL INSTRUCTION 
Certificated Pup f Vannuccini 
#03 Carnegie Hall, New York 


JACK MUNDY, 


BARITONE, of 8 bit Avenue, will ¢ 
structions im vocal and instr ental musi at is 
summer cam t the \dirondacks Chestertown, 
Varren ¢ N. ¥ fror lu to Sept. 1, 1906 
Dr. CARL E. DUFFT, 

30 East Twenty-third St 


New York City 


FLORENCE AUSTIN 
VIOLIN SOLOIST 
Concerts. Recitals 
\ddress: 212 East Twentieth Street, New Yort 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE 

cog Carnegie Hall 

Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 


Vocat Instauction 


New York 


Summer Term lTuly to October 
2s: West pist St Telephone 483 Columbus. 


J. JEROME HAYES, " 
VOCAL INSTRUCTION 


At the Van Dyck Studios, Eighth Ave. ané 
Fifty-sixth St.. Room 207 


FREDERICK W SCHALSCHA, 
VIOLINIST 


Instruction and Ensemble Classes. 
Studio: 1189 Madison Ave. sear 87th Se 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of 
: Studio- Residence, 34 ’ 
Phone: 364 Gramercy. New York City 






| 
| 
| 
















THE MUSICAL COURIER. 








NEW YORK. 


NEW YORK. 


BOSTON. BOSTON, 

















MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 


Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apece Maacvuties, Pianiste; Leorotop Licmwren- 
serc, Violinist; Lzo —; ¥-- *Cellist. 
For terms and dates address Muss Magcu_izs, 
s8 West s7th St. New York. 


THE CHURCH CHOIR 
EXCHANGE 


Positions seeured for or ne and singers. 
CHAS. WADE 
to Carnegie Hall, - ~ York City. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlia Diploma Teresa Carrcae Method 
Studio, Carnegie Hall 


Address care ““Gainsboro,”” No. 2 W. 120th St. 


i NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet 
Carnegie Hall. 


M. B. DE BOR 


Teacher of Artistic —> 
Itahan. French, German an 
lish. Pure Italian method of voice 
piecing and tone building. Perfect 
thing. Opera. Oratorios, Songs 
STUDIOS 
817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


emer ot deer te gn Broadway 
Renowned | Tenor, recently LEAD- 
ING VOCAL ‘INS RUCTOR of BERLIN, teaches 
true 
ARTISTIC SINGING 
got. correct Italian | method of tone production 














A. J. GOODRICH. 
Author of a ageas Piste Mosk Micah Analg of 


In ne 
a a Counterpoint,” 
Lessons. 
Nicholas Ave., New 


oriz 
"Wednesdays and Saturdays, 196 Fifth Ave. 


$,C, BENNETT 


VOCAL INSTRUCTION 
— a 401. Carnegie Hall, New York. 


vuer WYCOFF 


614 Carnegie Ha!) 
City. 








SOPRANO. 
Vecal Teacher. 
HERMAN EPSTEIN 
PIANIST. Carnegie Hall, New York 


Marie SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Puplie prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 


TEACHER OF SINGING. 
INTERPRETATION AND ARTISTIC FINISH. 


1425 Madison Avenue, 160 Bushwick Avenue, 
New York Telephones Brookiya 


Numbers anx ~ his pupils many well-known 
grand opera | and concert singers rs 


in. OHRSTROM-RENARD 


Teacher of the Art of Singing in all its branches. 
Residence and Studio 
444 Central Park West, New York City. 





w.GOUDEKE 


BARITONE-BASS 


Studie, 69 W. 930 St. 
Phone, 827 Riverside 


VOCAL INSTRUCTION 











OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 


189 rue Joseph I., Brussels 
Summer Classes June to October 


WRITE FOR TERMS 

















~ TORONTO CONSERVATORY OF Music, 


Canada’s Leading Music School 
Faculty of 80 Fey Teachers, over 1,500 Students enrolled in season 1905-6, Fine vr pe 


Highest Artistic Standards, Diph 


EDWARD FISHER 
MUSICAL DIRECTOR 


Scholarships, Free Advantages. Affiliated 





and equipment. 
University of Toronto. 


Residence for lady students. Tuition Fees and other expenses moderate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 





Peabody Conservatory of Music of Baltimore 


The Great Musical Come of as South. 


Staff of Thirty Eminent European and American 


Masters, including 


Joho E. Barkworth, Alfred C.Goodwin, Ernest Hutcheson, 


Otis B. Boise, 


W. Ed. Heimendah! Pietro Minetti, 


Howard Brockway, J.C. Vao Hulsteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL 


Piano 
School 


19 West 16th Street, NEVW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 


commencing June 25th, 


Valuable special literature sent free. 


1906. 
MRS. A. M. VIRGIL, Director. 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Wentingee Ave.. 


MMe. FRANCES VARS, 
THE ART OF SINGING. 


Botolph St., Boston, Mass 
Send Postal for Brochure 


Boston 173 St 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 


1s9 Tremont Street, 
Boston, Mass 


RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 





JESSIE DAVIS, 
PIANIST 
Comnerte = Besttale-—Lassons 
Studio: Steinert Hal 
Residence: 5 wl Cedar St., 


LEVERETT B. ess sevens 


MERRILL “:--: 


The FAELTEN SYSTEM 


of Fundamental Pianoferte in 
struction. This wonderfully ingen- 
tous 8ystem, which is being adopted 
by progressive teachers every- 
where, isthe aut ect « fan interest 
ing booklet recently published for 
free distribution by the Paelten 
Pianoforte School, # Hunti ngton 
Avenue, Boston 











Boston 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
246 Huntington Ave., Boston 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 


Home Address: 107 Thorndike Street, Brookline 
Mass 





GEORGE 


DEANE 


WILLARD 


FLINT 


Basso Cantante 
Studio: 149* TREMONT STREET 


Management 
GEO. W. STEWART 
120 Tremont St., - - BOSTON 


Tenor 


149A Tremont St. 
BOSTON 


Mme. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


Studio: Symphony Chambers, 246 Huntington Ave 
esidence: Hote! Westminster 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC 
PIANOFORTE 


30 Huntington Ave 


H. G. TUCKER, 


CONCERT PIANIST AND CONDUCTOR, 
No. 6 Newbury St., Boston, Mass. 


FRANK E. MORSE cotssiurs 


L INSTRUCT 
Studio: be -~ 31 Steinert ram, Boston 














SINGING 


Boston, Mass 




















PIANIST 


CMA KL ES 
Concerts, Recitals, Musicales, Teaching. 
For terms and dates, address 


ANTHONY 772222 
STARR PIANO COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
we Se: OF MUSIC cw 2 


2200 St. Louis Avenue. Grand and Shenandoah Ave. 
ST. LOUIS, MO. BSTABLISHED 1686. 

The most i and best equipped Music Schools with the strongest and most competent 
y ever combined in a Conservatory in St. Louts and the Great West. 

ees 48 Teachers—Every One an Artist | Sig. G. Parest, 

Among whom are: Chas. Galleway, 


Reopens September Ist Miss A. Kalkmann, 


SEND FOR CATALOOUE . ® P. Dibble, 


B. Strassberger, 
The Grand New South Side Conservatory 
will be opened to the public at large. Mrs. B. Strassberger 


Grace Sheets, etc. 
APPLICATIONS BEOKRIVED BOW 


SIX WEEKS COURSE FOR TEACHERS, ‘ret 


SEHCIAL RATS 
AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 
Epoar O. StLver, President 212 West 60th St, NEW YORK CITY 


The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 
Rowe Sheliey, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von 
Ende, Kate 5. Chittenden, William F Sherman, Geo. Coleman Gow, Ver “all 
Lanham, Mery Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 
Margaret Goetz and others 
Send for Corculars and Catalogues 


STANHOPE-WHEATCROFT DRAMATIC SCHOOL 


31 WEST ist STREET, NEW YORK 
INSTRUCTION IN ACTING GIVEN TO SINGERS 

















Dr. R. Goldbeek, 
Alfred Ernst, 
Bathan Sacks. 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 
Cc. W. Kern, 

R. Stempf, ete. 


KATE & CHITTENDEN, Dean of the Facutty 





Bstabtished 1693 ADELINE 8S. WHEATCROFT, Director 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
hee DERBY, CONN. 


PESSSSSSSSSSSSSSSSSSSSSSS SHSSS*ESSSEHSESSESHESEFESSESESESOFESOO+SES 


Mehlin & Sons 


Orand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SSSSSSSSSSSSSSSSSSFESSSSESSSESSESS SHSFESSESFESESSESSEFEESESCSCOSCOSOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as shoft as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO. tHidico 








































ee Setmogue on Payments to suit 
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KRANICH & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 234 Street —— NEW YORK 

















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


—Onp 5 wat So on cute io Sey Gchcins Thoetve 
or ang A admired its tonal qualities and the per 
a = yx casure to me to note the remarkable 


tone, which certainly are a great 


‘id and fencht to the Sage 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manafactcarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























mercaron MATHUSHEK wrea"So 
DURABILITY Mev Staven, Conn. 
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[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as tollowe: 

“New Yorg, May 12, 1904. 

‘From time to time during the past ‘operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that weal give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue te be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th &t., N. Y. 





Copyright by Amié Dupont. 
HEINRICH CONRIED Catalog upon request. Agents in al! principal cities. J 


—_—_—_—_—_———_—— 


























BRAHM VAN DEN BERG, Belgian Pianist 
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port 
unn and his son, Emil, and Alexander Sebald sac 
heard the singers |] hannes Messchaert Hlermar (,ura at 
Willy Martin, and a Weingartner Symphony concert 
Ce 
liugo Heermann, the eminent Frankfort violinist, had 


not been heard in Berlin for a decade, and much interest 


was aroused by his re ippearance He playe | at the 
Singakademie last evening in a concert give for char 
table purposes, assisted by his son, Emil Heermar and 
the Philharmonic Orchestra, under the direction of Dr 
Ernst Kunwald. Professor Heermann was heard alone in 
the Strauss and Beethoven concertos, and together w 
his son in the largo from the Bach concerto for 





two violins and orchestra 
The Richard Strauss concerto is a youthful work, | 


ing been written when the composer was seventeen years 


ld It is not, strictly speaking, a grateful composition 
but it offers much of interest, both in the treatment of 
the solo part and in the employment of the orchestr I 

is some novel and telling effects is, tor nstance th 
melody in the slow movement, played untsono by the 


n and first horn; yet there is little in the work, themat 


cally or harmonically, to suggest the Richard Strauss of 
today Being a very difficult composition, it require : 
formidable technician to perform it. Professor Heermam 
conquered all its obstinate imtricacies with great ease and 
assurance His technic was smooth and polished, his tone 
it all times warm, pure and penetrating. He played the 
intilena parts with masterful phrasing, and the passages 
with erve Heermann has splendid composure on the 

14 His rendition was rewarded with a storn f ap 
plause 

In the glorious largo of the Bach concerto the « mble 


f father and son was admiral 


le Emil Heermann plaved 








violin. He drew a beautiful, large tone from his is 
strument ind his conception and execution § revealed 
warmth, intelligence and good taste Next spring he will 
ppear here in a concert of his own, and at that time 
shall have an opportunity of judging him more fully 
Hugo tleermann has ! ng heen famou for his nterpre 
tation of that head piece of \ n mu the Reethover 
mcert He read the great work with bread lignity 
1 with depth of musical penetration It wa ssical 
violin playing of the sterling kind 1 the enti 1s 
prolonged tokens of appr on it called f we 
earned. Pr or Heermann played practically to a 
parterre of violinists Among the large audience |! iw 
Fritz Kreisler, Arthur Hartman Yesay Rarmas Karl 
Klinger. Waldemar and Hugo Meyer and many others of 
the fraternity Dr. Kunwald led the orchestra bot so lies 
Mendelssohn Midsummer Night's Dream verture 
which opened the program, and in the accompaniments t 
the concertos, with masterly command He is a . 
ductor of great ability 
@e & 
The venerable Joachim plaved the “Kreutzer” sonata 
the Philharmonie on Thursday night The ann cement 
that the Nestor f violinists w ld ippear was a signal for easy 








grand rush to the box office, and the large hall was 
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to Brussels, where she placed him under the care of the 
great Leonard, with whom young Schradieck studied for 
four years. He then returned to Hamburg, and after 
some sojourn there he took a two years’ course at the 
Leipsic Conservatory. In 1863 he was appointed concert- 
master at Bremen. He next went to Moscow, where for 
four years he was active as teacher in the Moscow Con- 
servatory (then under the direction of Nicholas Rubin- 
stein, brother of the famous Anton), and as concertmaster 
in the symphony concerts. While in the famous old Rus- 
sian city Schradieck became acquainted with Ferdinand 
Laub, whose staunch friend he became, and to whose in- 
fluence he claims to owe very much. 

In 1868 Schradieck returned once more to Hamburg, 
where he succeeded Leopold Auer as first concertmaster 
of the Philharmonic Society. Six years later occurred the 
death of Ferdinand David, first concertmaster of the Leip- 
sic Gewandhaus Orchestra. Roentgen, who had hitherto 
been second concertmaster, was promoted to David’s po 
sition, and his own post was offered to Schradieck. The 
Hamburg violinist accepted it, at the same time entering 
the faculty of the Leipsic Conservatory. As he had great 
inclinations and ability for teaching, he would undoubt 
edly have remained in Leipsic permanently, but for the 
fact of being obliged to play in the Opera Orchestra 
This proved too much for his health, so he resigned after 
eight years of service. In 1882 he went to America as 
head of the violin department in the Cincinnati College 
of Music. He returned to Hamburg in 1890, again becom 
ing concertmaster of the Philharmonic Society, in which 
position he remained until his settlement in Brooklyn 
Professor Schradiek is a man of keen mind, and he is in 
terested not only in violin playing, but also in the structure 
of the instrument. He has made wide research into the 
methods of the old Italian violin makers, and few artists 
know as much about the violin as he. 

From the above biographical sketch it will be seen that 
Schradiek has had a checkered and interesting career 

The accompanying photograph, which shows him as he 
now is, was kindly loaned me by Theodore Spiering. It is 
a fine qid head and reminds one very much of Longfel- 
low 


ee & 


Director Ferenezy, of the Central Theatre, is proposing 
to take his operetta cast upon a seventy days’ tour through 
the Argentine Republic. Negotiations to that effect will 
be very shortly concluded with the Argentine impresarios, 
and the company will probably sail for Buenos Ayres early 
in August. The “Gastspiel” will be opened in the Argen- 
tine capital with a production of the “Végelhandler,” and 
the cast will also appear in Montevideo, Port Allegro and 
Rosario, The work of the Berlin Theatre will not suffer 
by this tour, as Director Ferenczy has engaged enough 
new singers to carry out the program of the year 


ce se 


“Hoffmanns Erzahlungen,” which lately had its tooth 
performance at the Cornic Opera, celebrates this year the 
twenty-five year jubilee of its premiére at Paris. Offen 
bach died on October 3, 1880, leaving behind him the 
score, not yet performed, of his only opera, “Hoffmanns 
Erzihlungen,” and it was yet another year before the 
formal notes were made glowing music. This posthumous 
work of the genial tone satirist has been abandoned by the 
Berlin Royal Opera, but at the Court Opera, in Vienna, it 
still awakens great interest, Here in Berlin the work has 
hitherto been played at the Friedrich Wilhelm Opera, the 
Theatre des Westens ard Kroll’s Theatre, and the fact 
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that it can still draw enough to be given 100 times in a 
single season is proof of the opera’s artistic charm. 


The terrible San Francisco disaster has affected many 
Americans who have come here from the Golden Gate city 
in order to study music. Some of them have as yet re- 
ceived no word from their relatives; others have been 
notified that their parents are alive, but ruined; and still 
others have lost home, fortune and family. The awful ca- 
tastrophe is the talk of the town in all circles. 


This year’s meeting of the Musical Pedagogic Congress, 
of which I gave a full report last week, proved to be a 
great success. Applications for admission to the sessions 
were made by 600 more pers than could be accommo- 
dated, and the enthusiasm displayed by those who did gain 
enirance was very high. The committee of the Congress 
sent a telegram of greeting to the German Emperor, and 
Xaver Scharwenka, president of the convention, received 
the following reply: 

Xaver Scharwenka, Berlin: 
Seine Majestét der Kaiser and Kénig lassen fair den 
Ausdruck treuer Ergebenheit bestens danken 
Auf allerhéchstem Befehl, 
Der Geheimkabinetsrat, 
Von Lucanus 
eS & 

Amalie M. Lieberknecht, daughter of the American Con 
sul at Zurich, Switzerland, has been studying singing here 
for the past three months with Maria Speet. I heard Miss 
Lieberknecht before she began with Mme. Speet. She had 
enjoyed three years’ instruction with a singer of some 
repute, but her voice was not evenly placed; it was utterly 
lacking in resonance and was too small to be of any use 
in a large hall. Three months of hard, intelligent labor 
with Mme. Speet have worked wonders. Yesterday | 
heard Miss Lieberknecht sing again and I never would 
have recognized her organ for the same voice. It now 
has that ringing resonance so necessary for public singing; 
it has distinct timbre, it is perfectly even throughout all 
the registers, and it has fully three times it former volume, 
without having lost any of its sympathetic quality. Miss 
Lieberknecht sang some exercises and some arias and 
recitatives from the oratorio “St. Paul.” She has just the 
voice and musical temperament necessary for oratorio and 
church work, and she should make that her chosen field 
She is now upon the right road, and with the further 
necessary study she will undoubtedly climb to a high po- 
sition, 

eo <= 

Mme. Speet, by the way, will leave Berlin June 1 and 
open a summer class in Zurich, Switzerland, for which 
she will accept a limited number of pupils during the 
months of June, July and August. This will give her 
vocal students an opportunity to continue their work 
throughout the summer and at the same time to enjoy a 
splendid vacation in the beautiful old Swiss town, 

oe & 

The management of the Berlin Royal Orchestra have as 
yet made no definite arrangements for Felix Weingartner’s 
successor, hut next season either Richard Strauss or Dr 
Carl Muck will probably conduct the entire series, or per 
haps they will alternate with each other. 

ce & 

lhe celebrated Museum concerts of Frankfurt will adopt 
the system in vogue with the New York Philharmonic 
during the past two years and will engage a different con 
ductor for each program of the coming year. 

; eS eS 

Mrs. E. Potter Frissell, one of the Dresden correspond 
ents of Tue Musicat Courter, and a successful piano 
teacher in the Saxon capital, has been spending a few days 
in Berlin 

ce & 

Leopold Godowsky, at the request of the editor of the 

Berlin Morgen Post, has written an article on San Fran 





cisco, giving a vivid and interesting account of his im- 
pressions of the stricken city. 
eS & 

Helen Koelling, of Chicago, has concluded a successful 
engagement at the Reichenberg Opera, in Bavaria. After 
a week’s stay in Berlin she has sailed for America, and 
will spend her summer vacation in her old home. She will 
return to Germany in the fall to énter upon a new operatic 
engagement at Crefeld. 

eS & 

Hester Allen, sister of Florence Allen, and for the past 
two years a student of the violin at the Stern Conserva 
tory, has left for America via the Rhine country, Holland 
and Paris. Miss Allen is an excellent violinist. She will 
settle in Salt Lake City, her old home, and devote herself 
to teaching. 

es & 

At the Easter service of the American Church, H. F 
Perrin was the organist, and his playing of a Communion 
in G, by Batiste, as well as his accompaniments to the vio 
lin solos of P. Woiku, gave his listeners much pleasure 

eS & 

Fritz Kreisler will play the Tschaikowsky violin con 
certo for the first time in public tomorrow in London with 
the Wood Orchestra He has written a very effective 
cadenza to it. He played it yesterday at his house, and 
also his cadenza to the Brahms and Beethoven violin con 
certos. In the latter he has most ingeniously combined the 
two principal themes, thus producing a striking effect 
Kreisler has had the greatest season in his career, having 
already played 110 concerts. He will still be heard several 
times in London during the May and June season. Kreis 
ler’s earnings this season in Europe have been 83,000 
marks. He never plays in Great Britain now for less than 
$500 a night and frequently gets $750. He has just signed 
a contract for a tour of ten concerts in the principal Eng 
lish summer resorts, for which he is guaranteed $5,000 and 
expenses. Mr. and Mrs. Kreisler have just got nicely 
settled in their new palatial apartment in this city. The 
spacious Wohning is princely in its appointments, and is 
the work of Mrs. Kreisler, who personally superintended 
all arrangements 

eS = 

Jan van Oordt will play in London on May 14, this being 
his first appearance in the British capital. He will give 
a second recital soon after this. The date of his Berlin 
concert for next season has not yet been arranged, but he 
will probably be heard here with orchestra early in the 
fall. He will also concertize in the German cities 

@e & 

Rudolf Aronson is in town on a flying visit. Last week 
he was in Parma, Italy, where he saw the famous colle 
tion of Paganini relics, including the first violin he ever 
played on as a child, the stage coach in which he traveled 
while on tour, the manuscript of his third concerto, nu 
merous others unpublished compositions, and many other 
interesting relics of the great virtuoso. It is probable that 
the collection will be bought by a New York institution 

Mr. Aronson has engaged Leoncavallo and the famous 
Scala Opera House Orchestra of Milan for a tour of sixty 
three concerts in the United States, beginning in October 
He has .also secured nine singers to travel with the or 
chestra and they will alternate with each other in nightly 
appearances. The orchestra must be back in Milan for 
the Carnival and the opening of the Scala on December 
20. It will be a strenuous tour, requiring a concert every 


right for nine weeks. The famous band with so eminent a 
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man as Leoncavallo at its head will undoubtedly prove a 
great attraction in America 

With all of his many duties as a manager, Mr. Aronson 
finds time to compose, and he has just finished a “Pompa 
dour” gavotte and an Oriental serenade called “The Cara- 
rhey are charming 
ior 


van,” both of which he played for me 


compositions, written in the light and pleasing vein 


will be published 
A RELL 


Phey 
ArtTHur M 


noted 


so 


their author 
New York 


Elsa Ruegger in Texas. 


Texas, the largest State in the Union, is making musical 
At the present time the gifted 


which is 


soon im 


progress in all directions 


“Ilsa Ruegger is one of the attractions. Miss Ruegger has 
Elsa Ruegg f tl ttract M R t 

played at concerts in Galveston, Austin and Dallas with the 
success that left nothing to be desired. Artistically, finan 


cially and socially Miss Ruegger’s visit has amounted to a 


















series of triumphs. Besides leading clubs, the ist has 
appeared at several notable concerts. Miss Ruegger also 
endeared herself to the Texas people for volunteering to 
play at extra concerts for the benefit of the earthquake 
sufferers in San Francisco. Press notices from Austit 
Dallas and Galveston follow 

Mile. Ruegger is a most soulful musician. She has a magic t 
that brings her instrument int a living, breathing creature ar 
whether playing a soothing nocturne or dashing through allegr 
every strain speaks the soul of the composer. Her technic is mar 
velous. The most difficult runs seem cl play Her ability ir 
this regard was most forcibly shown last 1 t in her renditior f 
“Elfentanz,”” by Popper In striking contrast to this was her in 
terpretation of Chopin's nocturne, which she rendered with all the 
soul of this great composer. She so endeared herself the au 
ence with this group that she was mpelled to respon an en 
core. Her rendition of the concert D minor, by De Swert, was 
another composition in which her remarkable talent was ably dis 
played She is withal a finished musician, and a maste f the 
violoncello.—Galveston Daily News, April 28, 190¢ 

The concert last night was greeted by the largest at which 
the club has had this year The large auditorium, while not fu 
held a comparatively large and noticeably ¢nthusiastic audience 
Every number was applauded appreciatively and the performers very 
generously responded to the recalls 

Mile. Ruegger, as the ‘cellist, has anything ever seen in this city 
surpassed Her art was fine and her rendition and executive powers 
perfectly exquisite Austin Statesman, April 26, 1906 

Miss Ruegger, the Belgian ‘cellist, appeared in De Swert's « 
certo in D minor Unobservingly the hearers watched the trained 
fingers and the able bow that seemed without conscious effort %& 
sound out the inmost sentiments of master composers Quickly 
passing through the varied movements, and equally at ease in all 
she was recalled by long applause after each of her numbers 
Graceful in manner, winsome ir ise of arm and touch of fingers 
she was a true child f the naste nusiciens Dallas Morning 
News, April 24, 1906 

Monarchs and Music. 
Monarchs as musicians is a favorite theme with the tit 


bit paragraph people. It is really capable of being treated 


seriously, and J. S. Shedlock has made an initial attempt 





He might, however, have left King David out of account 
The sweet singer of Israel may, indeed, have been re 
nowned as an executant on the harp, but we are more in 
clined to the view that when Saul discharged the javelin 
at him, it was in sheer desperation at his amateur at 
tempts Alfred the (reat played the harp too 
Frederick the Great, of Prussia, played the flute 
Queen Elizabeth played the virginal. The present Kaiser 
f Germany is said to be an excellent pianist. Then there 
have been royal composers. Henry VIII, for example, 
wrote an anthem, a ballad, and various songs; the Great 


Frederick, just mentioned, wrote no fewer than 
And, of course, we all remember the “Hymn to A¢gir” of 
“William the War God.” He 
ranks, too among royal conductors. He has conducted 
military band, and when he goes to the opera he can often 
his Sat 


120 pieces 


the belligerent potentate, 


a 
with hand, la 


be seen “guiding the orchestra a 


onoff.—Exchange 


Morrissey Managing the Gilmore Memorial. 


James W. Morrissey is managing the P. S. Gilmore 
memorial concert, to be given at the Madison Square Gar 
den, Tuesday evening, May 15. As announced last week, 
Sousa, Damrosch and other conductors will assist in an 


elaborate program of orchestral and choral numbers 
George Henschel has arrived at his home in Scotland 
He will return to New York next October 
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Carl Plays for Another Multitude. 

William C. Carl played for another multitude of music 
lovers at the “Old First” Presbyterian Church, Tuesday 
night of last week. Every seat in the pews was occupied 
and the double row of chairs in front of the pulpit were 


pre-empted thirty minutes before the concert began. May 1 


was a beautiful, balmy day. The majority of people would 
prefer the open air in such weather. The fact, however, 
that a thousand men and women crowded this church in 


dicates that Mr. Carl has a following unmindful of the 


season or the weather. 


Some persons ask what is the 
Organ recitals are given 
the 


secret of this organist’s success ? 
churches, and excluding 
One of the residents on 
avenue attributes Mr. Carl's 
to the variety in the music and to the 


regularly in Lenten 


period 


lower 


many 
rarely draw an audience. 


Fifth success in at 


tracting multitudes 


are never too long. Any concert that 


at programs 
endures tor longer than an hour and a half is certain to 
be ended before a half emptied house Mr. Carl always 


gets his music wel] within the one hour and thirty minutes, 
and the people come away truly refreshed, promising them 


lves the pleasure of attending the next recital 





The concert last Tuesday evening was the 117th that 
Mr. Carl has given in the “Old First” Church. Counting 
ten numbers to a program, it is an casy sum im arithmetic 
to hgure out the number of compositions played and sung 
at these musical evenings. The program of last luesday 
$ a good exalpie ol the character of the musik presented 
at least two standard works, then some novelties and 
popular tavorites as request numbers, and the vocalist 
enhancing the extraordinary imterest tor the listeners 
Toccata i I ajor Ba 
Ihe Sandman (new lan Carver Al 
Sex Org > ata (new Allegr Macstos \ Cla : 
\ria, from Life for Crear Glinka 
-dward Bromberg 
Prayer (new) Frank J. Sawyer 
Novelties for Organ, Edited by Mr. Car 
Allegr Concer in LD minor ii 
Aria, from Hora Novissima Horatio Park 
Rollie Borden-Low 
Spring Song (requested) Mendelss 
Finale from the Fifth Organ Symphony W ido 
Songs 
Russian Cradle Song Anton 5 
Russian Folk Song Dubuk 
Edward Bromberg 
Triumphal March (new) Alfred Hollin 
The novelties on Mr. Carl's list were all worth hearing 
Even in these new works there was the contrast that left 
ittle to be desired In each case, the title exactly suited 
the composition “The Sandman” suggested the entry 
nto the land of dreams The movement from Clauss 
mann’s sonata was strong and modern. Frank J. Sawyer 
“Prayer” was a real invocation, musically expressed. H 
ins’ “Triumph March” had appealing strains, and, mors 
over, proved an exceedingly well written composition. Mr 
Carl played the music in his best style, showing, as ever 
1 wonderful command of the mechanical control of the 
strument. Musically, he was at his best. Every listene: 
felt some of the performer's sympathy with the various 
works 
Mrs. Low's singing of “O Country, Bright and Fair 
from Horatio Parker's “Hora Novissima,” was excellent 
nd her conception correct, disclosing breadth, refinement 
and ecstasy The aria from Glinka’s opera “Life for the 
Czar,” was melancholy to the distressing pomt, but t 
was the fault of the music and not of the singer Mr 
jromberg is a noble interpreter of Russian mus« 
later in the evening aroused great admiration by his k 
ing of the Folksong and the Cradle Song The recital 
ompleted Mr. Car Springtide conce 
Masterpieces Preferred by the Masses. 
Significant results fi the vote for a request progra 
by the Peopk s Symphony audience If proot we | 
needed that the People’s Symphony mecerts have done | 
great deal toward fostering a taste for the very best 1 
sic, the votes thus far received for a request program (t 
be performed at the opening concert of next season) w d 
furnish such proof While the vote | far cast ve 
a very wide area of instrumental and ul music, the 
yet reflect the best possible taste and discrimimation The 
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leading favorites (the table giving the three best in each 
group) are as follows 
Overtures 
Midsummer Night's Dream Me clss 
Tannhauser W agne 
Meistersinger W agree 
Symphonies 
No. 5 Re 
Ne 2 Beethovet 
Pastoral, N < Reethover 
N 5 Techaikowsky 
N 6, Pathetique I'schaikowsky 
Symphonic Poe 
Tass Liszt 
Death and Transfiguratior Strauss 
Le Preludes Linet 
Suites 
Peer Gynt ricg 
Nut Cracker lechatkowsky 
Oh 42 Mac Dowe 
March, Waltz r Any Other Single Movement 
Marche Slav sikow sky 
Dance of the Apprentices, Mastersinger Wagner 
Marche Militaire S be 
‘ certi, Violin, Piar r “Ce wi Orchestra 
Vielin Concert Me r 
Zigeuner weiser Sa 
& Friday Spe by W r W agt 
 S “ On stra 
kK Aria, f La | . I 
A f l Re Pa M 
® fr Pagliacc I ava 
Walt Prize Song. Meis P Wagner 
l l Ir W ag 
From this table “ ‘ et tha ip to date the 
juest program w re i ws 
M cr Nig ‘ Mende!ssohr 
ft ‘ ny Keet ve 
ans L.iset 
trynt ‘ cn 
Ma Slav | aitkowseky 
Aria, fr La Kot I i 
\ n ¢ er M 
There are evera re t he vote thu 
ance Bee r \ < cived wre vot 
i thers W agi ‘ " ther 
r ri ! i ." nd 
; ex rp they are ered 7 lan 
ner as to give single works of other compose a plurality 
One of Many. 
LA ANGELES YMPHONY 
Harley | “ae 
« 3 } H 
n r 
lo The Musicai urte 
Enclosed please find ft f $) tw r ibscrip 
to ¥ r valuable " | t me t ipologize tor 
iV urclessness | d pap ' 7 t ¢, pat 
irly for the news it prese to it al 
events from every quarter of the vill lw i 
V hing y« every ce l am 
t y 
Hiamtey Ham on.” 
Ernest Gamble Appearances. 
t Ga ‘ ind Verna Page, v j \ 
“ the le ' Ind a " crety on 
rt May ai Mr. G < t ppear with the Tut 
r Pp Or ra w heir nee M Other May 
late McKeesp Pa »! 1 Pa Bellaire, O 
und Brow Pa . 
Fraule ( K rat Von den Tag el 
©] | ‘ te i A lige ih 
M kverett! at | ct ul t the I ( M r 
» 7 
LEIPZIG, 
AMERICAN MUSIC STORE 
at Gotteched Strasse 
Bureau of Information 
Eewecer B. Rauweee, Prog 
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Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for beginners also represented 
Instructor in Ehrlich’s School of Music and Franklin Col 


lege, Dresden. agply Narnbergerstr, 64, Pt. r. DRESDEN 


MAX GARRISON 


Vocal Instruction 
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FORMIVOG OF HEAD TONES A SPECIALTY 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
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[Artists contemplating American engagements can secure valuable 


practical advice by consulting Mr. Delma-Heide, Paris representa 


Tas Musica. Counties.) 


tive of 


ITH quick appreciation of the distress of her 


sister republic, France sent to the United 


for stricken 


press 


States sympathetic 
San The has 
expressing regret at 
news, it has faithfully 
is of such stupefying mag 
others 


messages 
Francisco French 
been 
the 
This catastrophe 
nitude nature, that 
fail to find words to convey their feeling of horror; 
of grief for the 


unanimous mm 





terrible which 
chronicled. 
in its Americans in Paris and 
here 
of profound sympathy and compassion; 
and the dead. 

rhe celebration in honor of the anniversary of Benjamin 
Franklin, with a presentation of his statue to the city of 


Paris, had made, 


mourners 


elaborate preparations for which been 
the 
feast while thousands of compatriots were cruelly suffer- 


date 


was abandoned, Americans here being unwilling to 


has been postponed. 
that like this 
to make whole world kin” 


other one Already the 
Paris 


ing; the 
It 


rience 


California 
and hu 


disasters 
“the 
factor 


would seem expe 
did more 
sub 
the 


100,000 


mane than any money 


gathered Americans for 
city at the total 
most of which was subscribed at a meeting. Many 
of funds 


scriptions among in 


stricken Golden Gate the sum of 
franes, 
Californians in Europe are stranded for want 
from home 

M. C 
use of his theatte for a matinee benefit performance of 
Mary of the 
the American 
collaborate to make 


The prices have been 


arré, director of the Paris ¢ péra Comique, will give 
the 
regular 
Ambas 


the 


members 
the 
Garden 


“Louise,” by Garden and 


of 


will 


which 

Miss 
14 
500 frances; 


company house, in 
with 
May 


scene, 


sador 
success on 


Avant 


affair a great 


fixed follows loges de face, 


as 


200 francs; loges de cété, 100 francs; fauteuils d’orchestre, 
25 francs 

Other musical entertainments are contemplated and be 
the of the 


benefit sufferers 


e & 
at the 
Creorges Marty, 
gave the Conservatoire excellent 
of Beethoven's “Messe Solennelle” in D, the 
Mellot-Joubert, Lilli Proska, Emile 
M in 


ing arranged for 


Yesterday's concert Conservatoire was crowded, as 


always with his brilliant orchestra and 


fine chorus, patrons an 
performance 
solo talent being Mme 
Cazeneuve Paul 
the “Benedictus.” 

A less interesting work was that which followed, namely, 


Rébecca,” by César Franck, written in four parts, on the 


and Daraux, with Brun, violinist, 


Rébecca going to the fountain or well and 
&e A and 


less interesting 
Montalant 


biblical text of 


poetic episode, not 
the 


Daraux were 


Eliezer, 
but 
de 


meeting pretty 
badly 


opus 


Beethoven 
the 


than 


M 


treated, 
\ugues and 


vocal soloists. 
2 & 

aa8th concert of the Sociéte 

last the Salle Pleyel, 


Nationale, Sat 


interesting, 


The 


urday 


given 
usual 


at was as 

























All the compositions were heard there for the first time, 
consisting of a trio, op. 22, for piano and strings, by Ch 
Tournemire; four songs by Albert Roussel; trois valses 


by Florent Schmitt; 
the interpreting 


for piano, 
by 


sonata for violin and piano, 
Gustave Samazeuilh, being 
Thibaud and A. Cortot; 
(quatre en musique) 


eS & 


“Le (“The Thinker’), the Rodin, 
which has been presented to the State by a group of liter 


artists 
with four 


Magnard 


concluding 
Alberic 


Jacques 


songs poemes by 


Penseur” statue by 


ary men and artists, was inaugurated on Saturday last, 
the 21st inst. The statue has been set up in front of the 
Panthéon, within the enclosure. It will bear the inscrip 





Scutrpture “Le Pensevur.” 


Ropin’s 


tion: “Le Penseur de Rodin, offered by public subscrip 
tion to the people of Paris.” 
eS se 
Some concerts not mentioned last week were: Salle des 
Agriculteurs: Alphonse Mustel, assisted by seven other 


for organ and stringed 
Cécile Ciolfi, 
a miscellaneous program 


musicians in a program of music 


instruments, relieved by singing and a num 


ber of assistants in Lily Fran 


conte, violinist, with numerous assistance in modern pro 
gram 

Salle Aeolian: Vocal quartet—Marie Martilly, Alice 
Raulin, Noél Nansen and Sigvalt—with the assistance of 


Philippe Gaubert, flutist ; 
Salle 


modern program 


Berlioz: Paul Loyonnet, piano recital well played; 





KARL von STEEG 


16 Rue d’Armailie (Avenue Carnot), Paris. 


Protesseur de Chant 


Repertoires in Freach, German and English 
Lieder a Specialty. 





F. de FAYE-JOZIN 


Officier de I'Instruction Pubiique 
Premier Prix du Conservatoire de Paris. 
Author of “Harvest piano; “Ecossaise,” a (Ed. Le 


ine); Pittoresq - 
"Tnterpretation of French Songs a 


LESSONS IN PIANO AND COMPOSITION | 
117 Rue St. Lazare, Paris, France 





OSCAR SEAGLE 


(PUPIL OF JEAN DE RESZKE) 


BARITONE. VOCAL INSTRUCTION. 


MUSICALES——-RECITALS——ORATORIO. 

















sittar and André Bittar 


instrumental and vocal 


Mile 
de 


Nazly 
Stoecklin ; 


program romantic 


assisted by Yolande 





program 


Salle de Géographie: Lucile Bartzi, pianist, with viciin 
and ‘cello and voice; program of ancient classics. Gustave 
Borde, singer, with Mme. Fournier de Nocé, G. de Lazs 
nay, M. Chailley and Louis Fournier; miscellaneous pro 
gram 

Salle des Enfants de Arts: Mme. I. Delage-Prat; orig 
inal compositions, vocal and instrumental 

eS & 
Ernestine Gauthier, who for a long time was a favorite 


pupil of Frank King Clark, the well known Paris teacher, 


is nOW singing successfully in England as a member of the 
Frohman “Catch of the Season” Company 
Ze & 
The population of Paris, as shown by the latest census 
(March 4). appears to be 2,720,000. The figures will 
not be published for some weeks, but the general result is 


already known. Increase in five years has been 60,000 
Ss & 

There is a scheme on foot to have American débutants 
sing in opera this spring at the Théatre Sarah Bernhardt 
The idea of giving a short series of operas was agitated 
a short time ago and is now assuming definite shape. The 
theatre has been engaged for the nights of May 28, 31 
and June 4, and the operas selected are Mozart's “Don 
Juan,” Gluck’s “Orphée” and “La Favorita” of Donizetti 
American student singers are to constitute the cast of so 
loists; the chorus and the orchestra to be professionals 
Young Monsieur Gailhard, son of the director of the 
Grand Opéra, was mentioned as the conductor, but I learn 


on trustworthy information that he has since dropped out 
Who will be the great man to wield the baton seems not 
to be known at present, or his name is being guarded for 
reasons best known to the management. Prominent ladies 
have lent their names as patronesses and there seems to be 
no reason, with singers at hand anxious to be heard, why 
the undertaking, if properly conducted, should not prove a 
successful one—for somebody, if not for everybody 
eo = 

The “Festival Beethoven-Berlioz” has enjoyed two days 
of its existence thus far. It has been planned to continue 
during four matinee performances at the Chatelet Theatre, 


with one matinee and an evening concert to be given in the 


auditorium of the Grand Opéra. Felix Weingartner is the 


director of all the concerts; these will be discussed in THE 
Musicat Covrrer at the conclusion of the series 
se = 
M. Dufranne, the excellent baritone, has renewed his 
engagement with M. Carré, of the Opéra Comique, for two 
years more. He was much praised recently for his fine 
creation of the role of Judas, in “Marie Magdeleine,” at 
the Opéra Comique This disposes of the rumor of Du 
franne’s going to America—at least, for some time 
eS = 
Ernest van Dyck, I hear, is to have an opera theatre at 
Ostende to manage during the summer season. He would 
like nothing better, and Wagner and Moza yperas would 
form his repertory 
eS & 
Dr. Fery Lulek, the baritone, was obliged to postpone 
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his second “evening of song” on account of a slight indis 
} 


position The program was devoted to S wmann, and 


with others of ‘the series will receive attention in next 
week's letter 
De_ma-Herpe 


the Itahan’s management [he resul $s 1 yet 
wee Lieutenant Santelmann was at its hea The band 
2 cad. The band nounced @ & 
MUSIC IN CONNECTICUT was in its best s form. President Roosevelt and : 
. . : : : Frederick, Md., has been most active im 1 tri 
the French Ambassador both took an involuntary step ; : 
Norwicn Contr May : e Rev. Thomas Dixon, who ts president ot 
° ’ rward at the | Arms” of the “Mars se alway . 
Archibald Mitchell, wl I arranged many excellent . Choral Society there, has been pushing matters with cha 
. ‘ 1 st ~p ne t athona songs 
F } } rist . ' th him | ' M 
recitals, presented the Kneise! Quartet and Heinrich Geb eS eristic energy. He has w him slways in musi ’ 
: : . : I 
; . ; . 9 4 1 i} 
hard, pianist, at a concert last week The playing of Mr ‘ nn ee afticn tn ‘fey eoee e | Beck ne { “Nature 1 emen r 
Gebhard, both in the quintet, by Schumann, and in his , Japanese Git operetta s to be given im Frederic 
: ¢, 1S a concert today a Belv re y Ha R : 
solo work, showed his wonderful ability, which entitles he direction of the head of a dramatic department 
| A t | na i d } Hi ’ \l ( t 
i ne c I ’ i | | i : , 
him to a piace nthe tront rank among pianists al? ’ Ames ‘ ' \i ra tle . ting the git ot i music depar 
, , . " 
Ct €é ent of the « ge with her owt Mr. Beckwith will have 
I scenic tre ister 
: ire 
Alice L. Woodward has accepted the position of accom eS & 
yanist at the Horace Mann School in New York - hich ’ ‘ | 
ae Cm Wares Met Ac S . \\ t iN cl pers t " Kok 
M sings t W 
eH & Me G Xz Wee " ( nor 
t “ NY aw 
\ | The work f _ 
Last Saturday afternoon Mabel S. Clark, Florine Scl , t ) t | 2 a ! 
1 by Lucien Odendl Rehe took f ) 
, : , 7 \ , 
field, Mrs. W H. Dawley and Mrs. W H Haseldes ‘ ' " 1 Juliet ' . .* 
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\ 3) UD It 
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, . } ~ 
Learned sang several songs in good.style, and Mrs. Charles ster I yt . engage , \ . vear giving 
Iyler Bard delighted her hearers, especially in her singing NSSIOT ipery ‘ “ | ative 7 ‘ ow - 
f “Coming Thro’ the Rye Mary Learned played tw I ‘ PI zg ‘ \ th to un 
solos with much skill and expression and added much t caching ‘ - Oo < g g e n” and 
the program by her sympathetic accompaniment In i 1 t M 
line of work Miss Learned s at her best M Jame A. Smyse i t ! i the (rat ( ' ] hk ( “ 
Society ln n and way , A | 
ee me K l 
Se <«€ 
She, with M Banning, M Korpft M 
Elsie Brand is ple ising her audiences whenever she | Isay ire i ke “ the t i I Kell Cole N h 45 th 
] e Nort an ou 
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last month Mr. Roger g the opening night in the Santeimann, w 1 rf given | . 
Wagner program. Of his singing that occasion the ‘ 1 at the | April 29 
} 
Spartanburg Herald said = 
I l s Song I . Ml R 
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4 teally rer 4 ' 
er been gives the Sout! g ee t i wd 1 | ’ $ 
, . 4 red ht $< , 
On May 7 Mr. Rogers appeared with the New York © Ce <6° wit A Cac ag . 
hk f wren d ! N 
Symphony Orchestra, Walter Dan | . K e v 
Louisville, Ky In addition to the Evening Star,” he b I 
+} vli mpositiot — & 
sang The Song of the Mowgli 4 new compositi f 
baritone and orchestra, by Zudie Harris, of Louisville, and fs } f | , . 
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rosch -- oe 
> > 
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BALTIMORE. 


Baltimore Md May ) 
Ihe Marine Band was greatly praised for its part in the 


mpressive ceremony of the interment of Paul Jones, last 







transfer of the Washington Marine Band to play in Bal 
timore for the San Francis« Relhet | ] 
-_ wr. 
eS <= 
Baltimore wants Creatore for a ser f concerts. On 


public demand, Manager Ulrich has been negotiating w 
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HOTEL CECIL, LONDON, 
APRIL 25, } 
ISCHA ELMAN had to submit to the rather 
trying ordeal of an encore after each solo 
he played a his recital last Saturday. The 
Paganini concerto in D was the first thing 
he attacked, simply taking no notice of the 
technical difficulties of that work. In fact, 
throughout the concerto, Elman was able to devote himself 
entirely to interpretation, with the result that he made 
Paganini’s rather tepid music sound quite interesting, espe- 
the second movement of the concerto. 


1906. 






cially in the adagio- 
One of the best things during the afternoon was his inter- 
pretation of Elgar’s “Romance,” carly work, but one 
full of a delicate beauty, which Elman realized to the full. 
Once again, 
the wonderful purity and simple feeling of his Bach play- 
ing was displayed by the lad, who wound up his program 


an 


in two movements from a sonata in G minor, 


with a Wieniawski polonaise. 

Amy Castles was the vocalist 
“Caro Nome” and Micaela’s 
and in her turn 
was very large, and frantic 
the day, especially where Elman was concerned. 

Ss & 

The Joachim idolaters gathered together on Monday 
night at Bechstein Hall for the first of the series of cham- 
ber concerts their demi-god is giving this season. In the 
matter of Joachim it is, of course, difficult for critics to 

feel, considering what a great artist the 
On the other hand there 
“Dr. Joachim seems to stand still in 


of the occasion, singing 
(“Carmen”) very bril- 
winning encores. The audience 
enthusiasm was the order of 


air 
liantly, 


write what they 


man has been. is no excuse for 
such things as this: 
his perennial freshness’—which appeared in a well known 
daily yesterday. Any with an ordinary musical ear 
cannot remain in the concert room while the Quartet are 


one 
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(Under Sole Managment T. ARTHUR gow 


American Tour of FRANCIS MACMILLEN commences n 
Also representing PLORIZEL VON REUTER 


TOURS ARRANGED IN ALL PARTS OF THE WORLD. 


playing without suffering torture, to put it plainly. It is 
inexplicable to me that Joachim’s own physical senses do 
not tell him the truth. The conclusion is that the world’s 
greatest artists are those who know how to retire so that 
the only public memory of them shall be of their zenith. 

As a matter of record the Quartet played Beethoven, 
op. 131; Mozart, K. V. 458, and a Haydn work, but regard- 
ing the quality of their performance let us say nothing. 

eS & 

The special Wagner concert which the London Symphony 
Orchestra gave with Richter last Monday night, at Queen’s 
Hall, was a feast of exquisite orchestral playing. In the 
“Siegfried Idyll” and the accompaniment to “Am stillen 
Herd” (“Die Meistersinger”) the orchestra were as near 
perfection as it is possible for players to get. The strings 

which Safonoff declared to me (in February last) touched 
him “inexpressibly’—were amazingly rich and good, and 
the woodwind and brass were not far behind. The three 
“Meistersinger” excerpts, “Am stillen Herd,” “Fanget an” 
and the “Preislied,” were sung by John Harrison with 
much taste and feeling, the orchestra, as I have already 
remarked, being beyond praise. The “Siegfried Idyll” was 
an exquisitely finished bit of work; it is always one of 
the best things Richter does, and the closing scene of “Die 
Walkiire” was notable for some very fine singing on the 
part of Frederic Austin, who should make an excellent 
Wotan on the stage. Madame Brema sang Briinnhilde’s 
music in her well known style. 


eS & 


Ihere is no fresh news from Covent Garden just now, 
except the announcement, made exclusively in Tue Mvu- 
SsicAL Courter many weeks ago, that ballets are to be re- 
vived at the Opera, and that the original custom of pre 
senting them in separate items, apart from the operas, will 
be observed. The first to be mounted is “Les Deux Pig- 
also mentioned in Tue Musica Courter at the 
time of its original announcement, which will be given in 
conjunction with one of the shorter operas, such as “Pag 
liacci.” 


” 
eons, 


ee 


While on the subject of ballets, it ought to be mentioned 
that Délibes’ “Coppélia” is to be produced at the Empire 
next month. 

Ss & 

Suzanne Adams will appear again at Covent Garden this 
year. Last season, it will be remembered, she was absent 
from the Opera. 

e & 

Madame Kirby-Lunn will appear on the opening night 

as Brangane, and early in the season she will play Car- 





Also Madame Lunn will, of course, in the 


men. 
“Ring.” 


sing 


eS = 

The Moody-Manners Opera Company are going to play 

“Eugene Onegin” at the Coronet Theatre, Notting Hill 
Gate, next week 

eS & 

The next Philharmonic concert, today week, promises to 

be one of the most interesting of the series 


to play his piano concerto in E 


Dohnanyi is 


minor, and the Bradford 


Festival Choral Society will sing Bach’s motet, “Sing Ye 
to the Lord.” Also Franjo Naval, a new singer, will ap 
pear and be heard in Mozart's “Un aura amorosa,” and 
songs by Brahms and Massenet 

eS & 

Victor Maurel is to give a “conférence” on “How to 
Make Artists” at the Concert Goers’ Club meeting next 
Friday. Mr. Maurel has postponed his next recital till 
May 24, when he will present an operatic program 

eS = 

There is a good story going around just now concerning 
a well known London critic, who is so old fashioned as 
still to refuse to treat Strauss seriously as a composer. It 
was apropos of the recent performance of “Also Sprach 
Zarathustra,” which was repeated “by desire Phis critic 


in his notice, said that he hoped that those misguided per 
who had for the 
heard it a second time, 


work 
never want it 


sons asked would, having 


rhe 


am coming 


again, 


any more next 
day he received a telegram which ran: “I 
in the autumn.—Zarathustra.” 


eS & 


to 


often 


of the latest additions the ranks of musical 
comedy composers 1s Frank lours, son of the late Berthold 
Tours, who has composed part of the “The 


Dairy Maid,’ 


One 
new comedy 
which has just been produced 

During his stay in England, Grieg will be the guest of 
Edgar Speyer, and there is to be a big banquet in the com 
posers honor during his fortnight’s visit here 


es = 
The London Choral Society is busy rehearsing Signor 
Bossi’s cantata, “Paradise Lost,” which was produced at 


Augsburg in 1903. Bossi is at chiefly known 


this country by his organ music, 


present in 


which is often played by 


Lemare, Wolstenholme and other organists of the new 
school. 
Ze & 

Gerardy is to give a recital at Queen’s Hall on June 14 

eS & 

Schulz-Curtius announces recitals for De Pachmann and 
Busoni on May 26 and June 9g respectively 

eS & 

The full programs for the two Grieg concerts have just 
been issued. At the orchestral concert on May 17 the 
“Lyric Suite,” op. 54, the piano concerto, the first “Peer 
Gynt” suite, will be played, and also three songs with 
orchestral accompaniment —Solvejg s “Cradle Song,” 
“From Monte Pincio,” and “A Swan.” Tita Brand will 
recite “Bergliot” and Johanne Stockmarr will be the solo 
pianist. Grieg himself will, of course, conduct At the 
chamber concert, May 24, Professor Becker and the com 
poser will play the ‘cello sonata, op. 36, Emma Holonstrand 
will sing “Detsyng,” “Mdde,” “Ragna,” “Ragnhild,” “Det 
forste mode,” “Med en Primulavéris,” “Teg elskar dig” 
and “God Morgen,” and M. Wolff and the composer will 
play the violin sonata in C minor, op. 45. Grieg himself 
will accompany the songs, and play a piano solo, the latter 
being not yet chosen 

eS & 

Count Kessler, director of the Weimar Museum, and 

president of the Kiinstler Bund, has just arrived in Lon 


don from Berlin. He and Herr Rheinhardt (director of 
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selves in the international music festival which the Ly- larged 
ceum Club, of London and Berlin, is proposing to hold in ee 













3erlin this November, with the idea of bringing forward ' Wednesday evening, May 2—-Catholic Dramatic Oratori 
. The Leeds Art Club comprises in its membership artists ' Mad 
works of young composers in the two countries. A con- “i + Society, presentation of Cow > r act 
: architects and musicians, although the latter are sadly 
ference upon the project was held at the club on Monday , 7 son Square Garden Concert Ha 
C tian @ * the minority. Quite recently the club annou s . : MN ‘ t B = 
evening, ount essier Dein yresent . . ihursday evening lay 2 sing concert > OKIY in 
é gt trated lecture by W. B. Yeats, the musical he , Hall. B ~~ 
casinos stitute ssociation rrooklyn 
ing by Florence Farr The subject was and the : 
MORE LONDON ITEMS , ‘ B. : A . , irsday evening, May 3 An ul concert, pupils of ka 
° Living Voice,” and after the close of the lecture M - : 
. nie Kurth-Sieber, Pouch Gallery, Brooklyn 
Madame Conti will give a concert at the residence of Farr recited to the accompaniment of the psaltery passages Beidew aftes " ' May 4—Ent ment an 
, ‘2 . da att ' eve ig | t< al t ! 
the Duchess of Somerset, on Thursday afternoon, when from Euripides, the Aeneid, the psalm, “By the Waters of , t S | h ke flere 
. - os cer ul ear q 
she will sing a number of new songs in addition to other Babylon,” and Irish laments and poems by Mr. Yeats an Metropolit oO 7 
. : , , ' " ‘ 
songs and arias. Signor Tosti will accompany her, having Verlaine. The psaltery was made by Arnold Dolmetscl Saturd ft . M Gerard, farewe recital 
; . ; a6 ae , y afte erard " lor 
just returned to London from the Continent = j c M Hall 
me ee rieda < " ‘ < t endelssohn i 
= = It is said that after ten years of effort to foster a \ Saturday evening, May s—Mendel Hartvige's (vocal) con 
Among the musicians who will give their services for of chamber music in Edinburgh, Ernst Denhof has c& ert. benefit San | earthquake fferers, Men 
the concert to be held at Stafford House, in May, under cided to give up the struggk here have been giver delssohn H 
the patronage of Princess Louise and the Duchess of Ar- fifty concerts by first class artists, and Edinburgh seems Saturday eve g, M John Meha e, Mehat 
gyil, are Esther Palliser, Grace Thynne, the Misses Car- be having a lot of criticism for its lack of musical taste Carnegie H 
bone, the Misses Sassard and F. A. Sewell = €& S y g. M ( y ‘ | 
= <= f \ \ \ S Brook 
: 4 dinner in celebration of the twenty-first anniversary . ' 
Maud MacCarthy announces a concert at Battersea é . S lay ‘ R \ 6—S : Hippodrome 
‘ : : of the Westminster Orchestral Society Ss just been give : 
Town Hall early in May, when her program will include . : : | vw « eo M ( er t es ¢ 
, : > and was largely attended by members Two of the ke 
the Bach concerto for two violins, the Mendeissohn con > ms , : . t (ser | S I k tA i ! 
. itg conductors of England were formerly member fe 
certo and other works of the same order band. 1 1 Wood ’ Dan God \ Joseffy : Disf Car 
and, iienry ood, as viola, am al vOdtrey, Clarn . 
eS & 4 - egie H 
Che April 7 —— ‘ ie ef y eve g ) | Mars te S 
ne pril 7 concert at the London Musical Club was 
considered one of the best that has yet been given at that At Manchester the Hallé concerts ended in Mare r “ p kdw G n W aldorf 
place The program was divided between piano solos, vio Pension Fund concert taking place on the 22 Isid Astor 
lin solos and songs, the latter ranging from Gounod to the Cohn gave a piano recital in the last week, and Dorothe y after May 8—Seml reci nefit 
¢ ‘ ‘ : . | ‘ he ; } 
well known composers of the present day Dorothy Brid Shepheard-Walwyn, pupil of Edith Robinson, w ea N Pp Oy , tra ‘ r 
son, violinist; Nora Long, Leon Rennay and May Currie n a violin recital. Pupils of Albert J. Cross, of the Ma { emice H 
vocalists, with J. H. Peter, pianist, gave the program hester School of Music, produced Heérold’s oper ' Hue ‘ g. M 8—Alma C. Bennett al 
Grace Jean Crocker being heard in a recitation Today Pre aux Clercs,” which had been inslated to Eng : » ' . n ' 
7 ‘ } ’ r | 
there will be another concert, the first after the Easter or the occasion by one of the school prof “ I 
holidays students of the Royal Manchester College gave ‘ May ‘ { ! \ ter 
Ct performance of Weber's Der Freischut The f t . f\ \ } Rut Lynd 
. . . and last subscription concert of the Manchester Vox Dey G . I ( Brooklyt 
lhe York Minister organist, T. Tertius Noble, is being : : a 
, , . ciety also took place, while the Brodsky Quartet w } 
vell represented by pupils in America, for in May, Edwin ‘ A asil 
. ° 7 eariy im pri 
Fairbourn is to leave for Seattle, Ore.. where he has been Weber's Harmony 
. . s Among the music hear ut John Dun neert ‘ 
engaged as organist of one of the large churches This . . : St f Har y H. Wels ent pub 
’ , Saturday, was a violin concerto in D, by Gade, whi 
s Mr. Noble's third pupil to be engaged for America. It : y ( I “ rable 
was said was performed on that occasion for e first time 
" 
would seem that organists are a scarce commodity in the ' a9 ty ! b \ A 
. “ - _ in London Florence Castelle sang two aria ur 1 
United States. [Not that we know of.—Ep.] ; Saas beted tf R . © Neck t} try ve a 
ton arty conducted re tritish ymphony reohe 
eo & i t t ‘ hook ! 
which assisted , 
Southport, which has several choral societies, good or 
chestral concerts and many other concerts, is now to have Mm 
1 musical festival of its own, the name of the “Southport Servia is to have a new national |} The last act of 
Vocal and Instrumental Festival” having been selected to the Servian Ministry previous to its dismemberment, wa es 
designate the affair It is expected that by July 6 the 4 select a poem for this purpose. Soon after King Peter ae fn on ( , P } 
festival will open, the Pavilion, the Opera House and the a.cended the throne, a competition was held for the prod New York 
Conservatory of the Winter Garden to be utilized. The tion of the most suitabl poem; but all those presented 
. f “TIO lit iat t of of them could : . . : = Fent 
were of such inferior quality that n e of them 4 - 7 wi 
be chosen At last, however, one ha ippeared which ha ‘ , 
been deemed worthy of the honor, and has been select It , 
accordingly The text was published a few week ’ : 
i »S an St: dvertiser nd all the musiciar rf . 
Concert Pianist n the Servian State Ad ‘ i i ‘ ' : . 
Servia have now been summoned t mpete for the 1 , . 
of MRS. D Mac composition as a setting to the poe Phe winner W I 
Westminster Hotel New Yor receive a prize of 1,000 kronen . Ha Tr. Seirverx 











Conjure up in your mind the names of the few veaiiy great SEASON 1906-07 


violinists who have visited this country Gunns the past ® years 
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the Deutsches Theatre, in Berlin) are interesting them- Pavilion is to be renamed Albert Hall after being 
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LATEST FROM SAN FRANCISCO. 


Cal., 





OAKLAND, April 27, 1906. 


By this time the news of the awful calamity that befell 


San Francisco Wednesday morning, April 18, has been 
thoroughly discussed in all parts of the globe, and the first 
shock has been replaced by conjectures as to the future of 
the City of the Golden Gate. Not one member of the vast 
atuidience that assembled Tuesday evening, April 17, at the 


Grand Opera House when the Metropolitan Company pre- 


sidered will be the erection of a 


prosperous than ever before. 


It is remarkable how well the musicians sustained the 
Greenbaum hailed me from the steps of 
“T am still alive,” 
and in subsequent conversation he told me that he has 


shock. Will 
the Liberty 


L. 


Theatre with the words: 


made arrangements to give comic opera during the sum 


mer season in Idora Park, Oakland 


fine Grand Opera House 
and an equally elegant concert hall, and within less than 
two years from now San Francisco will be more musically 


He has engaged 





Owing to the lack of musical events it has been necessary 
to remove the main office of the Musical Review to Los 
Angeles until sufficiently recovered to 
pay attention 


San Francisco 


to 


is 
musical matters 


ALFRED METZGER 


Additional Notes. 


Notwithstanding his $1,200 performance, Caruso had to 


sleep in Golden Gate Park on Wednesday and Thursday 
nights, April 18 and 19 


Marcella Sembrich and Emma Eames spent the night of 





sented “Carmen” had an inkling of the impending peril, most of the Tivoli Opera Company, and he has secured the April 19 at Fort Mason in the open air 
and no one dreamed that the edifice in which Caruso was services of Paul Steindorff as musical director and A. Alois Burgstaller was seen hurrying to Golden Gate 
cheered to the echo would be nothing but ruins at dawn Buchner as assistant musical director. Three programs part jn his silk hat and with his pect suit case in order 
of the next day. After opening to but two-thirds of a by Sarah Bernhardt will also be given here within two to get free lunch and a bunch of grass to sleep on. He 
house, the fact that Caruso was announced packed the weeks. One performance with Sarah Bernhardt will be was standing in the bread line 
building on the second night, and it is terrible to contem- given at the Greek Theatre, Berkeley, during commence- Astuse Vigna Asam walking the streets of San Francisco 
plate the awful results had the earthquake surprised the ment week. So it will be seen people are not in despair pie was not arrested for vagrancy notwithstanding the 
community during the operatic performance. The loss of here. fact that he looked like a suspicious character 
life would have been terrific I have taken the liberty to open a list in the name of Sherman. Clay & Co ‘oe ea gee they have 
The loss of the Metropolitan Company (outside of the Tye Musicat Courier, at 1120 Broadway, Oakland, care already entered into nugetiotiins to erect : aa ame 
individual loss of the artists) was not as great as may be of Sherman, Clay & Co., and the following musicians have building at the corner of Sutter md Ke aay streets their 
expected. The two houses brought in about $15,000, if not registered up to date: Mrs. O. Edmunds, Cottage 3, Uni-  ojq eae , ; ; , ty M 
more. The advance sale, as has been definitely ascertained versity Campus; Mr. Eppstein, Paso Robles; J. Stadt - ae 7. 
now, was between $85,000 and $90,000. Last year the com feld, Jr., 2006 Cedar street, Berkeley; H. J. Stewart, care 1c IN - 
pany took in $125,000 in twelve performances, or $10,000 of J. Scott Wilson,. Ross Valley; Louis Lisser, Mills Col MUSIC IN MAINE. 
per performance. In sixteen performances the company lege; P. A. R. Dow, MacDonough Building, Oakland; ; PortLanp, Me May 2 +906 
should have taken in $160,000; but as a matter of fact, the Grace Freeman, Los Angeles; Grace Rollins, 1060 Forty- , Sousa and his band devoted the proceeds of their Port 
advance sale was but $90,000, or $70,000 less than last year seventh street, Oakland; J. B. Warburton, 813 Oak street, land concert to the San Francisco Relief Fund. The en 
There would have been no more window sale, inasmuch as Oakland; F. M. Biggerstaff, 1509 Henry street, Berkeley; thusiasm at the Jefferson Theatre equalled scenes at a 
subscribers could secure their seats for single performances Chastcs 13. Blank. 1211 ‘Pacific evente, Alameds: Mrs political meeting. All the old Sousa favorites were tre 
by mail and did not have to go to the box office to buy Blanche Ashley, sip East Twenty-third street, Oskland: mendously applauded Phe listeners voted the new “Free 
tuted”. enh call tis ieee ie Conried’s alte was int on Ray W. Olein, sary Seventh strest, West Besksley; Wi Lance” march a winner. Extra chairs had to be Svangne 
great as has been announced. The scenery which burned lem Devideon, General Delivery Post Office, Sea Frac- into Se theatre to accommodate the crowds Comating 
was very antiquated, and must have been used for road cisco; J. M. Messinger, 2901 Channing Way, Berkeley; tor admission. It was a great night for Sousa, Portland 
purposes during geste — The Comumnes, however, Harry Wood Brown, 2910 Grove street, Berkeley; Charles and the Relief Fund Se 
were a heavy loss. Some of the losses of individual artists p Swift, 1209 Broadway, Oakland; Musical Review (Al “5 ; i <4 
regarding costumes and the musicians, many of whom lost fred Metzger), 1120 Broadway, Oakland; Misses T. and L [he Choral Art Society had the assistance of Mildred 
their instruments, was of course very deplorable Sherwood, 937 Adeline street, Oakland; A. J. Giacomini, Rogers Traver and Thomas M. Henderson at the spring 
There has been considerable talk about contributing the Fort atthe San Francisco; Jenne Morrow Long, 2708 concert 
“about $100,000" advance sale to the relief fund, but this Hyde street "San Francisco; Rocco Laraja, Leona Heights ; eS & 
is all nonsense. The money must be returned to the pur dethae aS i dian and Shattuck avenues. William R. Chapman will conduct the Portland Festival 
chasers of tic kets, who need the funds more than the city Destialar’ Prof. P ‘LaVilla, 1327 Seventh avenue, Oak- Chorus at the concert in the City Hall, May Nunziato. 
pine Bian Echaes nn tins prt took pine land; Julius R. Weber, 3232 Pacific avenue, Alameda ; the baritone, and Carl wt smn violinist, are to assist 
Strangers to adversity So it is certain that the money foset Blassi, 763 Brash street, Ouiioné; a 'W. Fae, , ‘ 
ot tex cntineail te ee Si saalacih alll ‘Uiliatin “ 4669 Broadway, Oakland; G. C Santisteban, 844 Page Harriet Putnam Means, a piano teacher from Machias, 
"a Pia RET Goer an will neturaily leave its iaupriet street, West Berkeley ; O. Stigliano, 837 Phirtieth street, Me., will spend the months of May, June and July study 
pie cael ie of this cits . ‘iene Ghaar tasdiiets Oakland ; Samuel Savannah, 1553 Fulton street, San Fran ing with Frederic Mariner, head instructor of the Mari 
ame tatt ten cle ct nee ies teneined ofl on doubt, °!8¢9: Z. R. jenkins, 264 East Fifteenth street, Oakland ner Studios, in Portland 
have fitite to do hawt aa “Baas AE the musiclans have Wallace A. Sabin, care of P. G. Gow, 2325 Vine street, - 
left town. Some went to Portlend end: Sesttle others Berkeley; O. Cortelozzi, Fisch Camp Giant Station; James Rider-Kelsey in Providence and Cincinnati. 
went to Los Angeles, and again others left for the East H Howe, 2237 Ellsworth street, Berkeley; Mrs Hodges, Corinne Rider-Kelsey sang at a performance of “The 
The last Symphony concert which was to have taken Emeryville, Cal.; K Baumgartel, 2970 Pine street, San Creation” in Providence, R. 1. with the Arion Club, of 
place at the Greek Theatre, Berkeley, had to be postponed Francisco; Mme A. Pfunder, 616 Twelfth street (Central that city, on April 24. The conductor was Dr. Jules Jor 
indefinitely, and on this occasion “The Messiah” was to Hotel), Oakland; Edna Cadwalader, nes Walnut street, dan. Last week Mrs. Kelsey was one of the star singers 
have been given. It was learned from Dr. J. Fred Wolle Berkeley; Alfred Cogswell, Sausolito, Cal.; W. J. Bachel at the Cincinnati Music Festival. The soprano sang in 
that efforts wil! be made to give a concert for the benefit der, 432 Edwards street, Oakland; Franz Maurer, Hoveys perfofmances of “The Apostles,” conductéd by the com 
of the relief fund within a week or two, but nothing Hall, Eleventh street, Oakland; Musicians’ Union, Hoveys poser, Sir Edward Elgar, and in the choral movement 
definite has been decided upon. The university authorities Hall, Eleventh street, Oakland; Samuel Augenblick, 5483 CF Becthoven’s Ninth symphony Press notices icin 
are, however, eager to resume the concerts next season C street, Haywalds; Theodor Vogt, Athenian Club, Oak Providence are reproduced 
and there cannot be any question as to the success of the land ; Giulio Minetti, San Rafael, Cal.; Mrs Thomas Nu- Madame Rider-Kelsey, the soprano, made her first appearance 
undertaking. So far, the five Symphony concerts have 4M, 2222 Durant avenue, Berkeley; Nathan J. Landsber- here, and has a charming voice of much sweetness and volume. Her 
brought in in the neighborhood of $15,000. At the fifth ger, 1800 Central avenue, Alameda ; Miss M. Tiffany, 2137 pre coh atte le pvt a, pent Bical rma . 
concert about 10,000 people were present Clinton avenue, Alameda; John.W. Metcalf, 1209 Broad- > a 
While at present musical life has received a severe way, Oakland; Prof. and Mrs Joseph Beringer, 1614 Madame Rider-Kelsey has a voice not unlike Nordica’s in its 
shock, thére is no doubt that San Francisco is looking into Geary street, San Francisco; Edgar L. Little, 1120 Broad quality of high, clarion like timbre; smooth, oily runs, and a ring 
a bright future. Of course, the earthquake was a severe way, Oakland; F. S. Gutterson, 2510 Green — ne in fenen See anf te belt naiiiee- Pre nan lie 
me and the damage caused by it was extensive. But this Francisco; Robert Tolmie, San Francisco, Dorothy Camm, Fulieone oa Saladin : 
damage could have easily been remedied within a month 702 Broderick street, San Francisco 
or six weeks and would have been forgotten after the first Other musicians whom I met after the catastrophe in Madame Rider Kelsey made friends at once by her first short 
shock. It was the fire that followed which did the real Oaklard are W. J. McCoy, Paul Steindorff, Ferdinand air coca a Spey tage seven A poe raphe aa” the 
destruction, and in the rebuilding precautions will be taken Stark, Fred- Maurer, Berkeley; Harry Samuels, Berkeley ; gore pe Ty m rtea as be 6 Gatneiel ° shee and ll with 
which will make the repetition of this catastrophe impos- F. Meyer, Berkeley; George Newbauer, 2603 Califormia  ¢ jist and expression. It was her first appearance in Provi 
sible One of the first musical improvements to be con street, San Francisco; W. H Colverd dence.—Providence Evening Bulletin 
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Bertha Hoberg, of Terre Haute, who has gone to Ber 
lin for a course of study after teaching in the Virgil 
Clavier School, New York, is touring Italy with her 
mother 

at a 
= <& 

One act from “Pinafore” was given Thursday night at 
the Grand for the San Francisco benefit by the students 
of the Rose Polytechnic Institute Henry Canfield, Em 
Fisher, Ernest Kahlert and Richard Benbridge had leading 
parts The chorus was of exceptional merit The pr 
duction was under the direction of Mrs. Allyn G. Adar 
lhe Symphony Orchestra, under the direction of Carl Ep 
pert, and the Ringgolf Orchestra furnished the other n 
sical numbers The theatres presenting vaudeville bills 
gave their attractions for the evening Nc eader 
were patrons and patroness¢ Ss ven pt J in we 
sold im the foyer 

at a 
SS <& 

Helen Dailey nis Marie R berg ms 
gave a recital of the f wing bers at Baldw Ha 
Thursday evening 
Hunting Song ‘ 

L’ Avaianche Helle 
Funeral Marcel He 
Merry Shepherds He 
Curious Story He 
M ) 
Cavatina Pr 
M Rose ere 
For Elise lee 
Albur Leaf 
The I *klet K 
M Vaile 
wr -_—- 
eS & 

Florence Gulick playing first n Mattox Chape 

Orchestra 
a. ee 
S| & 

“Song and Song Transcript was the theme of the 
Camerata’s open meeting, held St Marv’'s ( ege ry 
program was delightfully varied, the llustratin work 
showing alulity and a high degree of excellence ef 
lowing were the numbers 
Paper, Dx P f Art Song 1 Elsa W 
\ I May 5S x h se 

Marie Read I’ VMcM I « 

I Song Transcript MI “ 
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‘ 4 ‘ i ga 

Paper, Analysis of Schubert's W re } . 
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Ge | 
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I iH 
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} Me 
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(ie r I’ 
\ n, Eve g Song 5 ima 
T we 
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BROOKLYN. 





Brooxtys, May 7, 1906. 
It would be interesting to know the amount in royalties 
that Liza Lehmann has received for her song cycle, “In a 
Persian Garder.” If this composition is as popular in the 
other cities of the United States as it is in Brooklyn, then, 
from the wear and tear of the music, singers must be 
renew their copies from time to time. For 
nearly a decade now the Brooklyn Institute has closed its 
musical season each year with a performance of Madame 
Lehmann’s popular work. The singers engaged in this 
year’s presentation, which took place Thursday night of 
last week, were: Caroline Cutler, soprano; Adah Hussey, 
contralto; Walter Robinson, tenor, and Dr. Carl E. Dufft, 
Before singing the cycle each of the singers was 
heard in a group of solos. The singers were all in good 
and the attitude of the audience showed that they 
were highly satisfactory. Both the soprano and contralto 
are from Boston, and so far as the present writer recalls, 
this was their first engagement by the Brooklyn Institute 
Mr. Robinson is one of Man 
tenors. Dr. Dufft musical 
is gladly renewed each year 


obliged to 


basso 


voice 


Both have admirable voices 
hattan’s favorite church is a 


whose acquaintance 


assisting pianist 


friend 
Aiexander Rihm was the 


eS & 
Six sopranos and two contraltos from Fannie Kurth- 
Sieber’s studio sang at Mrs. Sieber’s annual musicale, in 
the Pouch Gallery, Thursday evening, May 3. Mrs. Sieber 


as the piano accompanist. Violin obliga 
were played by Joseph Rhinehard. The arrangement 
of the program showed contrast in the music and in the 


herself officiated 


tos 


voices. and did in all things credit to the teacher’s taste 
and her regard for time, not the time of music, but that 
which is recorded by the dials of the clock. The concert 


hour advertised—an unusual thing 
for that matter, for any American 


began promptly at the 


musicale 


for a pupils’ 
concert. By 10 o'clock the program was ended, and this 
allowed an hour or two for the sociability which they 


cultivate in Brooklyn, as they did in the days of our grand 
mothers when people really lived. Mrs. Sieber is an ex 
ponent of the Italian method, but she goes further when 
it comes to interpretation, which is necessary 
do justice to German songs, French opera and ballads by 
All of the sopranos did well, and the 


in order to 


native composers 
same verdict must be recorded for the contraltos, Mrs 
Roman especially won discriminating applause for her 
singing of “Oh, Mon Fils,” from Le Prophéte.”” The mu 
sic was presented in this order: 
Chorus, Doan Ye Cry, Ma Honey ; Noll 
Mrs. William Perry, Mrs James Underhill Mrs. Lawrence 
Oberst. Mrs. Tames Dixon Roman, Florence McArdle, May Levy 
Marguerite Sieber and Pear! Shay 
\h, Fors’ e Lui Verdi 
The Daily Question . Meyer-Helmund 
\ Little Secret Bontemps 


May Levy, Soprano 


Ave Maria, with Violin Obligato..................-.+.0+- Gounod 

SEED: FEED Foi beddenbesccsgeccseseccccscacoceétcoen Schubert 

PUe Tae os-65s0ckecbanas nebteebbberdbetvaccédccercoes De Koven 
Mrs. Lawrence Oberst, Soprano. 

My Heart is Weary, from Nadeshda.... . Goring-Thomas 
DOOMMRR: cut idiecdecevecapesdisedan D’Hardelot 
Pearl Shay, Contralto 
Duet, Oh That We Two Were Maying...... . .Nevin 
Plorence McArdle and Miss Shay 
Part Song, When Evening’s Twilight - Hatton 
All the Pupils 
ee Ta TD canbe ekceen ene Beach 
EE convvsaebesvyanbbeardeest vanes isleeene Neidlinger 
Sing, Smile, Slumber, with Violin Obligato edvddaadciue Gounod 
Florence McArdle, Soprano. 

TIN 5 conte soi enadb bunnies ccccccccces emebert 
oR EES tne Pe nae: eee CaS Lynes 
DEE Padksé chen iiisiedassnncmuenens’ : Penn 
Mrs. William B. Perry, Soprano 
Se NR ae 5 eceevecceetes Meyerbecr 
Since Love Leads Me To You Oley Speaks 
ee BO  wicaneendcheuctue se . Meyerbeer 
Mrs. James Dixon Roman, Contralto 
Duet, from Martha......... Flotow 


Mesdames Sears and Roman 

oe 

Eleven professional pupils of Carl Venth played at the 

concert at the Venth Violin School, Saturday evening, May 

5. As at all these Venth evenings, extraordinary interest 

was manifested by the circle of relatives, friends, patrons 
The program follows: 


- 


and pupils of the players 


.De Beriot 


Andante, from Concerto, No. 2........ccccccccccces 
Edwin Huntington. 
Spanish Dance shedeaseded ‘ . Rehfeld 
Aura M. Hutton 
Legende A OOS Wieniawski 
Halfdon Brynildsen 
Introduction and Adagio, from Concerto, No. 1 . Bruch 
Lotta Davidson 
Scotch Rhapsodie isiideeiaie oene . Venth 
Georgia A. Adams 
Schoumka Borowski 


Clarence Nelson 


Noveletta D’ Ambrosio 
Spanish Dance steseatabe ee . Schmidt 
Polka Schoenijahn 
Mazourka .......... bovee one sendepeceensdayeees Musijn 
Frank Krulish. 

Allegro, from Concerto in A major Mozart 
Dorothy Sussdorff 
Gipsy Airs Se sevecosecrve Sarasate 
Carl Blum 
Air . ° Bach 
Hungarian Dance biuoe ; trahms 
Marie G. Hyde 
e & 

Bertha L. Clark, violinist, and Minnie Baker, pianist, 
united in a performance of the Grieg sonata in G minor 


at a recent meeting of the Wednesday Recital Club, held 
Three Russian songs by Glinka, ar 
were played by Miss 
violin, and Clarine Matson, 


at 99 Halsey street. 
ranged for piano, violin and 
Matson, piano; Alma Lucins, 
viola. Others who added to the interest of the listeners 
were Fredericka Snow, Doris Fuller, Miss Hall, Miss 
Mrs. Theodore Schmidt and Maybelle Coe 


viola, 


Finn, 





William G. Hammond's cantata, “Messiah Victorious,” 
was repeated at the concert of the choral society named 
after the composer at the First Reformed Church, Wed- 
nesday evening of last week. The vocal quartet, assisting 


the chorus, included Ethel Crane, Marie Adele Stillwell, 
Benjamin M. Chase and Dr. Eugene Walton Marshall 
Mr.. Hammond conducted and Charles Heinroth was at 
the organ. Other members heard at the concert were: 
Chorus, O Come Before His Presence with Singing Martin 
Group of Organ Solos............ Selected 
Charles Heinroth 
Contralto Solo, Behold, the Master Passeth By Hammond 
Marie Ade! Stilwell 
Duet, Far from My Heavenly Home. , Hammond 
Miss Crane and Mr. Chase 
eS = 
The concert in Plymouth Church (Tuesday evening, 
May 8), is an event of first musical importance. The pro- 
gram will be reviewed next week. David Bispham, Ruth 


Lynda Deyo and Gerrit Smith appeared in the appended 
program : 

Cheeur Mystique Schumann 
Allegretto, Organ = ee Guilmant 
Dr. Gerrit Smith 
O, Ruddier Than the Cherry, Acis and Galatea Handel 
It Is Enough, Elijah Mendelssohn 
The Ertking Schubert 
Hark, Hark, the Lark....... Schubert 
Der Wanderer Schubert 


David Bispham 


Sonata Tragica, op. 45 ‘ Mac Dowell 
Ruth Lynda Deyo 
Two Songs iddeddaedue ss William G. Hammond 
David Bispham, Accompanied by the Composer 
Barcarolle, No. 5 Rubinstein 
Scherzo, B minor ; R. L. Deyo 
Miss Deyo 
"Tom, the Rhymer Loewe 
The Wedding Song Loewe 
Annie Laurie Old Scotch 


Young Richard Old English 


Bispham 


Mr 

Sunday evening next the Ladies’ Chorus of the Brook- 
lyn Arion will close the season with a concert at Arion 
Hall 

Columbia University Concert. 

Che department of music at Columbia University will 
give a chamber music concert on the evening of May 11, 
in the Horace Mann Auditorium. The artists to take part 
are Rollie Borden-Low, soprano; Herwegh von Ende, vio 
lin; James Liebling, ‘cello, and Prof. Cornelius Ribner, 
piano. This is the program 
Sonata, for Violin and Piano, op. 30 Ludwig Thuill 
Songs, from op. 16, 18 and 23 Cornelius Riébner 

Ah! I Yearn for Tears 

Solitude 

My Star 

November. 

Ah! Must It Not a Wonder Be 

Spring Song. 

Trio for Violin, "Cello and Piano, op. o Cornelius Riébner 
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New Oeeans, May 2, 190 
Julian Walker, the basso, from New York, gave a song 
recital Wednesday evening at Newcomb Hall, assisted by 
Henri Wehrmann, violinist; Felix Meysenburg, ‘cellist; 
Ferdinand Dunkley, pianist, and Mamie Molony, 
The 


for Piano, 


accom 


panist program was as follows 


Trio Violin and Violoncelk " 2 Geodar 
Songs— 

Lungi dal caro bene 

The Happy Lover Old Englist 

Ecstasy . Herma 

The Lord Worketh Wonders Hand 
Sonata, for Piano and Violin, of 
Songs— 

Allerseelen eee Stu 
Rose 
groll 
beiden ( 


Die die Lilie Sct 
Ich 


Die 


nicht Schuma 

srenadier ~ 

Songs— 
How Dx 
Myself 
Mother 


Pirate 


1 Love Thee \\ 
When Young 
Mine (by 


Song (by 


request I 
request Crttbe 
Trio for Piano, Violin and Vi 

Songs— 

Laurie oO 


Annie S 
(Kipling ' Brig 
m 
I 


Night Song in the Jungle 

Tiger, Tiger dora 

Mother Seal's Song 
Danny Deever 

fe 

At the Choral Symphony Society's second concert, Mr 

Walker 


Star, 


sang a number from Lohengrin, the “Evening 


from “Tannhauser,” and assisted in “Toggenburg,’ 


a cycle of romantic songs for soli, chorus and piano a 


companiment by Rheinberger, and in “Pheenix 


Chadwick 


| xp rans 

vv 
eS = 

René Solomon will give a chamber music concert on the 

12th at Gibson Hall, 

received by those who heard the violinist two seasons ago 

cellist, and Mamie Moloney 


an announcement that will be gladly 


He will be assisted by Grisai, 


pianist 


= & 
Walter Goldstein, pianist, gave an interesting talk the 
other day on “Ancient Jewish Music,” in which he showed 


himself adequately equipped for the treatment of his sub 


ject 
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Eugenie Wehrmann will leave New Orleans in July to warmth of & ament which ha f 
. ‘ ayir t has be © now ert “ 
resume studies with her former teacher, Moszkowski, This . : : ; 
‘ ' artestic ar poe express x 
is the young pianist's third trip to Paris for the further one i ot " 
ance of her studies At her last recital, given at Mrs. Chicago | 
Howard's, Miss Wehrmann played the following numbers 
Etude 2s. N ( WW a ch g a XR 
I : FE flat ( tisf 
R anza F shar < 7 
Holberg Suite 
Im n Ww 
Arab es sal 
Caprice Espag ' Mosrk 
Islamey I asic ale I k 
@ €& 
Sarah B. McLean, pianist, has been touring a co 
company the imterior he St wit! rarked 
ess 
eS & 
lol lr. Curlet A lwic 
x c 1 neert a n early la 
fe & 
Ar t ‘ W ke rT I “ ( 
where “ ‘ ‘ A Woman's Tribute to the Late Mrs. Sutro. 
et ee 
=| & 
cw 
ihe f ] f Mark K " epg ear { 
l ng 1 te ‘ e recovery f } ! \ 
ndisposit LARR | : 
“ “ ‘ 
Aus Der Ohe's Plans and Notices. “ 
W“ \ 
Ad \ 1) i) me . 
‘ " + ’ 
xt wit New \ 
Ww 
Ml \ I> Q ; . 
; “ ‘A a 
er time to } » her latest comp pul . a : 
piano « K | 1M \ D> : ; 
he k witl 
sex rt anist n 1 he t engag 
' 
this spri wit! Orchest 
. ‘ 
Chicago [wo pre j 
Ww +} 
Miss A Oo <, 
S 
<? “ 7 i “ 
a a2 ' “ WW ’ 
“ , 
‘ 
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WASHINGTON. 
Wasuineton, D. C., May 3, 1906. 

The Washington Saengerbund has passed through its 
fifty-fifth year successfully. The celebratfon, held in honor 
of the event, was not the least of contributions to this 
end. Addresses, choruses, solos and a poem by Hugo 
Schulze punctuated the program. Henri Xander was the 
musical leader, Frank Claudy the inimitable host, reader 
and motor for all good in all departments of the “bund.” 
Mr. Xander contributed a chorus, “Ein Herz.” Mr. Claudy 
read “Das Deutsche Lied.” “Zum Stiftungsfest” was the 
title of Mr. Schultze’s poem. George W. Spier made an 
address in German, Eric Rath played a scherzo by Chopin 
Sadie Julian Gompers, whose vocal education under Paul 
Savage is a source of much satisfaction, sang the best 
aria from “Samson and Dalila” and Tosti’s “Good Bye.” 
Applause and congratulations with encore calls followed. 
Mr. Xander was much pleased with the rest. Miss Hol- 
herg. evidently a Bouhy pupil, sang an air by that artist 
and one by Bizet. Edna Sheehy sang one number from 
the “Queen of Sheba.” Leo Stiefel and Charles Moore 
both had success in ballads. De Lucca, of the Marine 
tand, played a piccolo solo. Anton Kaspar, always se 
rious, artistic and refined as a violin artist, was a musical 
attraction to the company in Sauret’s “Elfentanz’”’ and 
“Romanza,” by Wieniawski, 

 & 

In a “Talk,” recently, John Porter Lawrence, the pianist. 
spoke of his “love for music,” what it meant to him and 
how much more it contributed to his happiness than any 
other means of enjoyment, The hush which fell upon the 
room as he spoke this sentiment with evident feeling 
showed how rare is expression of feeling among musi 
cians. It is extremely rare, indeed, that a spontaneous 
expression in regard to the actual effect of the art upon 
the actual self is heard 

e & 

Johannes Weidenbach said of Alice Burbage, the pianist: 
“Miss Burbage is an earnest, conscientious pianist, of great 
ability, whose playing permeated as it is by an intelligent, 
even intellectual personality, shows a deep understanding 
of the soul of music and a refined sense of the beautiful. 
Also a strong and brilliant technic.” 

 & 

Classes preparing for graduation should invite the aid 
of Mrs. M. Landon Reed in making them look as they 
ought to feel when coming upon the stage during the ex 
ercises. In all last season's exposition of feminine charm 
in this regard, the “charm” was the chief thing lacking 
Everything from the most embarrassing awkwardness to 
squirming affectation marked the rank and file of “sweet 
girl graduates.” This was observed by scores of persons. 
People like Mrs. Reed make a specialty of adding 50 per 
cent. to the values of education by a suitable expression of 
such possession 

fe & 

Rev. Robert P. Pell Litt, D.D., is the name and title of 
the president of Converse College, South Carolina. Mr 
and Mrs. Cassidy are heads of the National Park or For 
est Glenn School for Girls, which has become so justly 
renowned 

eS & 

Misses Bentley and Edith Westcott have been guests of 

The House in the Woods,” of the author of the hook 
hearing that title Their own summer home is in the 


Catskills, near Merrill, N. Y r os 





SOME MUSICAL ADVANTAGES IN WASHINGTON. 
Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib- 
ner, dean, and piano teacher. Faculty: Genevra John- 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, piano, and Hope Hopkins Burroughs, 
piano 
rhe Bristol School—Special advantages in music; separate 
French residence. 
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Josef Kaspar—Teacher of violin, music director. 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature, vocal teacher. 

Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study. 

Katharine Eldred—Special method for purifying vocal 
tubes, securing freedom from colds and bronchial dis- 
turbances. (Method, Hattie Clapper Morris.) 

Ella Stark—Concert pianist, large and varied: repertory, 
European press notices, teaching. 

Grace Dyer-Knight—The art of singing, lectures on Eng- 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 

Georgia E. Miller—Clavier Piano School, cure of stam- 
mering in playing, memorizing music, sight reading, 
harmony. 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental. 

Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching. 

Margaret E. Upcraft—Concert pianist, special accompani- 
ment, teaching. 

Mrs. Lois Cory Thompson—Tone placing, voice develop- 
ment, repertory. 

Johannes Miersch—Concert violinist and professor of 
violin. 





More Samaroff Notices. 


Here are two more criticisms of Mme. Samaroff's recent 
appearance with the Boston Symphony Orchestra, when 
she played the Grieg concerto 


Madame Samaroff is a young pianist who has achieved a favor 
able reputation in the local musical field within the past year, for 
she has displayed abilities of a high order at several concerts, and 
her musical equipment appears to be based upon solid grounds, and 
not merely something with which to dazzle the auditor by reason of 
phenomenal technical dexterity Of the latter she has a plenty and 
her other attainments are such that she can command respectiul 
eT 


consideration in interpretations covering a wide and varied re 
tory of compositions Madame Samaroff is a very attractive artist 
in her style of work and she acts like a thorough musician to “the 
finger tips.” 

In the cantabile passages to the first movement Madame Sama 
roff’s tones were delightfully melodic, the “conversations” with the 
different instruments harmonized perfectly in expression and tempus 
and the fortissimo measures showed that the pianist was well 
equipped physically The florid bits and arpeggios of the second 
part were as crisp and brilliant as could reasonably be wished for 
and all the different themes in the final movement were skilfully 
contrasted and developed Madame Samaroff's reception was very 


cordial.—Globe 


Madame Samaroff gave a performance that entranced by its spor 
tanecity, freshness and charm. She is one of the few women pianists 


who are truly admirable. The overture gave pleasure lraveler 


Alma C. Bennett's Recital. 


Alma C. Bennett, a pupil of Carl V. Lachmund, has 
added more than $500 to the San Francisco Relief Fund 
through the piano recital at Aeolian Hall, last evening 


(Tuesday ) This was the program played by Miss Ben 


nett: 

Rhaysodies, op. 79, B minor, G minor Brahms 
Rondo a Capriccio, op. t20 Reethoven 
(Die Wuth tiber den verlornen Croschen.) 

Novelette, No. 10 Schumann 

Etudes, op. 25, No 7 9 Chop 

Ilark, Hark, the Lark Schubert. Lisct 
Erikonig : Schubert. Liszt 
Theme and Variations Alma ( lennett 
Les Réves (Dreams) Bizet 
Une Tabatiére 4 Musique (Music Box), op. 4: Liadow 
Elfenspiel, op. 7 Heymar 


Rarcarolle, A minor Rubinstem 
Rha sodie Hongrone, 12 Liszt 

Esperanza Barbarossa, arother Lachmund pupil, is to 
give a recital the end of May 


Aino Ackté, the Finnish soprano, who made such a 
great success in New York during the season of 1904-05. 
is being féted in Europe wherever she sings. Her latest 
triumphs were in Hamburg, in the roles of Elsa, Eliza 
beth, Tosca and Marguerite. 


SALT LAKE CITY. 


Satr Lake Crry, Utah, May 1, 1906 

A large audience greeted Kubelik at his concert in the 
Tabernacle. The great violinist thrilled his hearers in the 
Spanish symphony by Lalo and the Paganini concerto in 
D major. The shorter pieces played by Kubelik were from 
the works of Beethoven, Schumann, Wieniawski and Hu 
bay. Agnes Gardner Eyre, the solo pianist, played in ex 
cellent style numbers by Chopin, Grunfeld and Saint-Saéns 
Ludwig Schwab assisted Kubelik at the piano. The Taber 
nacle Choir sang “Worthy is the Lamb,” from “The Mes 
siah,” under the direction of Evan Stephens, accompanied 


at the organ by Professor McClellan 


Gerardy was the soloist at the last concert by the Or 


pheus Ciub. He played familiar compositions from his 
repertory, including a sonata by Rubinstein and shorter 
pieces by Popper, Boccherini, Schumann and Schubert 


Arthur Shepherd played with Gerardy in the Rubinstein 


sonata André Benoist accompanied for the other solo 
numbers The club sang “Sunset,” by Vanderwater; 
“Archers’ Marching Song,” by Thayer; “Absent,” by Met 


calf, and “Grave of Busento,” by Zerlett, and “Picardie,” 
by Osgood 
eS & 

\ choir composed of Nell Pinkerton-Moore soprano ; 
Agathe Berkhoel, contralto; Fred Graham, tenor; J. Wil 
lard Squires, basso; Prof. A. H. Peabody and Mrs. Pea 
body, organists, contributed the music at the Masonic Re 
union, held in Salt Lake City the last week in April 

eS & 

James Brines, a tenor from New York, is soon to be 
heard at a recital here under the management of the Gra 
ham Music Bureau 


ea = 


The First Presbyterian Church music committee | 


has de 


cided on an organ of two manuals, and about fifty stops, to 


cost about $6,500. It has not yet been decided who shal 
build the instrument 
Ss & 
The First Methodist Church has ordered its organ for 
the new church from St. Louis. It will have two manuals 


and thirty-seven stops and cost $5,000 
fe €& 

Rennie Pedersen, daughter of Prof. Anton Pedersen, has 
accepted an engagement with the Rosenbecker Symphony 
Orchestra as soprano soloist. She has gone to St. Louis t 
join the company 

Ze & 

Concerts for the benefit of the San Francisco sufferers 
were held in Salt Lake City and Ogden hese concerts 
were hoth financial and artistic successes, and large sums 
were raised for the distressed in our sister city. Some of 
the best choirs and artists in Salt Lake and Ogden took 


part 
=e €& 
J. J. McClellan, the Tabernacle organist, returned on th« 
25th from a two weeks’ pleasure trip to the Coast. He 


escaped the earthquake of San Francisco by a few hours, 
having left via steamer for Victoria, B. C. Mr. McClellan 
met several artists in the Canadian city and gave an im 
promptu recital in the St. John’s Church. He heard Ger 
ardy ard also met Kubelik, who had charmed a large audi 
ence the evening previous On his wav home he visited 
Tacoma, Green Lake. Portland and The Dalles, enjoying 
' 


the scenery of the Columbia River 


Big Boston Band Corcert. 


On Sunday evening, May 13. at Mechanics’ Hall, B 
ton. a grand band concert for the San Francis« sufferers 
will be given by a monster military band of over Soo mu 
cians from the Boston Musicians’ Protective Association 
This will be the third gathering of the mammoth band, and 
it is the intention of the committee in charge that it will 
eclipse the fine showing at both of the other concerts. The 
idea of the big concert was originated by William G 
Dodge, one of the foremost trombone players of Boston 
The conductor will be John M. Flockton \ bie advance 


sale is reported. and the committee in charge hopes to ix 


able to realize a large amount 
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BRUSSELS NOTES. devoted to such for so long time and under such diffi 
ions ta, wae of a few misplaced tones she should develop into an ex culty. to the members of the chorus who have valiantly 
The fourth conservatory concert was given on Sunday cellent artist. Mlle. Holberechts has given two afternoon stood through a Jong and uncomfortable siege of drudgery 
last, the public rehearsal being on Friday The program, concerts, at which seventy of her pupils (she has over 100) in drill, and to all friends who have given unerudging hope 
as is usual at these concerts, was strictly classical and “*™ heard brightness and encouragement, praise is du Without 
consisted of three numbers. The overture of “La Chasse ee these, with the best intentions and strongest desir “ 
du Jeune Henri,” by Méhul (which had to be repeated Owing to the numerous requests for a repetition of the should have had 1 St. Pa t scasot 
three times at its initial performance in 1797), Haydn's first cor servatory concert Bach's “Dying Christian” and fo Sydney Lloyd Wrightson parti ly, wi I 
symphony in B flat, and the famous “Ode to St. Cecilia,” the “Ninth” symphony will undoubtedly be given next easingly pressed this atte n unde nditions that 
by Handel. The solo parts of the latter were assumed by week w d have prevented nin t of ten, even strong peopi 
Mile. Sylva and Altchevsky, both of La Monnaie The tz €& loes much of this credit belong. I nnection with ardu 
much praised tenor in particular enjoyed a big success Wednesday Guilhermina Suggia and Virginia Suggia $ mate rial rtistic labor ‘ ry to the establish 
Georgette Leblanc’s singing resembles Sarah Bernhardt's gave 8 concert La (renee Siaqmeste, Seth owls and nding t gre ) rpt 1 parti 
; pianist enjoyed an enviable success _— 
acting. It is wonderfully finished and highly artistic and Se pation, the wond f his pe t é ti he more 
dramatic, yet the personality of the singer is persistently ws Aside tror livid tive nsideration, the fact 
in evidence. Her voice is penetrating and of a delicious The Nouveau Quatuor was heard the same evening at sands, Washingt this bit of i \ 
timbre. Of the five melodies translated from the Chinese ‘he Ecole Allemande. Mozart's quartet in C and the trio Among the praiseworthy feature f the perf 
music (by G. Fabré), “La Feuille sur l'eau” and “De ™ D by Beethoven were the ensemble numbers. Henri were the size and quality of the chor andl the ul 
l'autre cété du fleure,” were peculiarly plaintive and charm- ‘*" Hecke, Oscar Flasschoen, Fritz Degen and Jear ife, force, precis nd genet nimat f ly 
ing The second group consisted of Maeterlinck’s poems Strauwen are the members of this new quartet Chey ar W hence ha rib wa ered tg with 
and the program closed with two folksongs, followed by all associated or connected with the conservatory. Mm ther mysteric f ‘ 
“Oh, triste, triste, étais mon ame” and “Dansons la gigue Bressler-Gianoli assisted M. M Laura | ise ( x e of 
both by Bordes The best number of the evening was tw “ fe il 
“L’Intruse,” which Leblanc sang with fine dramatic effect a ’ M \ ' e many 
She was assisted by Maurice Gieraert, pianist “St. Foal” Given in Washington. alit f t which are hers 
< < WasINGTON » M Glenn H te “Pr ol conti 
A gala performance will be given on April 19, the pro ‘St. Ps was successfully performed here last ¢ R . sed , fe tele os 
gram being entirely devoted to Gluck. An act from each by the Choral Society, Dr. Cornelius Rubne conduct Re tl { 
of his masterpieces, leeste,” “Orphi and “Armide, The soloists were Laura Louise Combs, Lela Li gstor Mr. Wright whe know 
will be given. Litvinne, Bressler, Gianoli, Altschevski and Morse, Glenn Hall and Sydney Lloyd Wrightsor he on ‘ , ee . 
many well known singers should make the occasion a Marine Band furnished the orchestra Arthur May the ani : ‘ , 
memorable one official pianist of the society, assisted . e engagt re rpr ‘ 
ft All persons desirous of the best in n xn t be grat rant Rw ‘WwW - ‘ 
On Saturday a “soirée musicale” was given by Mile hed that Washington has produced a work of orat t ee ecs —— ot. oe , is 
Holberechts, pianist to the Countess of Flanders Mile. erature before the close of the music sea ' type ol ( le t \ 
Agnes Draelants rendered Mendelssohn's scherzo and ca composition and the thought expressed by it ‘ De RG » © , 
price and the “Fire Music” from “Walkiire” with consid- from which musical truth, sincerity and elevation y ln ee . \\ ‘ 
erable technic and an agreeable interpretation. Anna Con- drawn for all other good types. The remarkable pred ete ; , ‘ . C 
stermaus, pianist to the little Prince Leopold, pleased the imance of oratorio production in the United State f it Lon oe ‘ , \ K ‘ 
audience greatly by her skillful manipulation of the chro-_ reflection in church choir and school music, are result t on I Wri 
matic harp. Lucile Dauvoin, a pupil of Thomson (the only r admirable commencement as a 1 nd credit wea Wi , , ; . 
girl who will “concour” this spring), contributed Sinding’s r steadfastnes Selle “ee ’ " 
romance, “Zigeunerweisen” and Le Cygne by Saint \ feeling of gratitude must reac! trom the peop ’ Ky , | , oh 
Saéns, which was particularly effective with harp accom if Washington toward all those neerned in this renditior : 
paniment The star of the evening was Madeline ce f “St. Paul The fact of its being giver tself . 
Schryver, who displayed good taste, and a sense of the ible that all minor opinions must merge into grad 
dramatic in an aria from “Pécheur de Perles,” Bizet, and a appreciati To the guarantors whe ive made format iM . 
group of songs. Her voice is a high soprano. She sings f the ciety, direc and preparation p ible th (Queer t ! t 
to D with ease, and very powerful After but a years lirector, whose gift training and experience |} ‘ P t { ' 
f 
| 
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WALHALLA, REGENSBURG, NEAR MuNICH, GERMANY. 


Muwnicn, April 19, 1906 
HE twelfth Kaim concert, the last of the series, 

presented Gustav Kogel’s arrangement of Han 
D concerto for string orchestra, 
and Beethoven's “Ninth” symphony. The for 
mer work was most delightfully executed, its 


wealth of sunshiny melody being given with 


del's minor 





vivid effects of delicacy, grace and spirit 

In the Beethoven symphony Schnéevoigt conducted with 
great stress and earnestness, yet it was not a wholly con 
amore performance. This was in a measure the fault of 
the orchestra, who were wanting in their usual responsive- 
The chorus, however, did very good work, and gave 
Anna 


ness 
the immortal finale with 
Kappel, of Frankfort, soprano; Iduna Walter Choinanus, 
Albert Jungblut, tenor, and Josef 


spirit. The soloists were 


of Berlin, contralto; 


Loritz, bass 
ee & 

The Kaim concerts will be resumed next season under 
Schnéevoigt’s direction, the first of the series to be given 
October 22 

fe & 

Mme. Schumann-Heink’s recital Munich, March 28, 
added fresh laurels to those which she won everywhere in 
her triumphal tour through Europe. The Vier Jahres 
zeiten Hall was packed as it never is, save for extraor 
dinary attractions; and the great singer held her audience 


m 


in thrall from the opening to the closing moment of the 
séance 
Ge & 
fhe Munich String Quartet gave its last concert of this 
he form of a “Beethoven Evening.” The pro 
20, 


in t 
gram presented the septet, E flat major, op 


season 


for v iolin, 


viola, horn, clarinet, bassoon, ‘cello and contrabass; the 
string quartet, F major, op. 135, and the serenade, D ma- 
jor, op. 8, for viola, violin and ‘cello The quartet 
was assisted by the following artists: Professor Bruno 
Hoyer, hornist; Anton Walch, clarinetist; Josef Merkl, 


bassoon, and The “Miincheners” 
afford instance of the agreeable truth that the old 
proverb of a prophet being rejected in his own country 
does not always hold good; for they are among the great- 
est drawing cards in their native city and the audiences at 
concerts tax the hall to pretty nearly its utmost 
Their work on the above occasion was full of 


Franz Metz, contrabass 


their 
capacity 
merit and was thoroughly enjoyed by their hearers. 

e & 

Max Pauer, at his third piano recital, March 29, played 
an interesting program, containing a G minor toccata by 
Josef Rheinberger; Schubert's charming A major sonata, 
and three Schumann numbers—an allegro, op. 8; 


op. 120, 


op. 81; three Brahms intermezzos in B minor, C major and 
\ major respectively, and the G minor ballade from the 
op. 118, and the E flat major rhapsody from the op. 118, 
by the same composer. It was a masterly performance 
throughout 

& & 

Enrico Oswald, pianist and composer, and director of 
the Academy of Music in Rio Janeiro, gave a concert, in 
which he was assisted by the members of the Ciosner 
String Quartet. The program consisted entirely of Os 
wald’s own compositions, among them being a quartet for 
piano, violin, viola and ‘cello (op. 26); a nocturne and 
impromptu for piano; the andante from a violin sonata, 
op. 36, and a piano quintet, op. 18 

e & 

The eighth of the subscription concerts at the Odeon, 
with the Royal Opera Orchestra, under Mottl, presented 
Haydn's “Bear” symphony (C major), so named from the 
rumbling, growling character of the part played by the 
double basses in the last movement. This was followed 
by Loeffler’s symphonic poem, “La Mort de Tintagiles,” and 
the concert concluded with Beethoven's fifth symphony 

eS & 

Anna Langenhan-Hirzel, the noted pianist and exponent 
of the Leschetizky method, was the soloist at the eighth 
symphony concert of the Musikfreunde Verein, in Litbeck, 
and met with tremendous success. She played the Brahms 
B flat major concerto, and played it wonderfully well, too, 
from all accounts. The papers of that city vie with one 
another in praising the performance and expressing ad 
miration of the pianist’s art; of her astonishing technic, 
her boundless temperament, her masterly comprehension 
of the subject, and the warmth and poetry of her style 
The Brahms second piano concerto is not only an appall- 
ingly difficult, but a rather ungrateful work, as pianists 
know; and hence Madame Hirzel may be said to have 
scored a double triumph in the great impression which she 
made with it. ce 

The Norwegian singer, Adelaide Welhaven, of Christi 
ania, gave a very enjoyable concert in the Museum Hall, 
consisting chiefly of Norwegian songs. She was assisted 
by the pianist Pauline Friess, of Munich 

@ & 

Desider Zador, who has this year been a “loaned” mem- 
ber of the Munich Royal Opera, has signed a three years’ 
contract with the Comic Opera in Berlin, dating from the 
coming September. This engagement has followed as the 
result of Zador’s recent highly successful appearance as 
“guest” singer in that institution 


ec 


Kaim Orchestra returned on Palm Sunday fresh 





organization was in every way a brilliant success, and the 
desire has been expressed in both Antwerp and Brussels 
for it to be repeated next season. The orchestra will leave 
Munich next week for a tour in Italy and Switzerland, and 
will then settle in Manfheim for the summer 

Se & 

A series of weekly symphony concerts has been arranged 
for the coming summer season at Kissingen, to be given 
by the orchestra of the Vienna Concertverein. The con 
certs are to take place every Saturday, in the Royal Con 
versation Hall. Besides the regular director of these con 
certs, Martin Spoérr, the following conductors will also 
appear during the course of the season, namely, Joseph 
Hellmesberger, Ferdinand Léwe and Felix Mott! 

Se = 

Bernhard Stavenhagen was last month seized with 
attack of la grippe, which culminated in severe inflamma 
tion of the jungs, and for a time, so it was reported, his 
life was in serious danger. After 
left Munich the first week in April for San Remo and 
Menton, where he will remain till the end of the month 
A short time before his departure, however, he and Berber 
gave their last “sonata evening” of the season to a large 
audience in the Vier Jahres Zeiten Hall. The three Brahms 
sonatas for piano and violin were given in order, following 
the numbering of each opus, beginning, namely, with the 


an 


his quasi-recovery he 


G major, op. 78; succeeded by the A major, op. 100, and 
then the D minor, op. 108—a group 
of beauty to the glorious climax of Beethoven’s “Kreutzer.” 


It is almost needless to say that the concert was a delight 


forming a crescendo 


to the entire audience 
eS & 
Not only are the works themselves beloved of every 
of the soil Munich, but the performance which they 
received at the hands of the artists was such as 
Berber as a 


son 
in 
only the 
chosen few can give violinist stands as one 
out of a thousand, and his playing has the quality of never 


satisfying, for the reason that the more one hears of it the 


more one wishes to hear. He has a happy partner in 
Stavenhagen. The latter's playing on the occasion under 
consideration showed its customary smoothness, finish, tonal 
beauty and sympathy in expression. The two artists were 
treated to tremendous applause after the concert 
eS & 

Beethoven’s “Missa Solemnis” was given on Palm Sun- 

day, in the Odeon, by the Royal Opera Orchestra, under 


Felix Mottl’s direction. It was an exceptional event, and 
congratulations should be tendered conductor, orchestra and 
singers alike for the admirable performance which the diffi 
cult work received. The The 
voices of the singers sounded full and sonorous, and they 


chorus was magnificent 
went through from the commencement to the close as a 
single force, without a break or a hitch, and gave the cli 
The long sustained 


the 


maxes with telling power and effect 
high A, occurring both the “Gloria” ‘Credo,” 
and the long high B flat in the latter, were taken and held 
in a way to win the admiration of every listener in the 
hall. 


The soloists were also remarkably fine 


in and 


Bosetti was the 


soprano, Fraulein Leydhecker, from Berlin, the contralto 
and Anton Dressler the bass 


Frankfort, replaced Herr Sommer, of Wiesbaden, who was 


Herr Forchhammer, from 
unable to sing. Forchhammer has a most beautiful tenor 
and sang admirably. The other “guest,” Fraulein Leyd 
hecker, has a glorious contralto voice and sang with great 
purity of tone and remarkable expression. Dressler was 
himself, which signifies superb, and Bosetti, too, did splen 
did work 

The violin the “Benedictus” 
the first concertmaster, Prof Ahner, who played 
with great feeling and style, but unfortunately his tone was 
frequently thin and the intonation faulty. Prof. Ludwig 
Maier presided at the organ. Mottl’s wonderful 
as a conductor were in ample evidence throughout the even 


solo in was rendered by 


Bruno 


powers 


ing, and he and his singers were féted with applause at 











a romanze in F sharp major, from the op. 28, and a rhe 
toceata, op Also, selections from Heller's “Praludium,” from its triumph in the Netherlands. The tour of the the conclusion Errenns 
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GREATER NEW YORK. 


New Yoku, May ) 


Bissell’s students’ musicale, at 
Music Hall, 
thirty-two singers uniting in the enjoy 


Preston Naylor, Gertrude Lloyd 


Marie 
Carnegie Chamber 


>eymour annua 
brought some familiar faces 
and voices to view, 


affair. Grace Emma 


Elmer and Helen Clarke 


able 
known in various circles, and 
these sang with artistic authority. Cora Nangle, Katherine 
Fowler, Annie Hield and Margaret Boyd have promising 


are 


voices. Myrtle Jersey has both voice and temperament 
while Helen West and Mary Bradley deserve encourage 
ment Alice Stursberg and Mina Assman are also very 


good singers. Those named so far took up the first portion 
of the program, all showing good tone production and even 
Carolyn Cooke sang I'schaikowsky’s “Far« 
and Natalie 


Helen Clarke 


smooth voices 
well, Ye Hills” 


and high, with nice style 


well, Brown's voice is cleat 


and Carolyn Cook: 


sang the “Lakme” duet finely, followed by Florence Jones 


a contralto of wide range, one of the best of the evening 


Lloyd and Emma Elmer are high class singers 
duet 


Gertrude 


inging the from “Aida” with dramatic interpretation 
Nellie 
brought her prominence, and two German songs by Miss 


‘Falstaff 


Brewster's fluent vocalization and artistic styl 


Lloyd were more than well done rhe trio from 


was finely sung by Misses Clarke, Cooke and Elmer. Mil 
dred Camp sang the cavatina from “Carmen” most grac« 
fully and musically, Mrs. Preston Naylor closing the t 
f solos with Schaffer’s “Das Haidekind” and Schira’s 


Sognai.” Three choruses and a quartet completed the pro 


rT 


sung with finish and most delightful vocal quality 


ils show evidence of the expert care expended 





by Miss Bissell, resulting in singing far above the averag« 
Miss all the 
ang without the music sheet, and every one received beau 
tiful The 
testified to the appreciation of the singers and the teacher 
e & 
violin pupils united in an 
at Carnegie Lyceum. Solos were played by 
Reiff, Richard Zindell, Jean 
Beck and H. Marion 
Wadler Max 
Samuel Goldberg 
Isidore Kasan and 
Ortman, Blanca 
Dy 


Bissell played the accompaniments, soloists 


flowers hall was crowded, and warm applause 


Isidore Moskowitz’s annual 
May 6 
len Brandon, Louis 
Ortman, Mayer Wadler, | 
Wolfe. Duets were played by Meyer 
Merksammer, H. Marion Wolfe and 
1 trio was played by Jeannette Ortman 
Jers Kohn; a 


Brandon, Julius Beck and Joseph Honigman, 


recital 
Gwendo 
Julius 


nette 


and 


yrmne quartet by Jeannette 


nd th 
and the 


rak String Quartet, consisting of Isidore Moskowitz 
Arthur Ely, Max Barr and John G. Lange, played at the 
close Dvorak’s string quartet, op. 96. These young violin 
ts all played well, every one of them, showing natural 
talents, under good cultivation. Where all did so well 








mention 


Dancla’s 


few for special 
Louis Reiff 
Beriot’s concerto) 
Ballet” Mr 
best energies in his teach 


almost unfair to select a 
those who especially deserve this are 
‘Air Varie”), Jeannette Ortman (De 
ind Meyer Wadler (De Beriot’s 


Moskowitz evidently expends hi 


‘Scene de 


ing, so reaching results that do him as teacher special 
credit. Philip Moskowitz, though hindered by a sore finger 
played all the accompaniments we and there was a large 
iudcience 
ft €& 
nual spring recital by the little students of the 
S tic Guild, at Chamber Music Hall, consisted f 
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thirty-five numbers, solos, duets and one eight-hand piece 
It began at 2 May 5, rhe 
writer heard several of the little pupils, and was particu 


30 p. m., lasting some hours 
larly impressed by the fact that the playing was so accurate 
and musical. The players were, in the order of their ap 
Helen and Glenn Chaffer, Sandy Paine, Gifford 
Marianne McKeevar, Helene Var 
Zandt, Edith McKeevar, Mileta Reed, Mattie Reed, Esther 
Carman, Wolcott Gillette, Alice Lawrence, Josephine Bed 

Sylvia Platt, Priscilla Hall, ¢ 


pearance 


Miller, Gertrude Coyne, 


arri 


sept me DS. Styer, 





Peterson, Elizabeth Megibben, Erma Brainard, Dorothea 
Brainard, Alice Beaver-Webb, Ella Boyd Edi Bessic 
Ballow, Edith W. Riggles, Alice Haven, Max Kotler 
Edna Quinn, Carolyn Hall, Agnes de Selding, Eleanor 
L. Fields. Louise Newcombe, Marion Strauch, Lee Millet 
Anstiss de Veau, Frederic de Veau, Mabel Besthoff, Henry 
M. Wells. Edith Adair. Helen Mengha, and Edwin Cornel 

Ihe teachers of these young pianists were: Florence H 
German, Mary Lent Amy J. Tomlinson, Elizabeth Gou 


B. Blankenhorn, Miss | 
Mrs. A. M. Flandrea 
Miss K 


Miss M 


rence H. Carman 


Miss J. K. Macdonald, 
Palmer, FI 


Miss E. M. Lente, Lucy Nelson, Anna J. Euer 
L. Taylor, Myra P. Cheesman, Hazel M. Ross, Mary H 
Gillies, Charlotte A. Loesch, Ida A. Decker, Ethel Blank 
enhor Miss E. K. Lente, Mabel H. Despard, Edith Mit 
chell, Caroline Simpson, and Marta E. Laml Most of 
the pupils played from emory, with good pedaling a 
pi i iw ther \ ifee ttendan 
= pe 

lhe Catholic Drar Oratorio Society, Selma Kr 
president Alexander Mec(suirk nductor, united t 
performan { Cows ratori St. Ursula,” at Madis 
square Concert Garde Ha t week Cher was 
chorus t 25 singers chestra | witl Josep 
Donnelly l Z Beside M kK th t! 

sts w Margaret Keyes, alt Edw Ba w, ter 
W.H. Keith and Fra Motk basse 
eS & 

The | ( ir System, w pired ¢ ilgama 
tion of some Protestant choirs throug it the itv, Frank 
R. White, manager, gave a concert at the Washingtor 


Churecl 


Heights M. | 


choral numbers by the « 


May 4, the program composed of 


nbined vested cl 


ington Heights, St. James, Westchester and Tremont Met! 
odist churches, duets, harp solos, and recitatior The 
principal choral nut was Andert Tr} Wreck of 
the Hesperus,” and four composit Mr. White, w 
sung by the large choru Tue M ! ( RIES 
to print further information regarding the “Uni ( 
System” in the next issuc 
eS & 

Grace Corwin, or of Parse Pp 
been s u b Westchester I > ve kK 
April 22, a special mt ser r wine she 
ang Mars! I} I | My |! t \ pape 
ul munced pation im tt wil ! 

The - ( vew k 

at * t | 

ery nice re f x M z : 
4 alist ® 
effor and al N 
a I 8 ] My Liz 
Mars being a beautif ‘ 

exce 

ed 

eS & 
| \ \ ti iG } \ | ‘ 








ster, president, announces plans for giving a series 


tertamments toward helpimg raise the 


compicte the Brooklyn Academ {f Musi Joh 
Koch will lend the Nesmith Mansion for neerts of 
and it is expected also to obtain the Imperial 1 


Association Ha andl =the Baptist lemple ore 
known artists are to appear 
ee 
leanore Marx, the sopra i pertect k 
time t 1S« t wn Ww Ca mn of he 
professior visit to the Lakewood Country Club 


he sag May 8 she sang 
ispices of t Federation of Ladies of New Jers 


Re y mor mirer 
= = 
losephy Horodas, | pianist and teache | 
‘ pups rectta th mont Dut 18 so 7" ipl 
‘ t ! grand opera that u is deferre 
emb ‘ for a vacation May 
oS & 
\ ! t s ' estra ) d eT 
piat play at ft R : Club Breakf 
he g f Waldorf-A May 
witl S ‘ 
> ac ! 
\ } Wa rt | { } pt { 
\ ighly pprecia ( tT Albert 
cz 
nm M 
g , 
] | 
1 A \\ ‘ r 
." 4 rn y ‘ 
Weing I ‘ ( 1) 1 
W ladles I Mi ( 
kway, | ( wh-Le Swat sti, ¢ 
‘ 1 < el ec . 
+} F we f - 
eo & 
‘ . Mitch 
New lave Ma - rf 
“erman a Engl 7 , 
Indias \ ng y Ar \\ i 
‘ rf Pp t NY c M 
lileh viol “ ‘ ‘ 
I 1kOWS) } f 
‘ wile wit t \ Mi 
4 { t \ { g ‘ 
Kr ! t 
| 
ae eS 
' ae ' 
A 
bet w ‘ 
tod y ' 
r 
aS & 
| , 
' A } f 
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HE Covent Garden season of opera opened in London last 
Thursday with a brilliant and successful performance of “Tris- 
tan and Isolde” under the direction of that noblest Wagnerian of 


them all, Hans Richter. 
aS 


A MONG the artists who were booked to appear at the big San 
Francisco benefit held in the Metropolitan last Friday from 
If a, m. to 12 p. m., were Eames, Blauvelt, Schumann-Heink, 
Maud Powell, Carrie Bridewell, Aus der Ohe, Bispham ani 
Joseffy. 
~—— ee 
A MOST graphic story from San Francisco will be found on 
page 12 of this issue of Tue Musicat Courter, contrib 
uted by Alfred Metzger, editor of the Musical Review, whose plant 
in the Golden Gate city was completely wiped out by the disaster 
ot April 18. 
——_——-¢---—- -- 
¢¢°T’HE Berlin Tageblatt has a paragraph in its issue of April 
17 which indicates that Maior Higginson really en 
deavored to bring back Nikisch to Boston.” Of course he has, 
and, as usual, THe Musica Courter was the first newspaper in 
the world to publish the news, weeks before it became known to 
the dailies of this country and Europe. 
AFONOFF has cabled his formal acceptance of the offers to 
conduct all the New York Philharmonic Society concert 
next season, and to officiate as director of the National Conserva 
tory of Music in this city. It will be remembered that Tue Mvu- 
SICAL COURIER was the first newspaper to publish these items of 
news when they were news, some months ago. 
Ee 
66 H* Richard Strauss,” asks a critical graphomaniac, “as the 
most zealous of his champions recently affirmed, entered 
upon an artistie decline?” We have heard nothing of any such 
move on Strauss’ part. At last accounts he was still busy reading 
the peans of praise showered on his “Salome,” and counting the 
shekels earned in royalties by that remarkable opera. 
oa 
NOTHER member of THe Musicat Courier staff has been 
decorated by a European monarch. Dr. J. de Jong, our cot 
respondent and representative in Holland, was made a “Chevalier 
de ’'Ordre d’Orange-Nassau” by Queen Wilhelmina last week. 
Dr. de Jong is the first music critic who has ever been honored in 
Holland with a decoration. Besides being Tue Musica Cor 
RIER correspondent, he is also critic of the Hague Het Vaderland 
ee 
i iar HE Los Angeles Graphic has this to say on a timely topic 
“The musical fraternity has added its many dollars to the 
San Francisco relief fund. Let us compare for a minute: A mil 
lionaire gives to this good work $1,000; he is listed at $3,000,000 
(I am taking a concrete instance). His income is $200,000 a 
year—that is, $700 a day, $100 a working hour. He gave the in 
come of a day and a half. Now, the musician who makes $1,500 
a year and who gives $6 to the relief of his suffering ‘neighbors 
does much more in proportion than the millionaire who gives his 
thousand. More than this—the musician may give in that $6 one 
thirtieth of his year’s savings, while, had the millionaire given one 
thirtieth of his net income for the year, it would have amounted 
to about $6,500. So it looks to me that these many $5 and $10 
subscriptions to the relief fund are really larger than the $1,000 
and $2,000 and $5,000 figures that are so ostentatiously heralded 
at the head of the columns of the daily press.” 
—— 


bg HE New York Tribune last week printed a spiteful and child- 
ish attack, written by its music critic, against the newly pub- 
lished “Elson’s Music Dictionary.” The “flaws” pointed out are 
of the most puerile nature, just as the whole article is most amus 
ing to those who are in a position to guess correctly at its real 
purpose. It should be remembered, in casting about for a motive, 
that Mr. Elson was the first person who publicly called attention 
to the fact that the Tribune critic, as the American “editor” of 
Grove’s Dictionary, had allowed his own name and biography to 
appear in the work, while all the real music crities of America 
were excluded and ignored. Ergo, Mr. Elson’s book “enters the 
world screaming for revision,” and it is pointed out “how. fre- 
quently blind a guide is this new leader of the blind.” As a mat 
ter of fact, the Elson dictionary is one of the best books of its 
kind ever published, and’ an impartial comparison of it with the 
American section of Grove's, for instance, establishes striking! 
the superiority of Mr. Elson over his critic as a historian, musical 
littérateur, musician, writer, linguist and general! authority. 
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ihere ts a widely known German folk song, “Morgenroth, 
Morgenroth, leuchtest mir zum friihen Tod,” which dates from 
the Mozart period, and was evidently a great favorite with that 
composer. 

This is the song: 


R. 1. “Mor pPnRerH - 





Mozart paid his respects to the melody in his “Titus” and in 


the E flat concerto for two pianos, as shown here: 









Rv. Meraar: Tires® —_ 








R 3. Mex ART. Conesare ——— 
3 : ; 








Pianists will immediately recognize the strong family resem 


blance between the phrase in Mozart's concerto (R3) and that 


other familiar subject in Beethoven's “Emperor” concerto 
R4. z 4 + > - 
= i = 4 = @ 4 + a pi 








Gounod variates gracefully on the march from “Titus” (R2) 
with this fragment from “Romeo and Juliet,” sung by Stephano 


K. S. Gown ed: 





The celebrated Polish Opposition hymn, “Boze cos Polske,” 
known as “Poland’s Prayer,” was incorporated into the hymnal 
at Warsaw in 1815, as a mark of honor to Emperor Alexander | 


Si Reise Hymn. 





Later the melody was “prohibited” on pain of bodily punish 


ment, imprisonment and fine. And finally, in 1866, the Holy 
Synod of Gnesen ordered the offending piece stricken from the 
hymnal. The tune dates originally from an operetta hy Solié 
called “Le Secret” (1797) and presumably was taken to Warsa 





THE ORIGIN OF MELODY, 


The Descent of Music; or, Haydn, Mozart, Beethoven, Schumann, Wagner, and Other Plagiarists. 
BY LEONARD LIEBLING. 













in i806, when, according to record, a French opera company 
visited the Polish capital The aria, “Ou'on soit jalouse soon 
‘ 


wandered from the stage into the street and at last into church 


Here is the melody as it stood originally 


S2. le deceer 


~~ - 
< =e 


Chat, then, is the genealogy of the “Italian” folk air, “Dorina 








bella,” on which Weber built up his well known variation f that 


name: 


S38. Wéeeea: VAR ATions 





The authorship of Rouget de I'Isle’s “Marseillaise” has beet 
variously ascribed to Dalayrac, Novoigille, Grétry, Gossee, A!le 
and, Mehul, Paér, Hermant, Reichardt, Bouchet, d' Hum 
Grisons and many others lappert made a searching study 
the tune’s ancestry, and he came to the conclusion that Rouget 
de I'Isle deserves the entire credit as the composer of one of th 
most stirring melodies ever writtet Chere are slight “rem 
iscences,' of course, which can be traced back to early hyn 


books, but none of these constitute the ‘Marseillaise”’ kernel in 


ts essential elements, and de I'Isle’s inspiration may justly 
iid to have been his own when he wrote his world fa is stran 
in Strassbourg on the night of April 24-25, 1792. There was 1 
plagiarism,” but frank incorporation, when Schumann used th« 
Marsceillaise” in “The Two Grenadiers” and in the “Fasching 
schwank,” and when Litolff put it in his “Robespierr vert 
and Tschaikowsky in his “1812 Schumann's overture He 
mann und Dorothea,” also contains the melody of th Maar 
laise.”” Fragments of the second half of the tune are | cf 
in Mozart, W agner and Tschaikowsky is shown in the thre« 


examples appended 


Ti. Metaars Banas -/hanerr 
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Ta, Wagred: (Fp fae” (Aer) 


zines: 


wala weeT Litan.- 


v 





Aer Jem W 4e8 Fear 


" > , 
> Tee wai towmsny lArmeTievue fiatr Mevement 





—/ hd a) lie i 
(Of course, the lozart, Wagner at L scl 
merely different versions of the inte f the second use 
in sequence, and there is no closed season for that form of tonal 
modulation 
Who does not know the tun f “*M ‘ a-t- 
guerre,” that French folk song which Na t 
hen he mounted his horse. when he held rt at Versaille 
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when he had nothing left at St. Helena except memories? What 
—is it possible that the reader doesn’t know the tune? Well, then, 
perhaps he has heard of an air, and sung one, called “For He’s 
a Jolly Good Fellow” ? 

Now, let him read the Marlborough song, which follows: 


U i. MARL Box eugH 





Beethoven used the Marlborough melody in his “Battle of 
Victoria,” just as Tschaikowsky used the “Marseillaise” in his 


“1812” overture. And is not the theme recognizable, too, in the 
“Thema Russe” of Beethoven’s variations in the string quartet, 
op. 59, No. 2? 


: Quarrer: 


tis. Beaerneoven 





— 


Where did the song originate and when? Villoteau, in his 
“Description de l’Egypte,” has notated the following “Arabian 
Bridal Song.” Ambros claims that the French took it to Egypt, 
but “who is to say at this late day,” inquires Tappert, “whether 
the melody traveled from the East to the West or vice versa?” 


U 3. ARABIAN Somg. 








fil a 
fo Ae tae mms REE AOS eats ORD nm ES BAe ee i ee | 





And the hunters in Weber’s “Freischiitz” were thoroughly 
familiar with a ditty which assumed this sound : 


ain ” 7 
U s +ReiscHUTZ- 





In his youth Beethoven was the organist of the “Capelle” 


belonging to the Elector at Bonn. Years afterward, Ludwig 
wrote his C minor symphony. Is it possible that when he penned 
the mighty first movement he 
theme which he had seen at Bonn (in a book of Frescobaldi's 


pieces, printed 1624), contained in the “Capriccio sopra |’Aria di 


remembered sub-consciously a 


Rugiero” ? 


V.(A) 


@) 





To Tappert is due the discovery that the celebrated motiv« 
of the Grail bells in “‘Parsifal” was heard long before the com 
poser of that oratorio-opera ever thought of being born. 
Tappert : “Before the violoncello had superseded the gamba, there 
lived in France a famous virtuoso and composer, who added a 
seventh string to the six in use at that time on the viola da gamba 
In January, 1701, he published a collection of ‘Pieces de Viole,’ 
in which I found the Wagner bell motive, C G A E in 


ays 


this 


version” : 









Jd 


Later Schumann recomposed the Marlborough theme in this 


fashion: 


Op Sd Ne. 3. 


U 4.22 HUMAN: 





Hans und Dit Garere 


Der Tank 








t 





€nxm NEA +OM ~*~ - + 








W. CARL ON- 


+ - 





It is almost a certainty that Wagner never heard of old Marais 
by what mysterious telepathy, then, from the dead to the living, 


did the carillons of the long forgotten gambist resolve themselves 
into the Grail chimes of the immortal Wagner? 


(To be Continued. ) 








Hike Cincinnati May Festival, which closed last 
week with six performances, was a marvelous 
success, unprecedented in many of its characteristics. 
The chorus of 350 (which was a local chorus exclu- 
sively) had been trained by Mr. Van der Stucken 
to a point of perfection, 
VAN DER STUCKEN and responded with abso- 
AND THE FESTIVAL. lute promptness and with a 
musical spirit which showed 
not only devotion to the cause, but a high artistic 
ambition. The orchestra actually numbered 103 men. 
rhe receipts were $44,000, giving a profit to the 
association, 

Sir Edward Elgar, who conducted his own com- 
positions, was led, by the proficiency of the orchestra 
and chorus, to state in his own way, in response to 
the capabilities demonstrated, “You have prepared 
the dinner ; all I have to do is to eat it.” 

At the close of the festival the chorus presented 
to Mr. Van der Stucken a silver bowl, with due 
inscriptions, 

This festival, the first one under Mr. Frank van 
der Stucken, was an illumination to many because 
of its artistic breadth, the poetical and musical con- 
ception illustrated in the training and in the produc- 
tions, and the profound scholarship it demonstrated 
on the part of the director. The works which were 
performed under him also demonstrated a vast versa 
tility, and the results have placed Cincinnati as the 
foremost city of the United States and of the West- 


ern Continent as a festival centre. Nothing like this 
could have been produced in New York,~ Boston, 
Chicago or any other city. No such unity, no such 
centripetal power could have been exercised under a 
man of such universal capabilities as Mr. Van der 
Stucken, because there is no material unified any- 
where as it is in Cincinnati under the control of one 
mind, and hence such a festival could not have been 
duplicated anywhere here. 

As a mere incident, it may be mentioned that Sir 
Edward Elgar received $5,000 for his work, and 
that Madame Gadski received $3,000, and yet, not- 
withstanding that, there will be a surplus. 


HE Evening Telegram errs in stating that 

twelve pianists have been contracted for to 
come to the United States next season. The follow- 
ing pianists are now booking: Bloomfield-Zeisler and 
Samaroff are the women, and negotiations are pend- 
ing with Carrefio, but are not closed. Rosenthal is 
booking with extraordinary rapidity, fourteen book- 
ings having been closed last week. Lhevinne has 
been closed with all prominent orchestras; Rosen- 
thal, of course, also. Neither Bauer, nor Rubinstein, 
nor the wonderful Godowsky are to appear in the 
United States next Joseffy will play in 
many large cities. There is a plan on foot to bring 
Paderewski, but he is about to close for South Amer- 


ica, and it is doubtful if he would come here during 


season 


a Rosenthal season. Josef Hofmann, after his mat 
riage to an American, may remain here, and if he 
does he will certainly play publicly. It need not sur 
prise the cognoscenti if De Pachmann should again 
play next season, and if he does he will be, as he 
always has been, a great attraction. 

As is announced in this issue, Ysaye is to con 
certize next season, which means another important 
Arthur Hartmann, the violinist, is 


artistic tour 


booking rapidly now. 
——— 
A PASSAGE in Browning reads : 
The rest may reason and welcome 
’Tis we musicians know 
Know what? The pentatonic scale and the differ 
ence between a gavotte and an oratorio? The pas 
sage should be revised to read 
The rest reason and welcome 


But we musicians—no 
: 

T is definitely understood that Mott! will not leave 
Munich next year and will continue his present 

position, and that Mahler is also to remain in Viem 
without any possibility of a change for a long tim 
This information comes directly from the offices of 
Tue Musica Courter in Europe, and is the result 

of personal interviews with those conductors 

Sally Frothingham Akers has taken passage on th: 


steamer St. Paul, leaving Jume 16; she goes direct t 


Paris 
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Music Festival Stars. 

News comes from Macon, Ga., that the Wesleyan Mu 
sic Festival, in that city, proved a great success. It was 
idmirably managed by Professor Ezermann, of the college 
faculty, who disclosed a hig wder of executive ability 

In the course of an extended review of the festival, pub 

shed in the Macon Telegraph, G. C. Matthews, a musk 


critic of that city, says 





The chorus was remarkable for attack, volume, concordance, cor 
sistent tone and vigor, without violating the rules f moderatior 
This ig to be said of both the males and females, whether in er 
emble or responses The orchestra was most effective in maintair 

= the intsonance great are being taken against intrusiveness 
Indee it was a matter of e for all and all for om One may 

aclaly nderstand how < sts, professionals « 
t<« cede wort! nS i carry f their parts = 
was amazing that in so short a space f time 
sed the musical spirit of the ty nd kept is volunteers y 
to hin It was a revelatior f the musical possibilities of the 
when mee the singers and the nstrumentaiists are concentrat« 
amid an environment that en irages and imspires 

Miss Bussert’s soprano is not nly clear, me lic, reaching a 

sure, but it has that sympathetic quality which responds to her ow: 


luality a 





nterpretative idea and thus gives t her songs an indivix 





ts own Miss Welsh's contralto has the viola's deep, appealing 
ing tome The tes f Mr. Ormsby pure, vigorous and castly 
sting, while the bariton« f Mr. Cunningham is of a qua 
which is adaptable to the score at the ase it ar nus 
gree always in harmony when coming is t er ices & 


erftectiy true m sok 
Ihe local newspapers, as well as the correspondents of 
ther journals, praise the festival without stint and speak 


in laudatory terms with regard to the work of Conductor 





Ezermann. They also compliment in the highest terms th« 
festival stars who did so much toward its success \ 
unite in extollme the singi 1 Anna Bussert, soprat 
Corinne Welsh, contralt Frank Ormsby, tenor, and 
Claude Cunningham, bariton« In Gaul’s “Joan of Ar 


and Schumann's “Paradise and Peri” these singers sus 
tained the principal parts most brilliantly hey were the 
recipients of unbounded praise and were warmly applauded 


hese sterling artists did much to enhance their artisti 


reputation they are music festival favorites, not only 


the South, but all over the country. Wherever they hav 
sung, return engagements have been offered them 


The New Calvary Choir. 


dward Mor bow! mducted f t rst time 
Sunday, May 6, the new vested choir of Calvary Baptist 
Church, on West Fifty-seventh street As many readers 
f THe Musica Courter know, Mr. Bowman was for 
nearly eleven years the organist and choirmaster of th« 





His resignation from the 
Brooklyn church was sincerely lamented, but the possi 


bilities of the new work in New York finally induced Mr 


Bowman to accept the offer from the trustees of Calvary 

Church Manhattan Many excellent voice enrolled 
the new chor From present indications, the n 

he church service wi ecome renowned as the « oquent 
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sermons by the accomplished pastor, the Rev. Dr. Stuart turn in October (he programs for the Saturday recital 
MacArthur i w 
rhe trustees of the Baptist Temple in Brooklyn a the \\ I 
members of the choir planned a farewell banquet to Mr K ative, © 
Bowman, and during the festivities presented him with an ‘*™ 
engraved testimonial signed by the astor t ‘ . 
every member of the big choir 
R \ sus 
\ ue Straus 
Elfert Florio's Pupil Assisted. Nachtgang Straus 
Na Straus 
At a musicale and reception for t H e Readi r " 
( tf Rahway, N. J y M G G \ “ 
Stess played some plano sol : \i ( i 
N N 
opra _ Vv 1 gr p Of tavorite ss N N < l nik h 
pr il pupi { kitert Flos the ‘ New Y " ’ 
teacher, charmed the members a rf t t 
b by her voice and style in son rer cha 
two in English Open Thou, Love Thy Blue |! } ae 
Rose | by Haw ey The affair at Mrs \ ‘ \ r , 5 rai 
sidence was m celebration of the club's twer th y t l 
setulness mm philanthropic work. James R« I 
horne so contributed to the musical progr “s N. B, Nei _ 
\ li 
lier 
Fand for MacDowell. Rot 
At its fourteenth anniversary ban t M i Bug i 
uw, the Mendelssohn Glee ( ipp ted i . H 
ve to arrange for the creation fa tu NY WW 
re for the sick composer, Edward A l OW \ 
yw is declared by his physician to be ‘ 
elplessness MacDowell’s mind has given way " - : 
nan condition is such that “ i . W hs 
s friends to look to his care in the futur ! Ve 
isicians will doubtless be glad t elp mt 1 K ! 
dertaker y the Mendelssol Glee Cl 
\ KK 
Buffalo Music Critic Dead. Ra 
Mary | Burke, the music critic it Buff N y } 
rier, dix it her | emu cit “ 
ecks ending in pneumonia ! 
t W y, N. Y., and educated at th \ 
vy, Buffal For a time she studied 1 “ I t 
ny rhe deceased was poy ‘ , N 
| society. He ntimely deat! rely ! 
iny tributes t her alent ! nha t x } ' 
essed ing the past fortnight Be M 
H Ka 
Closing Powers Recitais. - 
The two <« ng recit { Fras Fischer we 
n occurred on Saturday, tl I ck rect ging 
Ir. Powers pro ‘ le w 1 ted 
arming artist, Mr | “ e beautif Ww ¢ 
mmented if t t pe ” ] | 
wers W fine v high A’s ring é 
r well know pow In the afternoor 
te the tenor ppeared and eantit 
' * nage a 2 To Europe. 
was a npanied by the poser Flor ( 
4 f Hartfor 1 | ‘ ne 
g with dramatic fervor, Mr. P y we } 
i 
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PHILADELPHIA. 


pat 
Puicapecrusa, Pa., May 5, 1906 
Fritz’ Scheel was the guest of honor at a reception by 
Penn Club Thursday evening, April 26 
Ct 

At the Academy of Music, on Thursday evening, May 3, 
the Mendelssohn Club, W. W. Gilchrist conductor, gave the 
closing concert of the thirty-first season. The feature of 
the evening was the initial presentation of the cantata, 
‘Elysium,” by George A. A. West, written for soprano and 
baritone chorus and orchestra. As a scholarly, well 
written composition the cantata is undoubtedly worthy the 
hundred dollar prize awarded it by the Manuscript Society, 
hut as an acquisition to musical literature its position may 
be questioned. It is almost wholly lacking in thematic in 
vention, being fragmentary, declamatory, one long reci- 
tative, without symmetry, which, with the character of the 
poem is not consistent. Only occasionally is it suggestive 
of the modern trend in its orchestration, which one expects 
in a modern composition suggestive of the dramatic. How- 
ever, as a prize composition it is a very creditable effort. 

The work of the club was distinguished by delicacy, 
perfect smoothness, volume and precision. Besides the can- 
“Elysium,” Gounod’s “De profundis,” and a group 
of part songs, “Amintor’s Well-a-day” (West), “In Silent 
Night” (Brahms), “Night Whispers” (Von Moellendorff), 
showed the skillful training of the club. 

Ihe soloists were Margaret Cummings-Rabold, soprano, 
who were heard in the follow- 


the 


solos, 


tata 


and Edwin Evans, baritone, 
ing groups of songs: 


Leila, from The Pear! Fishers Sizet 
Gh GES WOES no vcpevecsececcccttessesesoncesscceenasesos . Hahn 
Er ist’s ooeveene . Wolfe 
When I Am Dead.. eves -. +. Whiting 
The Sunlight Wakes the Lark.......cceccccrccvccccscces Whiting 


\ Birthday : ee Whiting 
Margaret Cummings-Rabold 


Frihlingsglaube Schubert 


sich beklagt 


Eshat die Rose sich beklagt ........cccersvcctereevese Franz 
The Pipes of Pan ‘ Elgar 
Edwin Evans 
eS & 

\t the concert by Elizabeth Pattee at the Acorn Club, 
m Saturday evening, April 28, entitled “An Hour in 
Dixie,” Miss Pattee proved herself in possession of an 
interesting idea. The program embraced groups of old 


sung in dialect and in the peculiar and 
characteristic accent of the Southern negro. 
[hese songs were especially entertaining through the sym- 
pathetic quality of Miss Pattee’s contralto voice. 


ec & 


contralto at 


plantation songs, 


style and 


Gertrude Abrams, the Beth Israel Temple, 


gave a concert at the New Century Drawing Rooms on 
May 3, assisted by Frederic Hahn, violinist; Dr. J. Louis 
Mintz, tenor, and W. C. Swartz at the piano. Miss Abrams 


“Amour, 
“Liete 


Recitative and aria, 
Delila’’), Saint-Saéns; 


sang the following numbers: 


viens aider,” (“Samson and 
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Signor” (“Gli Ugonotti”), Meyerbeer ; “Aufenthalt,” Schu- 

bert; “Thy Beaming Eyes,” MacDowell; “My Heart,” 

Albert Randegger, and “Milkmaid’s Song,” Horatio Parker. 
Te ft 

The Pennsylvania College of Music gave a pupils’ recital 


on May 2, at Channing Hall, Girard avenue. The program 
follows: 
CHoseh:: Tide Dee «ows cdc cede vePasdweses cccersde< . Mendelssohn 
College Chorus. 
Piano Solo, At Bveming. oo occcscciccveccsccseccsess Grant-Schaefer 
Olga Egger 
Vocal Solo, May Morming...........0-00seeeeeeee . Denza 
Jessie Conn 
Piano Gale: Roked cccvenccestsvesineses $b0sbessveve .. Kern 
Elizabeth Boyer. 
Vocal Duets, Tuscan Songs............- Caracciolo 
Miss Pierce and Miss Holzbaur. 
Piano Solo, Song of the Bathers................ . Wachs 
Helen Boothroyd. 
Piano Solo, Sonatina, D, First Movement................ Clementi 
Edna Jacoby. 
Violin Solo, Cradle Song, op. 38... .-..0-sccecsccccceeeecens Hille 
Clayton Shoemaker 
Piano Solo, La Regima............+++- . Karolanyi 
Ida Richards 
Chorus, Gwiew BORE ciccveccopcevseses Lohr 
College Chorus 
Piano Soli— 
ARNBUTEND cc ccvcccvccsedddvcgaeveewrees Thorn 
Poems CHantel). ccc ceccccosadsvicocve Mac Dowell 
Edna Campbell. 
Vocal Solo, Hear Ye, Israel............ ae . Buck 
Marie Speakman. 
Piatee Bate, GeRNe sic pccccasetdedececs ccccscccccte Delahaye 
J. Melville Copeland. 
Piano Soli— 
Fantaisie, op. 16, NO. t....ceccceceneenenee . Mendelssohn 
DEE c-é-eeeturdcécecseeedousséeeres Sinding 


Evelena Edwards 
Swen Gong. .cceccocsocses pGdebdboc tues , -~- 
Miss Jacoby. 
Rondo Capriccioso.......... 
Raymond Wilson. 
Dainty Dorothea see 
Myrtle Pierce. 


Reading, The 


Piano Solo, . Mendelssohn 


Vocal Solo, . DeKoven 


The Trout - Heller 


Elva Fenton 


Piano Solo, 


Egmont Beethoven 


Symphony Class. 


(Quartet, Overture, 


The Savoy Opera Company announces its seventh pro- 
duction of “The Gondoliers,” at the Broad Street Theatre, 
on the evenings of May 16, 17 and 18, with the following 
cast and chorus, and Selden Miller, musical director. This 
was the cast: 

The Duke of Plaza-Toro, Charles Francis Ward; Luiz, 
Read; Don Alhambra del Franklin L. Wood; 
mieri, David B. Miller; Giuseppe Palmieri, Sigmand G 
B. Morrell; Francesco, Spencer P. Hazard; 
The Duchess of Plaza-Toro, Mrs. 

Clarence Bawden; Gianetta, Lulu 
Fiametta, Helen E 
Edith G. Wilson; 


Robert W 
Marco Pal- 
Spaeth; An- 
Giorgio, 
Anthony 
Heinzle. 
Freedley ; 
Inez, Kath- 


Bolero, 
tonio, Geo, 
Clarence C. Brinton; 
Hankey; Casilda, Mrs. 
mann; Tessa, Augustine Haughton; 
Vittoria, Pauline F. Morris; Giulia, 
vrine Mali. 

The chorus will be: Josephine Anderson, Carol Barnes, 
Margaret Blakeley, Matilda Borda, Catherine Borda, Elea- 
or Chase, Annette Davis, Mary S. Dorrance, Mary D. 





Godley, Marion W. Heyl, Sara H. Hopkins, 
Knight, Barbara Lewis, Esther F. Lineaweaver, 


Mary S$ 
Helen C 


Molton, Anna H. Paul, Dorothy T. Priestmann, Dorothy 
V. Ritter, Helen C. Ritter, H. Lesley Temple, Dorothy 
Welsh, Melville S. Atwood, Wm. S. Bradley, J. Browning 


Clement, Thos. D. Gratz, Samuel Hazard, Norman A. Hill, 
J. Haddon Hopkins, Dr. Frank C. Knowles, Frederick W. 
Leidy, Horace M. Lippincott, Thaw Malin, B. Vail Marsh, 
Henry Morice, Francis B. Morris, Howell W. Pancoast, 
Wm. W. Paul, Gerald Priestman, A. Glyndon Priestman, 
E. Ward Sharswood, T. Johnson Ward 

This company was organized about six years ago, to give 
exclusively the Gilbert and Sullivan operas, the order 
originally presented, and derives its name from the Savoy 
Theatre in London, where the above named operas were 
first produced. 


in 
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The entire house is sold out for the first night of the 
opera of “The Mocking Bird,” by the Chaminade Club, at 
the South Broad Street Theatre, on May 28, 29 and 30 
The first night is “Club night,” the second night is under 
the auspices of the women physicians of Philadelphia, and 
the proceeds of this night will be forwarded to San Fran 
cisco for the benefit of its women physicians. The third 
night is for one of Philadelphia’s hospitals 


! & 
Mary Hallock, the pianist, played in Reading recently gt 
the Rajah Temple 
e & 
Much encouragement is felt for the future of young 


Achille Cocozza, the protégé of Natalie Westbeck, thgough 
whose efforts a concert was given April 6, 199g, and 
sufficient funds raised whereby this little Italian boy was sent 
to Brussels to study with Marchot, the successor of Ysaye 
Letters are frequently received from 
Marchot praising the Recently 
a further subscription was forwarded to his credit at Brus 


on 


at the Conservatory 


boy in the highest terms 


sels ae & 

The following program constituted the last concert of 
the season by the Junger Maennerchor, at their club house 
on Monday evening, April 30, Louis Koemmenich, di 
rector : 

Overture, First and Second Scenes from the Operg, Der Barbier 
von Bagdad (first time in Philadelphia) Peter Cornel 

Paul Volkmann, Mannerchor and Ofehestra 
Aria, from Das Feuerkreuz . Bru 
Emma F. Rihi and Orchestra : 
Wachtelschlag ; “4 Louis V. Saar 
Wanderflug (first time) Louis V. Saa 
(Dedicated to the Junger Mégnerchor 


Mannerchor 4 Capella 


Overture, Hermione (first time) William Gerstle 


Orchestra 


Waldstimmung Jeevece sveges Richard Wiesner 
Mannerchor 4 Capella 
Sapphische Ode (first time) necoeas Felix Woyrsch 
Madame Rihl, Ladies’ Chorug and Orchestra 
Die Wallfahrt nach Kevlaar Engelbert Humperdink 
Madame Ribl, Paul Volkmann, Mixed Chorus Orchestra 


FveLyn KAESMANN 


PHILA DELP HIA x DVERTISEMENTS. 





VOICE PLACING 


Least understood by the average teacher 


THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 











Most important to the singer. ON A SCIEN TIFIC BASIS Complete musical education in all branches 
wo YE¢8 DR. B. FRANK WALTERS, Jr., 1716 Chestnut St. "Peer Babies, 10 S. 10th St., Pease 
COLORADO ADVERTISEMENTS. 
MR. & MRS. 


WILBERFORCE J. WHITEMAN 


VOCAL STUDIOS: TRINITY M. E. CHURCH, DENVER 
In Europe Summer, 1906 


VOICE TRAINING 


In Denver October, 1906 ' Can wane * out vi tage Boy ery ad Walton, of the singing voice. | Summer Season, 1906 


17th and 


‘MADAME MAYO-RHODES| WILHELM SCHMIDT 


(Leschetizky Pupil)- PIANIST --tnstruction 
COLORADO SPRINGS 








CLEVELAND ADVERTISEMENTS 








KATHRYN ELMIRA COLLINS, 
TEACHER OF PIANO, 

Ensemble Playing, Sight Reading, Harmony. 

718 The Arcade, Cleveland, Ohio. 


canes. CLEMENS 


ORGAN RECITAL 


166 Euclid Avenue, Cleveland, O. 


|" SAD LIER, saseo 


OPERA, ORATORIO, CONCERTS 
72 THE ARCADE CLEVELAND, OHIO 





FELIX HUGHES 2®:arrone 


RECITAL, CONCERT, ORATORIO. 
Apply te ADELLA PRENTISS HUGHES, 122 Euclid Avenue, CLEVELAND, OH10 





repecttals 
“Conservatory of Masic 





Walter S. Pop 


122 Euclid Ave. Cleveland 


us| WOlframt School of Music 


A ROAD ZT > 





FTENCR, 


Sonbetes PROSPECT i) +, 





ne, DOUGLASS ore | Te Cleveland Schaal of Msie, ===? 





ISABELLA 


ONE OF THE SOLOISTS 





BEATON 


WITH NEVADA COMPANY 


PIANIST COMPOSER 


Orchestra! Works Performed By 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 





Mrs. H. H. A. Beach. 

“I Know Net How to Find the Spring.” (Seong.) Caroline Gar 
ner, Clarke Bartlett, Boston, Mass 

“June.” (Seng.) Mrs. Adolf Frey, Syracuse, N. Y 

“My Star.” (Song.) Douglas Lane, New York City 

“Song of Love.” (Song.) Miss Foster, Binghamton, N. Y. 

“The Year's At the Spring.” (Song.) Celia Decker Cox, Sacra 
mento, Cal 


“The Year's At the Spring Song.) Madame Shotwell-Piper 
Birmingham, Ala 

“The Year's At the Spring Song.) Gertrude Belle Tryon, New 
York City 


George W. Chadwick. 
“Before the Dawn.” (Song.) John Young, New York City 
“Dear Love, When In Thine Arms I Lie.” (Song.) Gertrud 
Belle Tryon, New York City 


“Love's Like a Summer Ros Song.) Gertrude Belle Try 
New York City 

“Nocturne.” (Song.) lohn Young. New York City 

“Oh, Let Night Speak f Me (Song.) Gertrude Belle Tryon 
New York City 

“Thou Art So Like a Flower Song.) Madame de Moss, Bostor 
Mass 


H. Clough-Leighter. 


“April Blossoms.” (Song.) Miss Fielding Roselle, New York City 

“April Blossoms.”” (Song.) John Edmiston Daniels, Lowel Mass 

“O, Heart of Mine.” (Song.) John Edmiston Daniels, Lows 
Mass 

“O, Heart of Mine.” (Song.) Edith Castle, Boston, Mass 

“The Magic Hour.” (Song.) Edith Castle, Roston, Mass 

“Resignation.” (Song.) ] Edmiston Daniels, Lowell, Mass 

Resignatior (Song Hele Allen Hunt, Boston, Mass 


The Awakening.” (Song Helen Allen Hunt, Boston, Mass 
“The Winter of Love.’ Song Helen Allen Hunt, Boston, Mass 
Arthur Foote. 


Ashes of Roses.” (Song.) Elizabeth Northrup, Woonsocket, R. I 
“A Song of the Four Seasons.” (Song.) Ella M. Clark, Dedham 


Mass 

“Risesa’s Song.” (Song.) Liewella Martin, Boston, Mass 

“Eden Rose.” (Song.) Margaret Goetz, New York City 

‘Elaine's Song.” (Song Mrs. Frances Stevens Whitcomb, B 
m, Mass 

“If Love Were What the Rose Is.” (Song.) rence Darby. Sar 
Francisee, Cal 

If Lowe Were What the Rose Is (Song H. Ethel Shepherd 
Toronto, Canada 

“If You Become a Nun, Dear (Song.) Ralph Osborn, Sales 
Mass 

“I'm Wearing Awa’.” (Song.) David Bispham, Greensbor Nw 


I'm Wearing Awa’.” (Song.) Harold Butler, Syracuse, N. Y 
In Picardie.” (Song.) Mary Dyer Bradshaw, Duluth, Minn 


“An Irish Folk Song.” (Song.) Madame Gadsk San Francisc« 
Cal. 

“An Irish Folk Song.” (Song.) Grace Anderson, Oakland, Cal 

‘An Irish Fotk Song.” (Song.) Elizabeth Northru Woonsocket 
R. I 

“Love Me If I Live.” (Song.) Ral Osborne, Salem, Mass 

‘Love Me If I Live.” (Song.) Paul Dufault, New York City 

“On the Way to Kew.” (Song.) Anna Miller W l, Clevelan« 
Crha 

On the Way to Kew.” (Song.) Edward Strong, ‘Norwich, Cons 


“Song of the Forge.” (Song.) Ralph Osborne, Salem, Mass 


0, Swallow, Swallow.” (Song.) Caroline Gardner Clarke Dart 
lett, Boston, Mass 
The Hawthorn Wins the Damask Ros (Song.) Madame Linn 
Chicago, Til 
When Icicles Hang By the Wal (Song.) Ralph Osborne, Sa 
lem, Mass. 
Come, Live With Me and Be My Love.” (Duct.) Mrs. Nunan 
and Mrs. Cox, Sacrament Call 
“The Voice of Spring.” (Duet Misses Cramer and Roy, Hills 
lale, Mich 
Lygeia.” (Cantata for Wome Voices.) Young People’s Asso 
iation of Memorial Presbyterian Church, New York Cit R. Hunt 
gton Woodman, conduct 
Caprice. (Study in Thirds Piar ) Alberto Jonds, Berlin, Ger 
many 
Melodie, op. 44 Violin and Piano.) Jessie Hate Symonds, Sa 
lem, Mass 


Theme with Variations in A minor, for String Quartet, The Chi 
ago String Quartet, Chicago, II! 

Quartet, op. 23, for Piano and Strings, Tabor College Conserva 
tory of Music, Tabor, Ia 

Quintet in A minor, op. 38, for Piano and Strings, Mr. and Mr 
Dradbury, Mr. Colbertson, Mr. Evans and Mrs. Marie Geist-Erd 
Duluth, Minn 


Frank Lynes. 


\ Bed-Time Song.” (Song.) Helen Shelton, Seattle, Was 

‘A Fireside Song.” (Song.) Maude Fenlon Bollman, Rockfor 
1 

He Was a Prince.” (Song.) Augusta FE. Sauter, Syracus —. « 

Roses.” (Song.) Harry E. Goodhew, Somerville Mass 

Spring Song.” (With Violin Obligato.) Birdine Le Ven, Du 
buque la 

Spring Song.” (With Violin Obligat Clara Hendrickson, New 
Nedford, Mass 

Sweetheart, Sigh N More Song.) Mra. 1. 1 Blake. Ca 


cme Mass 
aul Rewere's Ride An Interpretation of Longf: we Poe 


Piano, Paeciten Pianoforte Sct tl. Reston, Mase 
Edward MacDowell. 


“Deserted.” (Seong.) Margaret Goetz, New York ( ity 
“Deserted.” (Song.) Margaret Goetz, Mount Vers N. 


“;, HALL-BUCKHOU 


“Idyl.” (A Nedding Blue Bell: Seng.) Madame de Moss. B 
Mass 
“Lome Ag Sweetheart Mine (Song lohn Young, New \ 
City 

“Menic.” (Song. ) Frederic Warren, London, England 

“Menic.” (Song.) Margaret Goetz, New York City 

“Menic.” (Song.) Margaret Goetz, Mount Vernon, N. Y 

“My Love and I.” (Song.) Madame Linne, Chicago, I! 

“Slumber Song.” (Song.) Miss Paulus, New York City 

“Thou Art So Like a Flower.” (Song.) Madame de Moss 
ton, Mass 

“Thy Beaming Eyes.” (Song.) Mary Allison, Burlingt la 

“Thy Beaming Eyes.” (Song.) Margaret Goetz, New York ( 

“Thy Beaming Eyes.” (Song.) Margaret Goctz, Mount Ver 
~ © 


“Thy Beaming Eyes.” (Song.) Madame Gracia Ricardo, Ber 
(ermany ° 

“Thy Beaming Eyes.” (Song.) Miss Strebe Hoboken, N. | 

“Thy Beaming Eyes.” (Song.) Charles W. Clark, Denver, ( 


Concert Etude, op. 36. (Piano.) Frank La Forge, San Frat 
Lal 

Concert Etude, op. 36. (Piano Alice G la Eldridge, B 
M ass 

“From An Indian Lodge.” (Fron Woodland Sketches Piat 
Eleanor Pineo, Duluth, Minn 


‘In Autumn.” (Fron Ww liar Sketches Piatr 
Prime Duluth, Minn 

"To a Water-Lily.” (From “Woodland Sketch Piar I 
Pineo, Duluth, Minn 

“To a Water-Lily (Frow Ww land Sketches Pia M 
Morse, Boston, Mass 

“To a Water-Lily.’ row \ ] Sketches j 
berto Jonds, Berlin, Germany 

“To a Water-Lily Fron W Hiand Sketches Pia ii 
Sayer, Brooklyn, N. Y 

“To a Wild Ros (From W Hand Sketche Pias ! 
Sayer, Brooklyn, N. \ 

Prologue. (From “Eight Mar ette I M 
cy, New York 

Shadow Dance (Piano.) Eva Lee, Boston, Mas 

“Scotch Poew Piano.) Gladys Best, Brook N 


The Mehans Present Two Artists. 
Marie Louise Githens, soprano, and John Barnes We 
tenor, both pupils of Mr. and Mrs. John Dennis Meha: 


were heard at a recital Saturday evening of last week at 


the spacious Mehan studios, in Carnegie Hall Both 
singers, now in the professional class, disclosed all thos 
things mm their singing that make« cal art on f 
true delights of modern society Voice production, phr 
ing, enunciation and interpretation established once more 


the thoroughness of the Mehan schooling Mrs. Meha 
played some of the piano accompaniments with unerring 
sympathy and artistic finish. Harriet Ware, the composer 
assisted at the piano during the presentation of her song: 
Edwin Markham was among the 100 guests that enjoyed 
this rare evening. His poem, “Surrexi,” set to music by 
Mrs. Ware, was heartily applauded 

This was the program 
Zucignung Rix 
Nachtge 
Herbet Eugene 1 
Cha n Prowencale I ve 
Joy f the Morning iW t W 
Moonlight H et W 





ay Song iH - W 


Lees Mich Dein Auge Kéens nites aain Oe 
Im Kahne E.dvar Cn 
Malgré Mo 


Rerceuse Ceci) Chamina 


m 


Sommer abend Fduard lass 
Aria, from La Bohém« Giacor r 

Roat Song Harriet W 
Waltz Song Harriet W 


Thine My Thoughts Are Frik Mevwer-He 
When I was wi My Dearie ( iries I Haw 
Wind of the Western Sea N 

W ooing Mart : evek 
The Voice of the Sea Ww. Ww. t 
Gay Little Dandelior George ( 
Dawr ( ridge-Ta 
Coppclia Waltz tho he 
Al Love But a Day Mre. H.W A 
Surrexi (Written for Mr. Wells) Harriet W 


Accompanied by the Cor scr 


Paulina Lacca Ill. 
The news comes from Gmunden, Austria, that Pauline 
Lucca, the one time famous opera singer, ts serimnisly 
and grave tears are entertained about her recovery Mine 


Lucca 1% sixty-two years old 


Gadski Sails. 
Mme. Gadski sailed for | urope Tuesday morning o1 
Kronprinz Wilhelm 


The Iheriar recited vy Laue Sedgwick Collin 
the Lamb Studios, last week is by Oshorn Rennie Lamb 
the music by Harriet Claiborne: this as a correcti 
Walter ¢ (Gale wave an organ recttal last might at the 


Broadway Tabernacle, playing works by Bach, Du Boi 
Handel, Guilmart, Reubke and Wagener 


SOPRANO 


Address 819 West 70th Street, New York 
Phone 173 Columbus 








ALL NEXT 
SEASON 


YSAYE 


And During November 








and December for Lim- 


ited Number of Concerts 


Will Appear Together 








R. E. JOHNSTON 
SOLE. MANAGER 


St. James Building 


Broadway & 26th St., New Y ork City 





NOTE—Application should be made early for 
the Nordica-Ysaye Concerts. Also for each 


artist separately 
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BIRMINGHAM. 
Bimmincuam, Ala, May 3, 1906 

The Birmingham friends of Reed Miller, tenor, are al- 
ways pleased to see the complimentary notices which ap 
pear from time to time in Tue Musicat Courter. 

eS & 

Announcement is made of a series of pupils’ recitals to 
be given during this month by the pupils of A. Dahm 
Petersen at the Cable Hall. 

Se & 

Rienzi Thomas left Birmingham last week for Brooklyn 
where he goes to assume charge of the organ at the 
Baptist Temple of that city. 

es = 

Ihe concert last week in the Howard College Chapel 
for the benefit of the new Methodist Church at East Lake, 
was participated in by some of the best musicians in the 
city, including Fred L. Grambs, pianist; Oliver Chalifoux, 
violinist, and Edward G. Powell, basso. Assisting in the 
program were several of Mr. Powell’s most promising 
pupils, conspicuous among these, Bessie Cunningham, 
whose pure lyric soprano voice is creating so much favor 
able comment. Miss Cunningham sang for Alice Nielsen 
on her last visit to Birmingham, and was very highly 
praised by both Miss Nielsen and her teacher, Henry Rus- 
sell 

eS & 

Arthur Chairsell—a Birmingham boy—is winning much 
praise from the Des Moines (la.) press for his fine 
work in several song recitals which he has recently given 
in that city, under the direction of his teacher, Glenn O, 
Friermood. 

 & 

The Jefferson Theatre was only comfortably filled last 
night to hear the concert of the New York Symphony 
Orchestra. A telegram from Zudie Harris—who was to 
have played her own piano concerto—was read, explain- 
ing to a rather disappointed audience that a railroad wreck 
prevented her arrival in time. Mr. Damrosch then an- 
nounced that Leo Schulz, the solo ‘cellist of the orchestra, 
would fill Miss Harris’ place on the program and play 
Max Bruch’s arrangement of “Kol Nidrei,” for ‘cello and 
orchestra. This proved to be the “piece de resistance” 
of the program, 


MONTREAL MELODIES. 
MONTREAL, May 4, 1906 

Now as the musical season is drawing to an end, the 
teachers begin to exhibit their pupils. Alfred de Seve’'s 
pupils gave a violin recital in the Royal Victoria College 
on Thursday evening last before a large and enthusiastic 
audience, The solo work was done by fifteen pupils, prov 
ing Mr. De Seve to be a most reliable teacher. Part of the 
uwcompaniment was furnished by Miss Myers, one of the 
most intelligent pianists of the city 

Se 

The season past was, indeed, a most remarkable one, not 
only in point of attractions, but also in attendance. Mon 
treal music lovers responded nobiy and large audiences 
prevailed at every attraction, which made the managers all 
feel happy, also the artists. 

ce & 

[he season was opened here by the Savage English 
Grand Opera Company, at His Majesty's Theatre, and the 
organization did a big business, and they will always be 
well supported whenever they come to this city, for it 
is, indeed, a finely equipped organization, Other attrac 
tions were Calvé’s Concert Company, Gadski’s Concert 
Company, the Boston Symphony Orchestra, who visited 
the city for the first time. Eight concerts by the Montreal 
Symphony Orchestra, five concerts by the Mendelssohn 
Trio, vocal recitals were given by Kirkby-Lunn, Clemen- 
tine Varney, Mabe! Barker, Enid Martin, Rachel Dawes, 
Audry Bennett and Eva Gauthier. Violinists who ap 
peared this season were as follows: Marie Hall, three 


Katharine 


Heath 


SOPRANO 
%a 


MANAGEMENT 


Heary Wolfsoha 


131 East 17th Street 

















concerts; Otie Chew, Jeannette Powers, Georgie Turner, 


and Armand Forest. Pianists: Aus der Ohe, Pugno, Ar- 
thur Rubinstein, Emiliano Renaud, Stratford Dawson, Eva 
Plouffe, Helen Ballon and Adela Vernet. Two perform 
ances by the Montreal Oratorio Society; two concerts by 
Sousa’s Band; Jean Gerardy, the violoncellist, and last 
but not least, the two recitals by Francis Rogers, the emi 
nent New York baritone. 
=e & 

Kubelik will give his last concert on this continent in 
this city on the 17th instant, sailing from this port on the 
following day (Friday) for England, 

Harry B. Conn. 


YORK MUSIC FESTIVAL. 
Yorx, Pa., May 4, 1906 

fhe May Festival, given at York, Pa, under the aus 
pices of the York Oratorio Society, was an ambitious one, 
reflecting greatest credit upon the spirit of the town and 
upon those actually concerned 

It consisted of afternoon and evening programs on May 
3. The afternoon concert was an orchestral one by the 
Boston Festival Orchestra, conducted by Emil Mollen 
hauer, Albert Quesnel, tenor, and Carl Webster, ‘cellist, 
soloists. The evening affair by the York Oratorio Society 
of 250 members, assisted by the Boston Festival Orches 
tra, both conducted by Joseph Pache, director of Balti 
more and York Oratorio Societies 

The soloists of the evening concerts were Maud Powell, 
violin; Louise Ormsby, soprano; Isabelle Bouton, mezzo 
soprano; Edward Johnson, tenor, and L. B. Merrill, basso 
Mary Haines was official accompanist of the society, and 
Max Herzberg, accompanist with Miss Powell 

The afternoon program was of a highly educational 
standard. It had the “Tannhauser” overture, Tschaikowsky 
indante from string quartet in B flat, a suite of five 
Farandole scenes, by Dubois, the Liszt rhapsody fantasy, 
No. 1, “Ronde d'Amour,” (Westerhout) and a minuet by 
Bolsoni. The vocal solos were “Cielo e Mar,” from “Gio 
conda,” and for encore, “All Thro’ the Night.” ‘Cello 
solos were Schubert’s “Ave Maria” and “Chanson Napoli 
taine,” by Casella 

The Opera House, new and beautiful, with elegant fur 
nishings and fine acoustics, is one of the prides of York 
It was an inspiring sight to find it quite filled for an after 
noon orchestral concert, with men and women earnest, 
expectant, eager to hear and to learn. They applauded 
with real heartiness, encoring both soloists who responded 

May musicians from Baltimore, Washington and else- 
where were present Director Maurice G. Beckwith, of 
Frederick, Md., attended with a party from that town 

The spectacle of the day, however, was the evening per 
formance, when 250 of the best of York's citizenship ap 
peared as chorus of the Oratorio Society. The house was 
packed. Director Pache appeared as composer and di 
rector on this program, having a “Spinning Wheel” chorus 
for women, which was long and loudly applauded. It is 
well constructed, interesting and melodious Liszt's 
“Thirteenth Psalm.” recently sung by the Baltimore So- 
ciety, had Edward Johnson as tenor soloist. The four so 
loists were greatly applauded in the Rossini “Stabat Ma 
ter.” Isabelle Bouton, artistic and handsome, with an ex 
ceptional voice ard grand surety of method, won much ad- 
miration by her singing of the aria, “I Promessi Sposi,” 
ind again in the “Stabat Mater.” Louise Ormsby did 
beautiful work also in this opera mass. L. B. Merrill dis 


closed a thoroughbred basso, and Edward Johrson was 


Henri Marteau, Kubelik, Emile Taranto, Edouard Dethier 





sweet voiced, spiritual and at times thrilling. All were 
liberally rewarded by applause. 

The York Chorus would be difficult to excel, having 
verve, freshness in tone and more than usual equipment as 
to phrasing, certainty of pitch and promptness in response 
to baton indication. The “Thirteenth Psalm” and Stabat 
Mater” choral work was most beautiful and effective 
Also the “Spinning Song,” accompanied by Miss Taylor 
on piano, and Mendelssohn’s “Meeting and Parting” and 
“Hunting Song,” without accompaniment. The orchestra 
was inspiring under Mr. Pache’s direction, he being ex 
ceptionally en rapport, magnetic and intense on this occa 
sion. Huge bouquets, almost concealing him, were pre 
sented after the singing of his spinning chorus 

Maud Powell was the star attraction of the festival, 
playing the Mendelssohn concerto, Dvorak’s “Slavi 
Dances,” Hubay’s “Zafir,” and “Capriccio Valse,” by Wie 
niawski. The great artist was evidently stirred by the en 
thusiastic reception of the York people. She played as if 
inspired, had ovations and received a laure! wreath, twined 
with American colors and roses 

The “Hallelujah” chorus, superbly sung by chorus and 
audience, closed the festival, and a concert of three and a 
half consecutive hours of unabated attention and enjoy 
ment. Expressions heard in leaving the Opera House were 
encouraging indications for the future of music in York 

Following are the names of some of the people who are 
instrumental in keeping up the cause of Oratorio Society 
work in York: A. B. Farquhar (president), M. B. Gib 
son, C. C. Frick, D. F. Klinedinst, W. J. Raffensberger, 
E. F. Weiser, B. F. Hill, E. T. Jaffers, P. A. Elsesses 
Henry Small, Samuel Small, George S. Schmidt, Henry | 
Link, P. A. Small, Rev. S. M. Whitenack. And there ar: 
many others 

[he Boston Orchestra goes from here to Harrisburg 
where “The Crusaders” will be on a program, and thence 
to Albany, the tenor, Quesnel, going with them 

 & 

President Roosevelt has had the graciousness to send to 
Director Pache and the Baltimore Oratorio Society a let 
ter signifying his pleasure and appreciation of their musi 
at Annapolis on the occasion of the interment of Admiral 
Paul Jones F. E. T 
_ Schumann-Heink Aids Sufferers. 

With her usual generosity, Madame Schumann-Heink 
was one of the first to offer her services for any enter 
tainment which might be arranged for the benefit of the 
San Francisco sufferers. In consequence, she was heard 
in New York city last week in two different concerts 
(through the courtesy of her manager, Henry Wolfsohn) 
The first of these was in the Hippodrome, when near! 
7,000 people paid admission to welcome hack to the con 
cert platform the famous contralto, and again on Friday 
evening last, when she was one of the stars of the concert 
program arranged for the entertainment given under the 
auspices of the Managers’ Association, in the Metropolitan 
Opera House. The sum of $36,000 was realized through 
the all day and night program at the Metropolitan 





Meyn Sang Aus Der Ohe's Songs. 


Heinrich Meyn sang, at the last of the musicales giver 
by Emma Thursby, the following songs by Adele Au 
Der Ohe: “I Begged a Kiss of a Little Maid,” “Rose 
Dark the Solemn Sunset.” “Thistle Down.” After these 
as an encore. he sung a fourth sone by Miss Aus Der 
Ohe, “Out from the Whole Wide World I Chose The: 


The songs are published by G. Schirmer, New York 
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HE city was honored last week by a visit from 
the Cologne Manner Gesang Verein of 164 
voices, under Joseph Schwarz Che colora 
tura soprano, Angele Vidron, of the Cologne 


Dr. Otto Neitzel, of Co 
rhis organization, estab- 


Opera, 
logne, were the soloists 
lished 1842, and now under the protection of Kaiser Wil 
helm, has been under the leadership of Professor Schwarz 
for fourteen years. The chorus and 
soloists included the cities of 


and the pianist, 





late concert tour of 


Hannover, Dresden, Leipsic 
was undertaken and made a great finan 


The 
large festival hall of the 


and Ejisenach, and 
cial success on the organization’s own responsibility 
Leipsic concert was given in the | 
Zodlogical Garden. 

The long program was made up of six mannerchor num 


bers, to include twelve compositions, by Ernst Meuser, 
Robert Schumann, Friedrich Hegar, A. vor Othegraven, 
F. Mair, E. Kremser, Hans Sitt, Heinrich Zéllner and 


Fraulein Vidron sang a coloratura aria from 
Serail,” and 
Dr. Neitzel played 
the Chopin G major nox 


Carl Zéliner 
Mozart's “Entfithrung aus dem 
Brahms, Lohse and Alabaieff 
Schubert “Wanderer Fantasy,” 
turne and the Weber-Tausig 

The Mannerchor proved to be 
guided by the unusually effective hand of its regular con 
ductor. Beautiful vocal quality, 
ciation and all due observation of male chorus effects made 
Ne ov 


f the most 


songs by 
the 
“Invitation to the Dance 
under perfect routine 
most praiseworthy enur 


the organization one of undoubted distinction. Dr 
zel's playing of the Schubert classic was one 


enjoyable performances he has given during his four re 
cent Leipsic visits. It was a fine conception of the sim 
plicity and gentleness, also the strength of the fantasy, and 
he observed many lovely contrasts in treating the imita 


illiant Mo 


anywhere 


singing of the br 


Vidron’s 


Idom hear 


tions, Fraulein 


aria was such as is se d in Leipsic or 
The beautiful clarity 
rapid added 
of her voice, constituted very enjoyable 


and the 


which she took scales in 


to the naturally agreeable 


singing. The finely 


else with 


most tempo quality 


human quality of her middle voice lovely spirit in 


which she sang were other items that contributed to the 
immpression. 
While in Leipsic Dr. Neitzel was asked about his com 


ing American tour of lecture recitals, which will begin late 
in October, under the management of the John Church 
Company, of Cincinnati. The material in his 
head and hand to make many lecture but 
he believes that the coming tour in the 
require a selection of only six or eight separate programs 
They would include three or four on Beethoven, two on 
the “Romanticists,” one on “Humor in Music” 
entitled “From Bach to Liszt.” He just 
his plan of programs to the John Church Company 
Dr. Neitzel began his citals in a modest 


doctor has 
recital programs, 
United States may 


and one 


has forwarded 
lecture wavy 


JULIAN WALKER 


BASSO 


150 West 94th St. New York "Phone 3013 River 


\JRIPSIC 


, Tue Gewanpmaus 
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LEIPSIC, APRIL 25, 1906, 
about ten years ago, giving his energy to his home terri 
tory of the Rhine country, but two years ago he began in 


Berlin, since which time he has appeared there seven times 


Six of the Berlin appearances were under special man 
agement, and the seventh was under the auspices of the 
Berlin Tonkiinstler Verein. Dr. Neitzel has played three 


managed locally by 


offers to 
the 


of his recitals in Leipsic this season, 


Hugo Sander. He has appear 


Vienna, 
tour and his business in Germany may preclude his going 


the Bureau of 


next season in though he believes Americat 


Just now a number of Prussian cities are negotiating for 


early autumn appearances, and he will probably give six 
or eight of his lecture recitals in Prussia before starting 
for America 
eS & 
Mrs. Charles Cahier, of New York, whose concert sing 
ing has been recently reported from both the Berlin and 


Leipsic offices, made two notable guest performances at the 
On the sang the Amneris 


Dalila af Saint 


Opera here last week 19th she 


of Verdi's “Aida,” 


and two days later the 


Saéns’ “Samson and Dalila.” In view of the fact that this 
was only her third presentation of the Saint-Saéns’ role 
it is easy to predict that she has the making of a sensa 
tional Dalila, as she is nearly that now She makes up 
extraordinarily for the role. and as her histrionik ncep 
tion of the part is so eminently distu guished and tastef 
her voice also a grand organ her representation of the 
part is thoroug!l ly moving, as was fully evidenced by the 
calls of “bravo” which marked the close of each act 

For the presentation of this opera the Leipsic Theatrs 
had brought gorgeous costuming and scenic appoint t 
and, as the part of Samson was also nobly sung ! Hert 
Urlus, this was an evening to be remembered. ( luctor 
Porst was unusually successful in finding the ¢ lent 
tent of the work 

The “Aida” performance was one of high cla vot 
through Mrs. Cahier’s strong presentation of the Amner 
role. but because of the good work of another guest. ti 
Amonasro of Johannes Bischoff, of Hannover Anothe 
remarkable performance was the singing of Frau Doenge 
is Aida. One cannot claim that the artist is an attractive 
figure in the role, but it must be stated that during t! 
evening she drew upon the entire catalogue of purely vo« 
resources that are visited upon ‘singers The beautiful 
vocal effects she secured were to he counted by dozens 

What these two operas represent musically leaves little 
to choose The Verdi is melody throughout Some f 
the themes show comparatively low vitality. but the hymn 
n the first act is yet sufficient to remind that this is the 
somposer who wrote the Manzoni Requiem. Saint-Saéns 
has shown much lovely writing for the voice and mucl 
vigorous thought in the orchestral score, but the vitalit 


if the whole is hardly less or greater than the Verdi 


Mrs. Cahier was born in Tennessee, as Sara Laytor 
Walker, but was brought up Indianapolis. She married 
the late Morris Black, of Cleveland, his death occurring 


some months after the marriage. She sang for some years 
in Cleveland and in New York; studied for some seasons 
Reszké, and made her debut as 
at Niée. in roog. She rested for a time, married 


Charles Cahier, of Paris, and began steady work in operatic 


with Jean de operatic 


Irpheus, 














guest performances last October. She has a very large 
season already booked for next year. She has been en- 
gaged as soloist for the first Leipsic Philharmonic concert, 
under Hans Winderstein, and will probably sing again in 
the Gewandhaus 
ce <= 
Che last week brought the especial pleasure of a private 
aring of some nuscript and published songs by the 
English composer, Adela Madison, now a resident of Berlin 
Mrs. Madison came down to Leipsic hear Mrs. Cahier's 
ging of Dalila She brought three manuscript settings 
t poems by the R nm auth Mary de Witt, these bear 
g titles of “Ei stand er Miyde, die Lieder,” and 
Lic \uge I iis settings of three 
$ gned as a sma cycle In an informal 
the < pose ! Mrs. Cahier the new songs 
to be constructed in a manner indicating the 
nost tacile writing techni ver which stood still greater 
excellent n fe r d superior musical character In 
ne of the f anuscripts was there a single lapse 
trom the high quality, combined with superb rhythmic con 
ception Che setting of the Goethe poem, “Ja, die Augen 
varet is practically a miniature, but contains 2 brief 
episode of rhythn t ghiy effective thed as it is in 
a beautiful musical inspiration 
Mrs. Madisor writing the incidenta rchestral score 
for a dramatic setting of G. von Mettlerkamp's Russian 
Steppen Marcher soon to be produced. Her chief work 





for the present is the writing of an opera on Fulda’s well 
known poem | ralisman.”” This composer was for 
several years a composition pupil under Gabriel Fauré, 
present director of the Paris Conservatoire. She is now 
writing steadily nd judging from the contents of these 

ngs will doubtless enrich the literature by many fine 
specimens I bsolute musi 

f@ & 

Mrs. Fr > itag, of Evansville Ind will go to 
P bout May 1, to coach under Jean de Reszké. She 
has spent some time ij Berlin coaching under Coenraad 
von Bos She 1s said to possess a me Oo vor { great 
promis¢ 

@ & 

Edward Bonstein, a young tenor of Wilkesbarre, Pa 
left Leipsic for home April 24, after two years spent here 
in the study of voice and piano For some years Mr. Bon 
stein gave his attention nly to pian but he was found 
to possess a useful During the stay in Leipsic he 
has carried the voca study besides continuing to make 
himself a better musician through the work with piano 
Of late he has been a pupil-of Adolph Perlusz 

oe & 

Mrs. Carl Aly of N 61 Kaiser Wilhelm Strasse gave 
in eniovable informal musicale April 20, when she had as 

it it tow ‘ tt t itiful urs contrait Mari 
Wirt of | kfort-on-Main. wl neg songs by Brahms 

Schubert { ticipants were members of 
‘ ( led tl ng pianist, Elmer 
y ft go: t tenor. Jam Davies, of Spring 
field. Ma . - rartne Leipsic University; the 
t te tralto, Beat Brooks, of Gambier, Ohio, 

the pianist, Nir Romaine Curry, of Toledo, Ohio 

M Alve florded the xceptional ple ire of rendi 

{ mibe g 1 aria ncluding the Saint 

Sae Mor rur u ta ix ind the Verdi “Don 
Fatale.’ It i ' no us t haggle on terms when com 
nting on the worth of this artist It great, since it 1s 
nati emperament, a magnificent voice and 

t voca rt she wa accompan ed at the piano by 

Waldemar Aside from Mr Alves, the weight of 

the program was on Mi Curr whose number was pro 

ged | ‘ 1st : nformal recital Her style 

combination of much poetry with bravour antl nobility 

| cevt She is properly rated among the real piano 
gift f the present Leipsic American colony 

Mr Alve expecting the arrival of Emeline Klennen 

New York, and Helen Fairchild, of Brooklyn. They will 

ch Le prsic about May s I cene E SIMPSON 


Singers! Attention! Read of this Wonderful Invention 


THE RAY SELF VOICE PLACER 


Sy means of which every student can 
orrectiy place the voice without an 
instructor, giving the PERFPRCT ITAL- 
IAN PLACEMENT. No more weary years 
to place your voice 

With this invention we include a com 
plete \ Placement, also 


lesson in V« 
deacribing all the Paulty Methods to avoid 





‘Tips to Singers,” and a complete lesson 
in Chest and Diaphragm Development 
Pull particulars from 





THE ay! VOICE PLaces Be 


CALIFORNIA ADVERTISEMENTS. 





Le BEHYMER, ’ e 
o ason Oper ouse, A le: 
“ = eg of High “Grade le Musical ‘and Lyceum 


Attractions, Cities on 
the Coast. Presswork and advance work con- 
ducted by people. Listing agents fur- 


nished, using papers for publicity. Local rep- | ¢ 
1 o 
resentative m . town. The Oldest Music Ra- Director, 


reau on the "Coast. Sixteenth Successful Season. 


APOLLO CLUB. 
Second Season 


“Messiah.” Repentbes a. § 
conda, Julian oie Other 


be announced 
soo? El 


ger, Mason Opers 


1905-06 


Soloists: Mme. Ma 
dstes and soloists 
Rarnhart, Musical 

. E. Rehymer, Mane 
‘ouse, Los Angeles, Cal. 


Mme.ETTA ED 


SINGING TEACHER, OF seSTOR, 
612 Coronado St. 
§ Los Angeles, Cal. 


He. 325 West 34th Street, few 
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Ciwcinnatit, Ohio, May 4, 1906 

rhe Cincinnati May Music 
opened with considerable éclat last night in Music Hall 
In the critical of the concert two things must 
obviously come up for consideration—first, the memorial 
Theodore Thomas (Mrs. Thomas, the 
widow, was the 
ondly, the impression made by the first public test of the 


seventeenth Festival was 


estimate 


feature in honor of 


present as guest of the occasion); sec 


new order of things since the passing away of the im 
mortal founder of the Cincinnati May Festival—under the 
i-spiration of a totality of local influences—with a home 




















SPENCER 


JANET 


rchestra, a home chorus and a home conductor, Frank 


Van der Stucken 

[It was the launching of practically a new ship with a 
flag and streamers of a different color and a strange cap 
tain on board, although well known in port and to th 
manner born It 1s no wonder that the vast, glittering 


audience was considered to be on the qui vive of expecta 
and that the of it, 
did not approve of the changes as made, were looked 
| 


dis 


tion, critical portion especially those 


who 
upon as straining their wits, to discover the points of 
advantage and the weaknesses in the reconstructed panopoly 


of the good old Festival Ship of State. From both point 


of view it was a memorable, one might say, an histori: 


occasion, for in glorious, solemn accents it bowed tribute 
to the memory of the illustrious dead, and in just the same 


t sounde: 


measure .of impassioned and inspired swing 


forth the beginning of a new and more prosperous voyag« 
with an elimination of a large percentage of the mercenar 
glory and a more abundant harvest for home developme: 


and home progress 


If the memorial side of the dual interest be taken up 
first, it must be conceded that it was in every respect 
concert worthy of the memory of Theodore Thomas. Thx 


Van 


conceptions 


der Stucken 
of tl 


program itself, as constructed by Mr 
fit beautifully into the life 
Had he lived to witness its performance 
there 
Eve v 


and great 
ilustrious dead 
if his immortal! spirit could have been present 


doubt his approval 


or 


would have been no about 


number on the program was a Theodore Thomas favorit 
ihe Bach cantata was given its first performance las: 
but Bach 


Festival the 


Thomas cultivated from 
beginning, at the very first 
Boatman” was presented. Not a 


Then Thomas 


night at the Festival, 


the and 
“Venetian 
held without 
prime mover in the Wagner cult in this country, 


very 
Festival was 


since Sach Theodore was a 
and in 
that respect his. claims and tastes were fully satisfied in 
“Siegfried’s Death” “Briinnhilde’s Immolation” from 
‘Gotterdimmerting 

So fond was Thomas of the great funeral march, which 
is rather an epitome of Siegfried’s heroic deeds, that he 


How befitting 


ard 


performed it nine times at the Festivals 
it was as a recapitulation of all the heroic deeds which he 


! The 


performéd for the cause of music in this country 


Cincinnati May Music Festival. 


Brahms “Requiem” another favorite of Theodore 
Thomas, under whose direction it was given twice. 

As to the in this review, which 
points to the first public test of a new order of things in 
the May Festival scheme, the conclusion reached must be 


that it was splendidly borne to a very triumph of success 


was 


second consideration 


here was a cordial, enthusiastic demonstration on the 
part of the audience for the conductor, chorus and or 
chestra. 


It was certainly a vindication of Mr. Van der Stucken’s 
ability. He was applauded after each number and after 
each chorus of the cantata, and the applause was pro 
longed. It may be said truly that the opening night was 
giory for the chorus from beginning to end, and it is not 
remembered by the writer, who attended nearly all the 


before quite much en 


When it 


these results were accomplished by Mr 


preceding Festivals, that ever so 
is remembered that 
Van der Stucken 


in the brief space of a few,months the wonder grows how 


thusiasm was demonstrated 


it could have been done at all, save by means of phenom 


enal energy and an uncommon ability—such as made Vic 
tor Herbert say that he is the greatest chorus conductor 
in the world The most striking feature in the chorus 


work was its assimilation with the orchestra. Mr. Van der 
Stucken did not use the orchestra for exploitation or for 
covering up choral defects 
he, a genuine help to the chorus 

The of and 
under the leadership of one master mind was everywhere 
in rhe stood on solid ground. Tech 
nically it had mastered its work—interpretatively it 
the 


it was, as it always ought to 


importance tunity concentration of purpose 


evidence chorus 


was 


familiar with conception and directions of the con 


duetor. Under such a régime there could be no conflicts 
and the results were homogeneous Che chorus resumed 
its first rank in the Festival scheme—the orchestra, with 


ill its dignity and importance, took second place. To go 


into detail, it was in the Brahms “Requiem” that the chorus 
best Somehow in the matter of 


its laurels 


the finer effects of light and shade 


displayed 
con 


crescendoes that piled up to cli 


nuances yes, mm 
vineing, vigorous fortes 
maxes—the work was incomparable 

There was the spark of inspiration in the entire reading 


of this impressive and sublime composition. The contrasts 


were vivid—dramatic. There was verve in every phras« 
of the singing. The two great fugues were wonderfully 
well sung—particularly the intricate one in the third cho 
rus. It was a test of which the chorus had reason to fecl 


thoroughly knit in the weaving 
break 


orus ~ 


proud. A perfect texture 
and the whole fit 
7 hold All Flesh 18 as 


showing the 


without a 
| he ‘ h 


limpression 


together of the parts 
ting splendidly together 


the Grass,” made a powerfu spirit 





rem 











Hernert WITHERSPOON 









} 


and fine volume of the chorus, which could pass through 


the gradations of a forte to a fortissimo after the manner 








of a climax 
Not less beautiful was the devout 
Is the Best.” 





Bach cantata, “God's 





rime rhe subtle shading and tonal beauty 






































MADAME GADSKI 

of the sopranos were particularly in eviden« 
phere of nobility and simplicity pervaded its reading. O 
of the striking features of the performance was e bas 
solo of Charles W. Clark, with the choir of boys taker 
from the Sixteenth District and Intermediate Scho 
Mr. Clark sang his part with SSi ignity 1 i 
pressiveness The boys sang W tl mcomme charm, get 
ting right down into the spirit of the musi 1 into 
subdued mood 

Ihe orchestra was practically of the same size as that 
it preceding Festivals, and it reached a high notch in tl 
Festival standards of the past. The concentrati pow 
und climaxes which it exploited in “Siegfried’s Death” a: 
‘Brinnhilde’s Immolation” were of the mx nvincing 


character 


Among the soloists Madame Gadski |! 1 tl impic 
mussion to declare In the “Gétterdammeriing” selecti 
wr voice rose to dramatic heights, and in the long decla 


matory passages sustained itself with absolut: 













ible purity. She has a great voice and is a great artist 
ind proved these claims still more in het ful reading 
f the solo in the Brahms “Requiem 

D. Ffranggon Davies proved himself rtist in t 
mritone solos of the latter by the manline f his styl 
ind his interpretative ability 

In the cantata Janet Spencer sang the to solo im f 
voice and with lofty breadth Mr. Coates, the Eng! 
tenor, made his American debut in solo number of twe 
lines—but will make amends n I} Apostles” tonight 
His voice was somewhat veiled, but he sang with tender 
ness and feeling. Mr. Witherspoon, in his solo, proved 
himseif a genuine artist—finished to every detatl 

No festival in years attr d so many usicians from 
out of town. Frank Damrosch. who is the foremost chorus 
direc:or in New York, was an attertive and eager listener 
Besides heing director of the Oratorio Socicty he is leader 
of the People s Choral Union (1,090 voices), the Peoplk : 
Singing Classes (1,000 voices), the Musical Art Society 
ind the Young People’s Symphony Concerts Besides 
these he is director of the newly founded Institut« f Mu 
sic and Art 
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Mr. and Mrs. Nicholas Longworth ’ I mposer took the 
(Alice Roosevelt) arrived just as F riginal cor 1 of his work from 
Mr. Van der Stucken poised his tl ibli ant « 1¢ “Passion” on 


baton for the concert to begin As 4 1 3 is performed 


the couple made their appearance in ad ordit atholic 


the box they were the cynosure of all 

eyes for a minute. Opera glasses ; “ee ; é t ! lothe 

were leveled toward them for a brief I 1] 

time, and then Bach—the grea 4 risth itl I ; idvanced 

master—gained the ascendency ‘ ty ' ' at at Mr. I 

as <a ; i te t at hi 

The portrait of Theodore Thomas : ' , i 

which hung in the foyer f Musi 


Hall draped in streamers of brown 





and encircled by an immense laure 
wreath, was the tribute of Berens 
who designed the artistic decorations 
of the hall 
eo & 
Another chorus leader of note pres 
ent was Director Vogt, of the famous 
Mendelssohn Choir of Toronto, Can 
ada. Professor Sanford, of Yale, a1 
intimate friend of Elgar, attended the 
performance of “The Apostles.’ ght tone | if ' 
4 Ss : t , t the 
George A. Upton, the noted Chi ' portrayed 
cago musical writer and editor of : t t our Lord 
Theodore Thomas Memoirs,” at Assi F lashee tl musical 
tended the Festival as a guest of the . ‘ : ; } ‘ king 
association 
es & 
Che sad news came to Sir Edward 
Elgar Tuesday morning of the death 
of his father at Worcester, England 
The eminent composer received the 
ablegram bearing the mournful tid 
ings at the Country Club, and hk 
then communicated with Lawrence 
Maxwell, president of the Festiva 
He at once assured Mr. Maxwell 
that he would positively conduct all! 
his works which appear on the vari 
us programs of the festival, but 
that he and Lady Elgar would can 
cel all their social engagements 
the week 
The uncommon significance of 
Wednesday night’s concert was a 
dual one—it was the first American 
public appearance of one of the fore 
most composers of the present age and certainly the most i Amer 
distinguished one for centuries in England—Sir Edward portanc« » thi Festival pert 
Elgar—and the American premiére of his latest great works is recognized from the 
work, the oratorio of “The Apostles under the compos two weeks he ha been at hore 
er's direction gently leading them into the spirit 
It was therefore an event of musical record which will tions and inspirations on the subjec I nishing 
be embodied in Festival history as something of hero were in the directior ' " tempo her 
moment and extraordmary & { No wonder that never nd there more d 1 « ct | 4) contrast 
before at the Festivals many musicians of ithority leading to a better emlx 
from all parts of the country were gathered, and that Cu iusic and their adequate expressi 
! become the musical Mecca Mr Flgar s Style ot 
t look 
happy 
to expre 
yinpathy 


lhere were 


entional form 
expressior with all the 
stral color g at | 
assic dignity and 
comparison with i 
It seems that nothing 
working up 
written t 
aced 
ong wit rm 
hen gradually sinking int 
ted benediction The audien 
magic of its inspiration 
bowed his thanks 
the subvect 
mission of 
The Apostles 
} T} ‘ uh i r ca ocript 
I lwar himse! ‘ suit the purposx 
if Misr \ | er 


| y ir. 


i whicl 


Cuartes W. CLARK Judas assume the principal character 
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brilliancy (comparatively speaking) its reading of the ora- 
torio was marked by intense fidelity and sincerity—a deep 
conviction of the contents of the composition. Nothing 
superficial or mere outward polish in their interpretation. 

The storm scene by the Sea of Galilee was a genuinely 
dramatic reading. 

The skill of Elgar has been largely exercised in the 
musical enunciation and character of the solo parts—faith- 
ful to the Seriptural and Christian ideals. Of these he has 
treated the divine person of Jesus with the utmost rever- 
ence. ‘A sublime dignity speaks through all his messages— 
a heavenly tenderness and divine love. Mr. Ffranggon 
Davies, who appeared in the part, did full justice to these 
qualifications. Having a baritone voice of sonorous full- 
ness, he invested it with all the subtlety of his great art to 
meet requirements 

Charles W. Clark, as Judas, proved himself an artist of 
consummate ability. The sentiments of avarice, betrayal 
and despair were strongly expressed. His declamatory 
power and authority were convincing in the long recitative 
preceding the grewsome end of Judas. 

John Coates, the English tenor, proved himself a singer 
thoroughly conversant with the needs of his part in the 
narrative and as St. John. He has the English breadth 
and noble simplicity of style. A fine, rich, mellow con- 
tralto voice was exploited by Janet Spencer—maintaining 
the purest of intonation and a beautiful enunciation in the 
part of Mary Magdalen. This voice sympathy was fully 
realized by Mrs. Rider-Kelsey, soprano, in the part of the 
Blessed Virgin and the angel. Her voice unbent graciously 
to the very depths of feeling—and it was a voice touched 
with purity and flexibility. 

Herbert Witherspoon as St. Peter was one of the tower- 
ing figures among the artists. He was broad and dignified 
in his delivery and finished to every point of detail—as we 


“usque ad unguei.” 


Say 
In accordance with the Theodore Thomas precedents 
and following the usual custom at May festivals, the 


Thursday afternoon concert eliminated the chorus and 
was given to the exploitation of the orchestra and soloists. 
A particular interest was attached to the first performance 
in this city of Elgar’s romantic concert overture, “In the 
South,” under the composer’s direction. From a critical 
standpoint the orchestral work deserves first mention. Mr. 
van der Stucken for more than a decade has been so close- 
ly and authoritatively identified with the Cincinnati Or- 
chestra that what he has accomplished in that direction 
requires no further comment. His amplification of the 
home orchestra to festival proportions, however, is a new 
phase that invites attention and challenges comparison with 
the historic record of the past. Those who were dissatis- 
fied with the present home elements of festival reconstruc- 
lowering of the orchestral 
which, they said, would Comparisons 
but, under the circumstances, they can 
What was heard of the present festival 
afternoon concert 


tion pointed to the inevitable 


standard, follow 
may be 
hardly be avoided. 
orchestra on two nights and at the first 
furnishes sufficient material for forming an honest opinion, 
past will show 


odious, 


and the present in juxtaposition with the 
In the matter of lightness and elastic- 
finish—it would 


up very favorably 
the gradations of nuance 
be difficult to find anything superior to what 
fered Cmcinnati audiences at the festivals of the past 

But the présent festival orchestra, under Mr. van der 


BYRNE-! 


ity and absolute 


Thomas of- 


Stucken’s direction, has already demonstrated qualities of 
the very highest order. Technical finesse and the inter- 
pretation that comes out of an elaborate preparatory mold 
may please the sense of the beautiful to the utmost—but 
all this is not on so high a plane as spontaneous inspira- 
tion and a grasp of the inner spirit of the composition. 
The orchestra in the Schumann symphony in B flat spoke 
a message to the very soul—in such a way that the outer 
finish was less regarded. Individuality of the highest type 
asserted itself in the interpretation. 

The andante and allegro of the first movement were 
given with splendid verve and exultation. A passionate 
vein ran through the larghetto. The final allegro with its 
exuberant swing and overwhelming joy was given a superb 
reading. The conyiction grew that each member of the 
orchestra felt the inspiration of the music and gave it ex- 
pression, 

The orchestra grew upon the audience as the program 
progressed. When Mr. Elgar conducted his own concert 
overture it seemed to be put on its best mettle. The over- 
ture is a canvas of wonderful tone painting—the orchestra! 
device being sometimes bold and revolutionary, with a 
tendency to uJtra modern license in the portrayal of real- 
ism. Such strident discords in Cretic rhythm as are piled 
up persistently to describe the grandeur and ruin of Rome 
strike one with surprise as well as wonder at what would 
be considered temerity in less skillful hands. The exhil- 
arating atmosphere of the opening part of the overture is 
convincing. The orchestra showed itself plastic to the 
composer's intentions, and every detail of nuance was 
closely followed, the work closing with a sweeping, thun- 
dering climax. The audience appreciated the composition 
demonstratively and called out the composer, 

Another orchestral feature 6f intense novel .interest was 
the first performance of Loeffler’s symphonic poem, “The 
Death of Tintagiles,” Pier A. Tirindelli playing the viola 
d'amore part. The composition in its development of the 
tragic story taken from Maeterlinck’s drama reaches out 
for the ultra limit of modern orchestra effect. The viola 
d'amore in it s¢ems to give out the narrative around which 
the orchestra weaves its harmonic complexities in the un- 
raveling of the details of the horrid plot. Loeffler’s com- 
position, like some of the works of Richard Strauss, show 
how far modern music in its exaggerated type of strenuous 
expression and looking for the impossible, can be removed 
from the classic ideals of old. For the*orchestra it offered 
splendid opportunities of displaying its concentration and 
power through labyrinths of tremendous technical diffi- 
culties. It was one of its supreme moments of which it 
had reason to feel proud. Mr. Tirindelli played the solo 
part on the quaint old instrument with excellent taste and 
musicianship. 

Not to be overlooked among the orchestral laurels is the 
“Leonore” overture, No. 3, which was given a lofty inter- 
pretation—a deep, thoughtful reading— 
behind the scenes being strikingly effective 

The soloists’ honors were carried by Madame Gadski, 
soprano, and Charles W. Clark, basso. Madame Gadski 
first sang the recitative and aria, “Non Midir,” from “Don 
“Liebestod,” from “Tris 
she sustained a beau 
capacity lacked in the 
charm and grace of buoyancy “Liebestod” 
and she sang it with commanding 


the trumpet calls 


Giovanni,” 
tan 
tiful legato, 


and subsequently the 
and Isolde.” In “Don Giovanni” 
although her colorature 
In the Wagner 
was more at home, 
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authority, pouring out into it an intensity of declamatory 


passion with a voice of marvelous purity and power. Ma- 
dame Gadski was overwhelmed with enthusiasm and called 
out several times. 

Charles W. Clark made a splendid impression by his 
singing of the familiar “Hans Heiling” aria. He showed 
warmth and dramatic intensity, displaying a full, vibrating 
voice. A little more genial flow and unction in the enunci- 
ation of the German text would have been more desirable. 

eS & 

The fourth concert of the May Festival combined all the 
factors entering into the machinery of the festival—chorus, 
orchestra and solo numbers for the vocalists and orchestra. 
It was a consolidation of evening and afternoon concert, 
imparting to the program variety and unusual interest. The 
charm of the kaleidoscopic spectacle, as it revolved, rested 


principally upon the features of longest duration—the two 
children’s choruses in Benoit’s cantata, “Into the World,” 
and the festival prologue, “Pax Triumphans,” of Mr. Van 


der Stucken. It could not but be noted as a fact that both 
conductors at the festival, Mr. Van der Stucken and Sir 
Edward Elgar, also appeared as composers. It shows how 
human endeavor in its persistency always seeks out the 
highest ideals. 

That a thousand school children from the Cincinnati pub 
lic schools should have been trained sufficiently to sing the 
difficult music of the cantata and to catch the inspired 
exultation of the prologue is a vindication by itself of the 
splendid system of teaching obtained by the city’s manage- 
ment, and speaks volumes for future training. It certainly 
must be that now, when the festival chorus has resumed 
its place of honor in the component parts of the biennial 
undertaking, the children’s choirs in the schools will be 
more and more encouraged to effort and to becoming, in 
fact, the foundation stone of the chorus work of coming 
festivals. The spectacle as a feast for the eyes, arrayed 
as the children were in holiday attir« the stage, 
immensely pleasing, and the audience showed its apprecia- 
tion by demonstrative applause. 

Mr. Van der Stucken, in making these chorus selections, 
showed admirable judgment, appealing to local pride, which 
is never so grandly and beautifully excited as in the success 
of the community's boys and girls, making up the future 
generation. The selection was also a personal offering, for 
besides his own prologue, the cantata is the product of his 
Both were given once 


was 


on 


former revered teacher, Pete Benoit 
before in this city with the co-operation 
orchestra. In the cantata the children 
themseles with glory 
purity of intonation and that freshness 
tonal quality which can only be found 
were evidences of a marvelous discipline 


of the symphony 
literally covered 
sureness of attack 
of 


Their absolute 
and buoyancy 
children’s 
chorus, the 
part of their teachers which compelled The 
martial spirit expressed in one of the concluding choruses 


in a 
on 
admiration 


“Should Foes Ever Threaten Our Native Land,” with fife 
and drum in the orchestral score, was excellently appro 
priated by the choir of youths and boys and thoroughly 
enjoyed, while the full chorus in the finale swelled onward 
to a majestic climax. The audience gave the children an 
ovation—the applause would not cease until Music Superin 
tendent Aiken and his assistant appeared on the stage to 
bow thanks 

The “Pax Triumphans,” as the name would indicate, is 
a show piece for a great festival, such as the Brooklyn 


1 


With all 


one 


Saengerfest in 1900, for which it was written 


its demonstrations and pageantry, which would remind 
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of a gorgeous Meyerbeer dressed in Wagner style, it has 
a thoroughly genuine musical texture and original treat- 
ment. The old Gregorian chorale with which it ends, “Nun 
danket alle Gott,” with a crashing fortissimo in the orches- 
tra, augmented by a choir of trumpets, was sung by 1,000 
children with imposing, thundering effect. It was a tower- 
ing climax, in which the art of the school children tri 
umphed 

The orchestral work was again very much in favorable 
evidence. The “Preludes” of Liszt were given a magnifi- 
cent reading. The lucidity of the symphonic poem’s expo- 
sition, its tense performance in detail, the great, swelling, 
strenuous climax at the close, were a recommendation that 
requires no comment. The “Serenade” of Richard Strauss 
was a pretty orchestral diversion—uniformly but rather 
monotonously melodious. In the “Husitzka Overture,” by 
Dvorak, the orchestra played with a great deal of vitality 
and power. Its dramatic intensity and tragic vehemence 
were splendidly sustained. In the interpretation of the 
Bach-Brandenburg concerto No. 3 the orchestra struck the 
keynote to Bach’s temper and individuality, the reading be 
ing crisp and rhythmically clear 

Ffrangcon Davies, baritone, excited interest by his sing 
ing of three songs by Boughton on Kipling’s “Songs of 
the English.” 

ae 

One of the genuine artists of the festival was demon 
strated in Corinne Rider Kelsey, soprano, who sang with 
orchestra, “With Verdure Clad,” from “The Creation.” 
Her charming simplicity and nobility of style with the 
purest of intonation and beautiful enunciation were in evi 
dence. She was greeted with rounds of applause 

The duet from Handel's “Israel in Egypt,” “The Lord 
Is a Man of War,” sung by Ffrangcon Davies and Mr 
Witherspoon, was hardly a success. The voices were en 
tirely dissimilar and did not blend. Besides the score was 
written for bassos and not for a high baritone 

The fifth concert this afternoon was a matinee and given 
over to the exploitation of soloists and orchestra. Under 
Mr. Van der Stucken’s direction the orchestra give a 
majestic, dramatically contrasted reading of the Tschai- 
kowsky ‘“‘Symphony Pathetique,” No. 6, B minor, op. 74 
Mme. Gadski won a triumph in her singing of “Ocean, 
Chou Mighty Monster,” from “Oberon,” and “Dich Heure 
Halle,” from “Tannhauser.” Under the direction of the 
composer the first performance of Elgar’s introduction and 
allegro, op. 47, by the orchestra produced a splendid im 
pression, especially by reason of its color device. Herbert 
Witherspoon proved himself an artist of consummate abil 
ity in the aria from Euryanthe “Wo berg ich nisch ?” 

This evening the Festival closed with a powerful climax 
in the second performance, in Cincinnati, of “The Dream 
of Gerontius,” under Mr. Elgar's direction, and the “Ninth” 
symphony, which the chorus sang with magnificent effect 

Che Festival cost about $40,000; but there will be no de 
ficit, but rather a surplus. The next biennial Festival has 
been assured J. A.. Homan 





jones to Europe. 


There does not seem to be a great exodu { musical 
agents to Europe this year. Mr. Ellis is in Europe on the 
negotiations for the Boston Symphony Orchestra director 
ship, and W. Spencer Jones, of the managerial firm of 
Haensel & Jones, New York, left for Europe on Saturday 
on the Etruria, to close several important musical contracts 


for next scason, 














The following have studied under Mr. Hermann 
Kein : 
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Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mes. Susan Hawiey-Davis. 

OPERA—Mme. Alice Esty, Miss M. Mactatyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Viacent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heiok, Miss Fritei Scheff, Mr. A. Dippel, Mr. A. 
Pennariai. 


GERMAN DICTION—Mone. Adelina Patti. 
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FIVE YOUNG POLISH 


composers 


a young Polish 


About year ago certain 
founded an association with the purpose of introducing 
the new Pelish music into foreign lands. To this end the 
union has established a plant for the publication of compo 
sitions by its members, and has given many concerts in 
the larger music centres of Europe, programs in which 
works of the “young Poles” have come to performance 
The association, which possesses certain features in com 
mon ‘with the famous Russian “Kutschka,” has in no way 
the purpose of establishing an artistic school in the literal 
Che single composers (Fitelberg, Lu 
are 


sense of the word 
bomirski, Rozycki, Szeluta and 
bound by strict canons of art; on the contrary, each keeps 
to his individual bent, and each creates according to his 


specific, personal endowment, guided merely by his own 


Szymanowski) not 


abilities and desires 

Like Schumann's celebrated “Davidsbund,” the only end 
which the members have in common is that of warring 
against the routine and the faded, almost irrational forms 
(and not only forms) in which their national music has 


hitherto moved. This in no way signifies that the associa 
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‘* DAVIDSBUNDLER.’’ 


We add some biographical notes upon the composers 
mentioned : , 

Prince Ladislaus Lubomirski was born in 1868 at his 
He completed his 
Several 


castle in Kruszyna (Russian Poland) 
musical studies under Professor Fuchs, in Vienna. 
of the Prince’s works have been performed, and a sym 
phonic fantasy of his has frequently been given by the 
Warsaw Philharmonie, as well as by Georg Schneevoigt, 
At the late Polish concerts given in Warsaw 


‘ 
t 


in Dubeln. 
and Berlin, he was represented by an andante for orches 
tra, a work which combines genuine Polish melancholy of 
“Stimmung,” with dignified and smooth expression 

It is Lubomirski’s genuine artistic intellect and 
taste, coupled with his efforts to be of service to art, which 
the young Poles have to thank for being able do 
reliant work, and for the lightening of their first progress 
upon the artistic highway, obstructed as it is with incon 
veniences and difficulties of every kind 

Young Fitelberg, the all round man of the Polish enter 
He attended 


refined 


to 


self 


prise, was born at Diinaburg, Russia, in 1879 


a in Warsaw, at the same time being regis 


gymnasim 





its 


spoken pregnancy [he Lokal Anzeiger concludes 
comment upon the young composer by saying that he is 
an “artist of whose creative gifts great hopes may be en 
‘He has 


possesses 


tertained”; and the Vossische Zeituig writes 
He 


grown 


a 


widely developed power of imagination a 


lively fancy, and when his wings are we may ex 


pect from him works of great significance 

Nearly allied to Fitelberg in point of SI temperament 
is Ludomen Rozycki. Born at Warsaw as recently as 1883 
this young composer's first works took the form of piano 
variations, a serenade and a nocturne, the last of which 
carried off a prize at one of Prince Lubomirski’s competi 


tions. Next followed a ballade for piano and orchestra 
for which the Warsaw Conservatory bestowed a gold 
medal upon Rozyck His first orchestra competition 
“Stanczyk, the Fool,” met with such success at its first 
rendition that it had to be repeated Paderewski, who 
heard the work, embraced Rozycki, and prophesied a bri 


Goniec 
of 


liant future for him Warsawski wrote of the ton 
poem, “Musical Warsaw that thi 
young man is justified in the boldest hopes, and that he 

What he has giver 


circles well know 


the conservatory’s most talented pupil 





Szeluta 


Karl 


Szym 


} 


wishes above all things to be “original” and modern; 


if 


strives only to discard all the dogmatism, stiffness and 


. } 
formality so often handed down to a younger musical 
generation by the older, and to do so in order to travel 
own, self discovered, above all, natural path 


Kven in handling great technical problems and seeking 


© acquire the highest possible facility of style and instru 
mentation, the young composers consider this only as the 
to end, the 
words of Richard Wagner, who characterized all brilliant 
but 


means a broader bearing in mind excellent 


and finely worked inwardly 


out, empty music as 

effect without a cause.’ 
Che energy of the association may be judged fram the 
fact that within less than a year about twenty composi 


ions have been published and four big symphonic con 
certs have already been given under the leadership of 
Georg Fitelberg; two in Warsaw and one each in Berlin 
nel The aroused 
vely sympathy, though in Berlin many deterrent opinions 


Lemberg concerts have everywhere 
were expressed, as is always the case in such bold under 
takings. Yet how great interest really was awakened by 
the 


Berlin concert is indicated by the remark of one of 


most eminent critics, who ranked the Polish program 


mong the most important events of the season Ouite 
indisturbed by some politically prejudiced comments of 
the Berlin press, the young Polish composers are tran 


, " 
quilly carrying on their work. Next season they purpose 


to give three big symphonic concerts and numerous cham 
ber music programs in Berlin, Vienna and Paris, in which 
will have the of Michael and M 
Barcewies, violin, and Tala and Harry Neuhaus, piano 
Moreover, the firm of Albert Stahl is constantly 


they assistance Press 


issuing 
new works of the young artists, a fact which is clear proof 


of their lively activity 
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Prince Ladislaus Lubomirski 1 - R 
mnowski 
tered at the conservatory of that city, where he studied 
composition with Professor Noskowski. As early as 1896, 


when his creative talent might well have been in embryo, 


he carried off the Paderewski prize at Leipsic, with a 
sonata for violin and piano, and at Warsaw, in 1901, he 
also received a prize for his trio, op. 10. He has written 


numerous works, such as chamber music and symphonk 
compositions, which are as yet unpublished, among them 
14 and 17), v10 


two overtures for great orchestra (op a 


lin concerto, op. 13, and a symphonic poem, “The Song of 
th 16, trio, Op 


he 10 
(which has been very successfully performed in Warsaw, 


Falcon.” His symphony, op and his 
Lodz and Birmingham), have lately been issued by Breit 
kopf & Hartel, and his (F 
op. 12), has been brought out by Albert Stahl, of Berlin 

Fitelberg was concertmeister in the Warsaw Philhar 
monic Orchestra, and while in that position he began his 
He himself has conducted rendi 


Philharmonic, Dubeln 


second violin sonata major 


conductor 
works 


career as 


of 
and Berlin 


a 


tions his in the Warsaw 


Che Berlin critics unite in praising Fitelberg, both as 
of and a composer from 
whom great things are to be expected. The Volkszei ung 


“Herr Fitelberg directed with re 


conductor force spirit and as 


said of his leadership 


pose and surety.” The Nationalzeitung: “Fitelberg read 


ill the works with fire, great circumspection, abandon ard 
The Post 


energy 


care.” “Mention can be made of the sureness 


and with which Fitel>erg, the conductor, led th 


In comme: ting upon his works, the Natioral 


orchestra.” 


reitung says: “The symphony in minor presents plas 
tically beautiful and rhythmic themes: the melodies 
‘ : 

* * are interesting from a harmonic standpoint. The 


is evidence of pow 
“The Song of the 


tone poem, “The Song of the Falcon,’ 
erful The Wahrheit 


Falcon contains some features and some motives of out 


” 


talent writes 





us, however, far surpasses all that we | er expected 

cki 
{ereg Pr itelbere 

His mere choice emes shows that R ki has teeling 
tor the dramati Rezycki has excelles iandled 
many sidedness of his materia 

In 1905, alter writing a number of pi piece ds ngs 
which were brought it at Posen with great succe 
Rozycki wrote a symphonic poem, “Boleslav, the Bold 
Che work scored a tremendous triumph at its first prod 
tion (in Warsaw), and also in Berlit Che Ber Volk 
Zeitung writes of it: “Ludomir Rozycki’s work is mode 
program music. It treats of the half historx half lege 
ary, murder of*St. Stanislaus, Bishop of Krakau, at the 
hands of the Polish king, Boleslav. It is a pompous con 
position, with marked and rhythmic themes, which ar 
melodiously developed in accordance with its gloomy 
tent. The murder scene is illustrated by climax of 
highest power, and by a shrill discord The Morgen 
post says of the same work: “In this composition fresh 
boldness, and a quite unique talent for tonal combination 
ire revealed.’ The National-Zcitung adds ‘Rozyck's 
tone poem is marked by excelient development of themes 

At present Rozycki is at work upon a hist il mus 
drama 

The lyric genius of the young Polish | ms to he 
Karl Szymanowski, who was born at Kieff, in South R 
sia, in 1883 After completion of his gy . 
Szmanowski betook himself to Warsav go2, where he 
began earnest musical study under Professor Noskowski 
Of his numerous piano works nine preludes (op. 1) and 
four etudes (op. 4) have appeared in print. Other com 
positions of his will soon be published, among them the 


variations upon a Polish folks theme, played in Warsaw by 


llarry Newhaus; the fantasy, op. 13, and the sonata, op. 5 
His most important orchestral work, a symphonic over 
ture. has been given in both Warsaw and Ber Srymat 

owski has also written chamber music (a sonata f violin 
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ind piano and a trio) and countless Lieder. His etudes 







" 

‘ ind preludes were recently played by Artur Rubinsteir 
ipon his tour of America 

. Szymanowski, too, has been accorded ready recognit 

by the press. The Gareta Polska says of hin Szymai 
wski is a modern composer through and throug} ut he 


ilways takes care to make his melodies beautiful and flow 


harmonic structure 


ng, and logically to deve op his 


he excellencies of his orchestral works belong well soun 





ng, richly colored and effective instrumentation, and ta 
‘ ented polyphonic work rhe Nowe Zycil comments as 
follows upon his variations upon a Polish then Here 
we meet with a fine minded poet of melody, w strives 
‘ above all to attain the beautiful in music The Warsaw 
Oniewnik writes: “In the works of Karl Szymanowski on 
feels genuime artistic elevation, warmth of fee ing n 
; poetic movement,” The Nowa Gareta says: “Syzmanow 
variations upon a Polish folks theme are real expressions 
f strength and fantasy, works conceived or re l 
et so rich that one feels as if this man had a phenom i 


reative power, and as though he only played wit! 


ties. It would seem as thougt s fancy could go on 
reating these variations into eternity ways new one i 
cw ones.” 

The youngest of the members, Apolmary Szelut was 
born in St. Petersburg, in 188 He attended the Warsaw 
Conservatory as a pupil of Professor Noskowsk | at 
the same time studied at the University. In his composi 
tions one feels a notable combination of fascinating, ind 

idual fancy and eminent formative and technical ability 
especial] master of the contrapunt and p 
phon Styles It is his aim to free himself from all 

»w routine, and none the less he is a devoted stude i 
Bach, Mozart and Beethoven, seeing in them the most 
minent examples of a really elevated art. Of Szeluta's 
works the following have been brought out by the associa 
tion: Variations upon an original theme, five pre ides 
nocturne and impromptu, the B major piano sonata, and 
late dad sonata tor pilar » and ‘cello 


When one considers the almost incredible youth of the 


men who make up the Young Polish Musical Associat 
ind the eminent and brilliant success they have ready at 
tained ne cannot t expect the to, | x 
force the 1 cal story of coming years 


The Rachmaninoff Prelude. 


! hear the distant, far retreat, 

rhe ponderous tread 

Of the ancient dead, 

The ominous beat of invisible feet 

| hear the undersong of death 

Through darkling mists it echoeth 
iching, desolate, haunting trai 


| hear the Past stalk by in chain 


| hear God's bugle thoughts resoun 
| hear the time-spurred ages tread 
Uy tee ter? hills that bound 
pent ski And yet agai 

[hat awtul t d 
Of th incient dea 
Passing | eyond vw k 
And ot 1 on 

And faim+ter, tf ‘ 
I beat of ta ‘ feet 

he ponderous tread 


Of the ancient dead 
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American Branch for Opera Students in connection with European Engagements 
For information call at Room 1211, CARNEGIE HALL 
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Nothing But Proud Flesh Mad to Use 
‘“Cuticura Remedies Best on Earth.’’ 
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STOJOWSKI 








Head of the Piano Department, New York Institute of Musical 


Art, accepts a limited number of engagements. Address 





HENRY WOLFSOHN, 131 E. 17th St, New York 
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In Europe after July ist, 1906. In America, December 


and January, Season 1906-07. 


610 Vest 138th Street, New York 
Phone: 26561. Morsingside. 
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53 Mountrort Street, 
Boston, Mass., May 6, 


Boston Succumbs to Sousa. 

Sousa’s Band played Sousa’s marches and the great 
audience shook the Boston Theatre with volleys of hearty 
applause last Sunday evening. The March King smiled 
and swung his baton in Sousa curves and dashes, “and 
It was another veritable Sousa tri- 


1906. | 


the band played on.” 
umph in Boston, the fourth, by the way, this season, and 
it is safe to assume that this tremendously popular band- 
master and his battery of instrumentation could continue 
to turn away disappointed music lovers to the accompani 
ment of the “standing room only” sign many more times 
in Boston were it possible for additional appearances here 
this season. Sousa is a musical magnet and he draws the 
crowd, Sousa’s Band is, by popular acclaim, the Ameri- 
can national band, for every city, town and hamlet in the 
United States feels a liberal amount of claim and pride in 
Sousa’s Band. Wherever the organization goes it plows a 
deep furrow in dull care, and “Everybody Works But 
Father,” “Bedelia” and a galaxy of marches and semi- 
become involved in marvelous symphonic pot- 
pourri that causes the crowd to laugh and wax serious in 
rapid succession. It is musical vaudeville, all of John 
Philip Sousa’s own clever invention, and he tickles the 
musical palate of promiscuous taste, and the heart strings 
of the multitude vibrate in unison with the superb organ- 
like aggregation of finished musicians under the noted 
leader in question. Sousa gives the people what they 
want, and therefore his foothold on the ladder of success 
is firm and positive. He filled the Boston Theatre beyond 
seating and standing capacity last Sunday evening, and the 
Sunday night before, and on both occasions the audiences 
filed out after the performances wearing glad smiles, and 
the youthful element whistling ditties and refrains of un- 


classics 


derstandable melody heard during the concerts. The pro- 
gram last Sunday was as follows: 

Overture, Festival cccccccvvdccrsedesvessecesecsivecoscovse Leutner 
Sentet, The DBeiGe-Hlest «cideddarsdadisecdensececscccedete Sousa 
Messrs. Clarke, Zimmerman, Williams, Millhouse, Lyon and 
Perfetto. 

Scenes Historical, Sheridan's Ride .........60cceecsecccee ss SOUSA 
Valse, for Soprano, Spring...... SMR ocwace es .--Leo Stern 
Elizabeth Schiller. 


Meditation, The Dying Poet Gottschalk 


American Character Sketches .....cccccccccsescccsccecce Kroeger 
The Gamin 
An Indian Lament. 
Voodoo Night Scene. 
The Dancing Darkey. 
Ale, AGIEUEED 00 090bbovcbadaiielescsceeensedscieetisseeiiesia Ghys 
March, The Free Lance (mew)...... ovedeccscesocvoncaee 
Solo for Violin, Rondo Capriccioso............... ... Saint-Saéns 
Jeannette Powers. 
Introduction, Third Act, Lohengrin...........660es0000. . Wagner 


The soloists were all good, and the program was ex- 
panded to about three times its scheduled length 


ft € 
Not Made in a Day. 


Vocal teachers who specialize on female voice develop 
ment all know by experience the difficulties underlying the 
training of those sopranos who aspire to the prima donna 
realm. Generally speaking, a student of this class expects 
to win the coveted throne in a short space of time, or in a 
much less period than it requires to even place the voice 
properly. If every singer of ambition could, while passing 
through the preparatory stages, only make herself realize 
that the best advice of the teacher is the only path leading 
to the desired goal, there is reason to believe that the list 
of genuine prima donnas would be larger than it is. Many 
students have the unfortunate habit of giving way to the 
self belief that they were specially selected by Providence 
to occupy a prominent place in the vocal world, but the 
sooner such people awaken to the realization that there is 
no royal road to success, the better will it be for both stu- 
dent and teacher. Parents and over indulgent friends play 
havoc also in this respect, flattering as they do a student 
who naturally absorbs it all, and finally succumbs to the 
fatal error that wrecks the chances of many a career on 
the rocks of conceit and self assurance. This fault 
found to a considerable degree in tenor students also 
Prima donne, like Rome, cannot be made in a day, nor 
can twelve lessons nor a six months’ course of study cre- 
ate them. The best method of procedure is to follow the 
advice of the teacher, who knows the faults of a pupil bet- 
ter than the pupil ever can know herself, and, although th- 
way may be long and weary, the prize of glory at the end 
is worth all the sacrifices and years of plodding. 


eS & 
Jamaica Plain Concert. 


is 


The Jamaica Plain Singing Club, Benjamin Gucken- 
berger conductor, gave a concert at Curtis Halli in Ja- 
maica Plain Monday evening, April 30, in behalf of the 
Faulkner Hospital Aid Association. The excellent chorus 
of 100 mixed voices had the assistance of forty-two mem- 
bers of the Boston Symphony Orchestra and several capa- 


ble soloists. The program was as follows: 


Festival Procession .....0ssccccccecccstececeveseees Jensen- Becker 
Orchestra. 
Scenes from Olaf Trygvasson...........6essceneess Edward Grieg 
Soli, Chorus and Orchestra. 

Marie S. Sundelius, soprano; Margaret G. Guckenberger, con 
tralto; J. Russell Abbott, tenor; H. T. Huffmaster, baritone 
Ballad, Young Lovel’s Bride.............0cccecees W. E. Haesche 

Women’s Voices. 
Marie S. Sundelius, Margaret G. Guckenberger. 





Ecaun EVEREST FREER 


(OM, Tic oc cccccdccdndéoccccdbbeccece ccoeees Beethoven 








Mrs. Gucken- 
Price, tenor; 


Mrs. Sundelius, soprano; Claribel Somers, soprano; 
berger, contralto; J. Russell Abbott, tenor; Wilson P 


H. T. Huffimaster, baritone; Frank Luker at the piano 


Solo, Batti, Batti, from Don Giovanni. . . Mozart 
Mrs. Sundelius 
Hymn of Praise ‘ bc ccws Moh: 
Men's Voices. 
Ballad, Fair Ellen Ne ‘ Max Bruch 
Soli, Chorus and Orchestra 
Mrs. Sundelius, H. T. Huffmaster 


Benjamin Guckenberger conducted in a spirited and sat 
isfactory manner that bespoke true musicianship and ap 
preciation of the value of works performed under his ba 
ton. He is associated with the Faelten Pianoforte School, 
as is also Frank Luker, accompanist, who acquitted himself 
Mrs 


Sundelius, soprano, is a pupil of Gertrude Franklin, and 


splendidly at the piano in the Beethoven fantaisie 


her voice is one of peculiar richness and sweetness that 
In the part work 
and with the chorus her work was delightful, and her solo, 
“Batti, Batti,” served to show her intelligent control and 


bespeaks a full, round, dramatic calibre 


phrasing. The audience would have enjoyed hearing her 
again, but she refrained from rendering an encore. Mrs 
Guckenberger has studied with Gertrude Franklin and her 
voice possesses a smoothness and power that make her a 
valuable singer. She is very artistic in her style, and 
although heard only in part music at this concert, she was 
a favorite with the audience. The other soloists were ade 
quate and the whole performance was unusually well bal 


anced and most enjoyable throughout 
es & 
Pupils’ Organ Recital. 
An interesting organ recital was given by pupils of Ev 
erett E, Truette, at Berkeley Temple, 
evening, May 1, when the following program was listened 


Boston, Tuesday 


to by a large and attentive audience: 


Toccata and Fugue in D minor........ Bach 
Geraldine Douglas 

Pathos Bp GR. oc ccccccccosecsucs ges F. Aloys Kiein 

Toccata in B mimor...........++- Eugene Gigout 


Berceuse Guilmant 


Toccata in F William Faulkes 


Alfa L. Small. 
B flat... seas sees Arthur Foote 
R. L. Whitechurch 


Pastorale in 


Fiat Lux ‘ ' Dubois 

Mabel L. Peirce 

Capriccio in B minor eéheeoes Mendelssohn 

(Orchestral Parts Supplied on the 
Arthur H 

Prelude and Fugue on B. A. C. H 


Florence Rich King 


Organ.) 
Tozer. 

Franz Liszt 
Lamentation Guilmant 


Laura Henry. 


Fugue from Pastorale Sonata peesdec Rheinberger 
Jennie M. Lowe 

Meditation in A flat. ocdtene , Lemaire 
Albert L. Walker 

Toceata in G Dubois 


Harker S. Perkins 





New Compositions ——oO 
Pronounced by authorities as being the very 
best recent contributions to modern musical 
literature. 


WM A. KAUN MUSIC CO., Milwaukee, Wis 





THE WORLD 


RENOWNED 


BLACK DIKE BAND 


Founded 1816. 


Conductor, Mr. John Gladney. 


Direction, Baring Bros. 


Winners of the Great National Challenge Trophy and over $40.000 in prizes. 
Holders of 23 Challenge Cups, 100 First Prizes and 400 other prizes, including Gold Medals. 


ACKNOWLEDGED TO BE THE FINEST BRASS BAND IN THE WORLD 
FIRST AMERICAN AND CANADIAN TOUR JULY TO NOVEMBER, i906 


For terms, vacant dates, apply to MR. WALTER PONTIN, Everett House, New York 





SEASON 


1906-7 


EMMA SHOWERS 


EMMINENT AMERICAN PIANIST 


R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: 


Emma SHowekrs appeared as Soloist at Gerardy and Marteau Concerts this season just 


ending and scored sufficient success to be re-engaged in several places for a recital next season. 





DUNNING SYSTEM 


Improved Music Study tor Beginners 


The only system indorsed by the world's renowned 
masters of Europe and America. Its superiority is 
eeacutenne by all who know of it. 

Booklets, descriptive of the system and giving written 
indorsement of Leschetizky, Scharwenka, De Pach- 


mann, Busoni and others sent upon application. 
MRS. CARRIE L. DUNNING, 225 Highland Ave., BUPFALO, N. Y 









PHILIP SOUSA 


CONDUCTOR 


OFFICES: 
ASTOR COURT BUILDING, 
NEW YORK CITY 





GEORGE 


AES, IA A TT 





nor 


Address A. 8. HALL, 





HAMLIN,~ 


Woodiawn Avenue, 
CHICAGO. 
Leng Distance ‘Phone, Hyde Park 802 














Allegro Cantabile, for Piano and Organ W idor 
Mabel W. Bennett and Ida L. Trcadwel 
First Movement of Third Sonata Guilmant 
Miss F. P. Crane 
Grand Cheur in G minor Alfred Hollins 


Joseph K. Dustir 
eS & 
Creatore at Keith's. 

Creatore and his Italian band constitutes the big headline 
attraction at Keith’s vaudeville theatre, in Boston, this 
week, and so great has been the initial appearance of Crea 
tore and his musicians in vaudeville that they have been 
signed for another week The enthusiasm is unbounded 
at the afternoon and evening daily concerts given under 
the magic baton of this enthusiastic and spirited Italian 
leader. Last Sunday evening, by a strange coincidence, it 
happened that Creatore’s Band was playing in Keith's 
while Sousa’s Band was performing in the Boston Theatre 


immediately adjoining. Both bands had capacity houses 
- ad 
@ €& 


OTHER BOSTON ITEMS. 


Emilio de Gogorza, baritone, appeared in concert at Jor 
dan Hall, last Monday evening, with Clara Barteaux, so 
prano Half of the proc eeds of the concert were contri! 
uted to the San Francisco sufferers’ fund 

ee 

Ihe Faelten Pianoforte School begins its spring series 
of pupils’ recitals Monday evening, May 7. About twenty 
four recitals will be given between that date and June 23 


when the school closes for the summer vacation 


oe: Cad 
vo v= 


The third concert of the season of the New England 
Conservatory Chorus, assisted by advanced students and 
' 


Goo 


the Conservatory Orchestra, conducted by Wallac 
rich, was given before an appreciative audience in Jordan 


Hall, last evening, when the following program was pro 


vided 
Song of Fate, after Hdélderleir Brahms 
Noenia, text from Schiller Hert nn Goet 
Soloists—Jessie Swartz, Albany, N. Y Richard Tobit Virginia 
City, Nev.; Harlowe Deane, Stockbridge 
The Birth of Venus, a Mythological Ode Poem by Pa ( 
Gabriel | 
Soloists—Lottie McLaughlin, Rockland, Me Nellie Brushing 
Chicago, Il Frank Drayt Waverley; Charles H. Clark, Meridet 
Conn 


Cd -s 
v~ v= 


Edith May Lang will give a piano recital next Wednes 
day afternoon in the studio of B. J. Lang, No. 6 Newbury 
street. Her program calls for numbers by Beethoven, 
Mendelssohn, Chopin, Liszt, Bach and Dvorak 

eS & 

Ihe Boston Symphony Orchestra inaugurated the regu 
lar annual nine weeks’ season of “Pop” concerts in Sym 
phony Hail, last Tuesday evening, and the light and re 
freshing music is pleasing large audiences nightly Timo 
thée Adamowski arranges attractive programs that make 
a hit with the lovers of popular musi 


Over $2,400 was realized for the San Francisco sufferers 


D’ Alm 


OPERA and CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
Monde Artistice, WILAK, ITALY 
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Sete Direction NHABNSEL & JONES 542 Filth Avenue New York 











LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 


Teacher of Blanche Duffield, Coloratura Soprano, Sousa’s Band 
several seasons, Herbert Orchestral Concerts, etc.; Marie Siersdorfer, 


Soprano, M litan Grand Opera Co., Italian Grand Opera, Italy; 
Marie Louise hie, Contralto; Clara Hammer, Coloratura So 
ano, National Grand Opera Co.; Minnie Minck, Soprano; Aimee 

Jelanoix, Coloratura ano; Louise Tompkins, Soprano; Joseph 
Miller, ; Edward ° Gray, Tenor (Old First Presbyterian 
joratura Soprano (first teacher of 


Church); Assunta De Rosa, Co 
Bessie A Soprano), Metropolitan Grand Opera Co., Grand Op 
era, Paris, etc., and many other successful singers. 
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HOWARD PEW, Manager, 121 West 42d Street, NEW YORK 


LONDON DAILY TELEGRAPH: ‘The ensemble is up te the highest standard we have had in London 














FANNIE BLOOMFIELD ZEISLE 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 





36 








THE MUSICAL COURIER. 








FROM WESTERN NEW YORK. 
casual for 


Lurra.o, 1906 
Douglass Bertram, a pianist from 
the Chromatic Club at the last meeting, held in the rooms 
of the Twentieth Century Club. Mr. Bertram proved him- 
self an excellently schooled artist in a Bach-Busoni toccata 
and fugue, a Liszt study, some Chopin numbers and a 
barcarolle Juon. Henry J. Lautz, Buffalo's singer- 
, composer, sang songs by Schumann and Schubert and a 
group of Lautz compositions, by request: “Mondnacht,” 


In der Kirche,” “Ziguner Musik,” “Habenichts” and 
“Letzte Fahrt.” Mr. Lautz was compelled to repeat “Habe 
nichts,” a very spirited song. Mrs. Hubert Mills Chester 
(née Horton) played musical accompaniments for the 
inger. 

fe €& 

The Lafayette Chorus, eighty girls, gave its initial con 
ert in the Lafayette High School Auditorium on Friday 
\pril 27. The twelve hundred seats were filled by enthu 
iastic friends, who were glad to welcome the only repre 


entative of women’s voices permanently established as a 


women's chorus in Buffalo. The assisting artists were 
\da M. Gates, contralto; Mrs. R. B. von Liebich, reader; 
Mary Virginia Knobe, at the piano; John Rummel, Shake 
peare reader, and musical director, Rudolph Bismarck von 
Liebich Phere were two, three and four part choruses 
The first group, “Songs of Evening,” “Wanderer’s Night 
Song,” Rubinstein The Angel, Rubinstein; “Last Night,” 
Kjecrulf; “Cradle Song,” Brahms; Nature Songs, “Calm 
Is the Lake,” Pfeil, and “The Linden Tree,” Schmidt; 
May Bells,” Mendelssohn; scene and ballade of Act II, 
from “The Flying Dutchman \da Gates soloist, was assist 


ad by the Misses Oberist, Hawley, Meredith, Rann, Austin, 


Curran, Pitman and Lafayette Chorus. After a brief inter 


mission, recitations with chorus introduced a novel feature, 
first performance im Buffalo of Keats’ “La Belle Dame sans 
Merci,” music by R. B. von Liebich, John Rummel, reader, 

isted by the same double quartet of girls who 
id sung the Wagner excerpt, and the Lafayette Chorus 
he music interpreted graphically Keats’ poem. Rummel 
was very dramatic, and the accompaniment of an invisible 
horus most impressive. The next recitation and chorus, 
with violin obligato (first performance in Buffalo), was 


In the Moon Shower,” Mrs. von Liebich, reader, 


V criaine § 


nd double quartet, Vida G. Meister, violinist. Another 
presentation was Rtmmel’s recitation of Goethe's “Erl 
King [he music was Schubert's beautiful setting. The 
meert closed with a group of “Glad Songs”: “When 
Sylvia Dances,” Lemaire; “Dearest Mother Mine,” Meyer 





on. 8.4 ELSENHEIMER 
PIANIST. COMPOSER. CONDUCTOR. 


correspondence care College of Music of 
CINCINNATI, OHIO. 








Address all 
Cincinnati. 


Helmund, and “Estudiantina,” Lacome. Miss Knoche’s 
accompaniments revealed the thoroughly trained musician 
Miss Knobe is one of the most accomplished of Buffalo 
women organists, taught by her father, who held the posi 
tion of organist for forty-three in a Pennsylvania church. 
Miss Gates’ voice is well suited to the role of Senta; she 
has power and good command of tone. Mr. von Liebich 
deserves great credit for having taught so thoroughly the 
Lafayette Chorus. 

y 


Ss & 

Another April event of interest was a new lecture on 
‘Iceland and Norway,” given by Rudolph von Liebich at 
the Twentieth Century Club, for the benefit of the Fileh 
Creche, under the auspices of the Advisory Board. The 
patrons represented one hundred of our representative 
people interested in philanthropy, art and music 
ture was an interesting one, being an attempt to trace the 
connection between the old of the Icelandic 


kald” and the folk songs of Norway 
es eS 


rhe closing concert of the Buffalo Teutonia Liederkranz, 
Dr. Carl Hoffman, conductor, took place on Monday even- 
ing, April 30, at German-American Hall. The 
Hattie Bernhardt, soprano, who sang the recitative and aria, 
“Leise, Leise,” from “Der Freischiitz.” Later, Dr. Hoff- 
man and Miss Bernhardt sang Rubinstein’s duet, “Das 
Voeglein” ; being encored, another duet was song. ‘ Sophia 
The orchestral selections were a fan 


Phe lec- 


melodies 


1 
sé lost, 


Weiss accompanied 


taisie ‘Lohengrin” and one on “Faust.” The society is 


doing good work under Dr. Hoffman’s leadership 
eS & 


The Musical and Academical Club (advanced pupils of 


Armand Cornelle, teacher of piano), gave a musicale and 


reception at the Otowega Club, Linden and Starin avenues, 


on the evening of April 25 VIRGINIA KEENE 
Rochester Notes. 
Maude Lee Bissell, pupil of Rive-King and daughter of 
Dr. Lee, of Rochester, has opened a studio at 313 Central 


Building. Both concert performer and teacher Mrs 
Bissell is winning fame. A sixteen year old pupil of Mrs 
Bissell, Miss Reddish, gave a successful recital recently in 
Powers’ Building, assisted by Carrie Elizabeth Lee, vio 
linist (pupil of Alois Tritka) Florence Newell Bar- 
bour, accompanist, one of the recitalists, also a song writer. 
Miss Reddish acquitted herself well in piano numbers by 
Bach, Moszkowski, Gounod-Hoffman and Rive-King. Miss 
Lee played. Schubert’s “Serenade” and one of Singeelee’s 
compositions, Mrs. Bissell 
Fredonia, Westfield and Salamanca 


Sa 


as 


and 


has concert engagements for 


= 


Mrs 
and 


K 


of 
tour 


Bluett Fish 
Bellamy-Burr, sailed for Europe 


soprano, pupil 
April 28 for a 
later to study with Shakespeare in London \ 


Florence mezzo 


Ihe scholastic year of the Peabody Conservatory of 
Music, in Baltimore, will close May 31, and instructior 
will be resumed October 31 rhe offices of the conserva 
tory will reopen September 1 for the enrollment of pupils 
and the director will return to Baltimore September 18 

Members of the faculty and staff of tructors w 
pend all or part of the summer vacation ir part 
of this country and Europe, as follows 

Director Randolph will sail June 1, from New York 


the steamer Cedric, for Europe. His addres 


f Brown, Shipley & Co., London, Eng. J 


England (Address: Care of Brown, Shipley 
Eng.); O. B. Boise, Biue Ridge Summit 
Brockway, Blue Ridge; Alfred C. Goodw 





Peabody Conservatory Vacation. 


s will be: Care 
E. Barkworth 
& Co., I 
Pa.; 


pain 


ondon 
Howard 


in, and 


Italy; Emmanuel Wad, Italy, Switzerland and Denmark 

(Address: Care of Dr. Aage Holstein, Amicivej 12, Copen 
hagen, Denmark); W. E. Heimendahl, New York State 
J. C. van Hulsteyn, probably Holland and Par Ernest 
Hutcheson, Europe and Sandwich, Mass.; Piet Minett 
Intra, Lago Maggiore, Italy; Lena Stiebler, Clifton Spring 
N. Y.; Charles H. Bochau, Newark, N J at the Sanger 
fest) and Ocean City, Md.; John C. Bohl, Pen Mar; Isabel 
Dobbin, probably Berlin; Minna D. Hill, probal Maine 
Coast; Blanche Sylvana Blackman, probably Lake 
George ; Adolph Renz, Chattolane Md Bert! Thiele 
probably Europe; Bart Wirtz, White Mountains, N. H., as 
‘cellist of the Hoffman String Quartet, of which Jacque 
Hoffman, of the Boston Symphony Orchestra, is concert 
master; Rosine Mellé, Europe; Annie May Keith, Walthan 
Mass.; Clara Ascherfeld, Germany; Ethel Abbott, Union 
Springs, N. Y Elizabeth Albert, Lake Sibula, Pa., and 
Chautauqua, Pa Ethelind Ballard, Europe Virgin 
Blackhead, Mt. Pleasant, Pittsburg, Pa.; Franz Bornschein 
Ocean City, Md.; Rose Gorfine, Germany; Annie Haines 
Macon, Ga.; L. Alan Haughton, Block Island, R. I.; Hatt 
Holthaus, Washington, D. ¢ Nettie Jones, Salis! Md 
and Buffalo, N. Y Katharine Lucke, Cambridge, Md 
Margaret Pyle, Detroit, Mich Maud Randolph, Lake 
Geneva, Wis.; Louise Requardt, Lake Pontchartrain, La 
George Siemonn will travel in the West; Nellie E. Waxter, 
Asbury Park, N. J.. and New York; E] We Pit 
burg, Pa., Braddock Heights, Md., and the Massachuset 
Coast; Edith Cole, Massachusetts Coast 

Stanhope-Wheatcroft Pupils Engaged. 

Jane Macklem, now playing Charlotte i: The Musk 
Master” with David Warfield, is another of Mrs. Wheat 
croft’s pupils who has secured a good engagement. Dwight 
Danforth, who has recently graduated from the Sta pe 
Wheatcroft Dramatic School, has been engaged f th 
Australian tour of “The Squaw Man.” 

Henriette Weber's Plans. 

The pianist, well and favorably known tl rt t tl 
Fast, who has been engaged in greatly a ting he 
repertory, will have a very active r 


with a recital in Chicago next October 
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Piano Department—Vietor Heinze, Jeannette Durno nme, Hows 
Wells, Mrs. Bruno Steindel, Mre. Howard Wells, Dr. N. J. bie cime 
Daisy Waller, Lillian Dawes, Vivian Scott, Edith Laver, “race Siosr 
Lavra Smith and Olive E. Atwood Vocal Departmer Minnie Fis 
Grifim. L. A. Torrens, Mrs. Wilard S. Bracken, Charlies 5Simciinger Ww 
liam Beard. Hanns Butler, Mra. L. A. Torrens, Jennie Thatcher Beach 
Marion Green, Mrs. Charlies J. O'Connor Harmony, Composition end 
Lectures—Dr. N. J. Elsenheimer. Violin—Leopold Kramer, Franz Eescr and 
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Pfirshing. Donald Robertson, Director of Dramatic Art Department Elowme 
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Donald Robertson, the eminent actor and producer of pare. = be the 
director of the new and permanent theatre, called the “Players’ Theatre, 
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still pleasant, as also was Hadley’ s “The Rose Awaits the 
Dewdrop.” Thé last song, “Heart's Delight,” by Gil- 
christ, brought the concert to an effective and brilliant con- 
clusion. All the works were sung by Mr. Hamlin with 
that recognition of their poetic, as well as their musical 
qualities, which makes for the finest singing, and his ef- 
forts were throughout enthusiastically applauded by the 
audience. The enjoyment of the concert was enhanced by 
the work of Edwin Schneider, who played the accompani 

ments in most artistic fashion. 
tt 
Minor Concerts. 

Edward C. Moore, pianist, and Raymond S. Bradway, 
tenor, gave a concert last Monday, in Steinway Hall. The 
audience which listened to their efforts was phenomenally 
enthusiastic; so enthusiastic, in fact, that it even applauded 
the individual who came out to lift up or down the lid of 
the grand piano. While such generous approbation must 
have been distinctly gratifying to the one whose duty it 
was to perform this delicate operation, there is involved, 
on the part of the audience, a certain lack of discrimination 
which could not have been wholly gratifying to the artists. 
Still, every one seemed to be pleased, so it is not in the 
province of a reviewer to make objections. 

Mr. Moore, who is a pianist of talent, and possessed of 
a sympathetic touch, opend his program with a movement 
from a sonata of Schytte. The representative of Tue Mu- 
sicaL Courter did not arrive in time to hear this work, but 
in response to rapturous applause from the listeners Mr. 
Moore played a composition unknown to the writer, but 
which sounded like “Yankee Doodle” struggling against an 
irresistible inclination to turn itself into a fugue and finally 
achieving triumphant victory. Mr. Bradway, a blind tenor, 
disclosed himself to be the possessor of a sympathetic voice, 
which is capable of giving pleasure to the listener. Only 
in forte passages, when the tones were forced and throaty, 
did the singer fail of success. In addition to Coleridge- 
Taylor's “Onaway, Awake,” Mr. Bradway sang some songs 
by E. C. Moore which were distinguished for pleasant mel- 
ody and some imagination. Carle Gray, violinist, who 
assisted the two recital givers, made a very favorable im- 
pression by her performance of pieces by Elgar, Seeboeck, 
Hubay, and the “Zigeunerweisen” of Sarasate. In these 
she had the valuable assistance of W. C. E. Seeboeck, who 


played the accompaniments 
 €& 
Concert at Cable Hall. 

On Tuesday evening a recital was given in Cable Hall 
by Pearle Williford, soprano, and Mary Donet McElroy, 
harpist. Miss Williford possesses a well trained voice, ex- 
pressive in quality, which could be productive of greater 
artistic effect if it sang better music than that which was 
sung on Tuesday. “All for You,” by Guy d’Hardelot, is 





almost nauseatingly sentimental, and the religious songs, 
“That Sweet Story of Old,” by West, and “A Vision,” by 
Jacobs-Bond, would have been more appropriate to a Sun- 
day school entertainment than a serious musical perform- 
ance, Miss McElroy played the harp very well indeed. She 
performed compositions by Thomas, Cheshire, Wunderle 
and Godefroide in a manner which bespoke excellent ability 
and not a little technical skill. Fevix Borowski 


CHICAGO NOTES. 


Carolyn Louise Willard, whose abilities as a pianist have 
long been known and admired, has been honored by the 
Oberlin Conservatory, which, at its next commencement, 
will bestow upon her the honorary degree of Bachelor of 
Music. 

ce & 

A recital will be given May 12, in Music Hall, by Arnold 
de Lewinski and his pupils. Elizabeth W ii, soprano; Eliz- 
abeth Pickens, ‘cellist, and Calvin de Voll, violinist, will 
assist 

ft & 

The performance of Haydn’s “Creation,” given last night 
by the Apollo Club in Orchestra Hall, in aid of the suffer- 
ers from the San Francisco calamity, was a financial as 
well as an artistic success, for a sum of $2,500 was added 
to the relief fund. The soloists, conductor and orchestra 
donated their services. The artists taking part were Gene 
vieve Clark Wilson, Glenn Hall, Chris Anderson and Ar 
thur Dunham. 

eS & 

A new light opera will be produced May 21 at the Stude- 
baker Theatre. This work, which will be the production 
of Henry W. Savage, is entitled “The Student King,” and 
is the joint work of Frederick Ranken, Stanislaus Stange 
and Reginald de Koven. 

eS = 

The Bokhumir Bohemian Band and an Indian band from 
one of the United States Government schools will be 
prominent features among the musical attractions to be 
given in Riverview Park during the summer. 





, The United German Societies will give a concert to- 
morrow (Sunday) afternoon in aid of the San Francisco 
sufferers. Helen Koelling and Arnold Aus der Aue will 
sing, and a chorus of 750 voices will give selections 

eS & 

Wilhelm Middelschulte will inaugurate, tomorrow, the 
new organ recently installed in the Memorial Baptist 
Church. He will play the “Festival Overture” (on the 
choral “Ein Feste Burg”), Liszt-Nicolai; the F major 
toccata of Bach; “Angelus,” of Liszt; fantasia of Saint- 
Saéns; allegretto of Mendelssohn and a scherzo of Guil- 
mant 

eS & 

Stainer’s cantata, “The Daughter of Jairus,” will be sung 
tomorrow (Sunday) evening by the choir of the Church 
of the Epiphany, under the direction of Francis Hemington, 
organist and choirmaster 

es = 

F. Wight Neumann announces the names of some of the 
artists to perform next season under his direction. They 
include Madame Gadski, Madame Schumann-Heink, Emma 
Eames, Muriel Forster, David Bispham, Herbert Wither 
spoon, Emilio de Gogorza, Emil Paur, Walter Damrosch, 
Moriz Rosenthal, Rudolf Ganz, Mrs. Bloomfield Zeisler 
Josef Hofmann, Mr. and Mrs. Petschniknoff, the New York 
Symphony Orchestra and the Boston Orchestra 

eS 

Announcement of the summer course of the Walter Spry 
Piano School has come to hand, and Mr. Spry reports that 
teachers from all over the country are making inquiry 
regarding lessons. Mr.. Spry will have the co-operation of 
his first assistant, Harold Henry, in the piano instruction, 
and Rossitter G. Cole will have charge of the classes in 
theory 

Se & 
William Beard, Barit one. 

William Beard, baritone, whose singing has won for him 
an enviable position among the best vocalists of Chicago 
has lately achieved fresh successes by his fine interpreta 
tion of the part of Christ in the “St. Matthew Passion” 
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notices appeared in the daily papers: 


William Beard, a baritone with an excellent voice and a fine 


stage presence, sang the lines of Christ His clear oratorio sty 
without any attempts at ultra-dramatic effects, was most commen 
able.—Milwaukee Daily News 


The work of William Beard, baritone, is also highly w be con 
¥ 


mended His voice is large, of full, rich quality, and his styl 


characterized by a dignity called for in the part. His declamatior 


of the recitative passages was excellent Milwaukee Journa 


William Beard’s voice also pleased us much, beimg a bariton 


rich quality We would like to hear him agair a par flordir 
more opportunities Milwaukee Evening Wix 

William Beard, the baritone »s ist, was finely effective in hi 
singing of the lines allotted to hin His interpretatiot f w 
recitative, “My Soul Is Sorrowf Even Unt Deat spoken | 
Jesus in Gethsemane, and later the cry from the cross I I 
lama sabachthani,” produced a dee impression upon all the a 
tors.—Frederic H. Griswold, in Chicago Record-Herald Apr 29 
906 


Mr. Beard has several important engagements in the 


near future, among which are Brahms’ “Requiem,” under 


Clarence Dickinson’s direction, and at Oberlin, Ohio, June 
19 and 20, in Verdi's “Requiem,” and Saint-Saéns’ “Sam 


son and Delilah,” singing with Isabelle Bouton and others 


of note  & 


Leon Marx, Violinist. 


Leon Marx, violinist, who has been re-engaged for the 


Bay View (Mich.) Chautauqua, from July 15 to August 


19, will be heard there in numerous concerts and recitals 


The following press notices speak eloquently of Mr. Marx's 


recent successes in St. Paul, Minn., and Davenport, la 





The winter has not held so much ¢ 


audience at the Park Congregational Church was deaf t ts appea 


The gathering of the musically faithful was large for the end of 








April, and its appetite for good things ha t t ite ede 

Leon Marx, the Chicag violinist, made a arti urly str 
impression with his playing of a Wieniawski concert and bre 
ful adagio by Viotti Mr. Marx is very gifted. his temper t 
being that of the lyrist, content to sing passionately of the day, the 
moment, the wayside, all the smaller things of f t t 
to it unanswerable questions His tone is not massive t t 

ellucid quality, and its rich gradations of color give it eloquence 
His intonation is pure, his bowing, although r t f f ease 
and grace 

The adagio emphasized the delicacy and finish f his ving i 
the transparency of his tone mn the ipper positions The 

ymedy of Dvorak’s “Humoresquc was read out with 
ment and feeling 

But it was in the romance ar the finale from the Wieniaws 
oneerto that Mr. Marx did his most effective s« work wh 
the Schumann fantaisie, in which he appeared with M Hoflma 
there were some satisfying moments St. Pa Disnat 4 

The Harmonie Concert had bee ked forwa f ‘ 
by music lowers as a rare treat st © were the « ‘ 
The choruses were supert th remarkable contr the te 
shading and blending into one harmor whole f the sixty ice 
was remarkable and demo ed the aref skillf at : 
training and musical understanding The s by Miss Mick 
wright, who possesses a voice that is most pleasing i s} 
winning its owner much im the future “as nafflected tha 
gave an added charm The solos by the Misses Flieishma and M 
Consigny were also decidedly w« lone The choruses bw Flg 
“Fly, Singing Bird” and The Snow are new ar ery fine 








of Bach, lately performed in Milwaukee. The following 





adapted to display the voices and work of the leader, Miss St. John for the special benefit of the students The majority of 


5] ’ group o ongs b s leach dainty and . : 4 
Westervelt. The group of songs by Mr Bea Were = © the faculty will remain in Chicago during the session 
charnting, in fact, the entire program was of exceptional merit. The 

The American Conservatory bas improved its facilities 
her f the evening was Leon Marx, whose work was simply mag 
nificent. There was the technic and finish, marvelous melody a for giving instruction, by leasing several additional rooms 
harmony, but above al sou understanding His aniesir “ m the sixt and seventh floors f Kimball! Hall. in order 
simply divine. He was accompanied by Max ( f < to accommodate its largely increase patronage The nun 
cag wi possesses that rare quality im acc ‘ sts ' sing , ‘ . 
registered mpils th S sor . proaching th > O00 
self im is prin € sbordina e the a . es bis put ss oe apt . —s = oe 
st's work instead of pushing himself a: the accompat ent mark 
the foregr nd His accompaniment wa = arte at . Lhe annua ncert { Mr Weidie's composition class 
me the worm of Mir. Marz. tm Soot, , : takes place Saturd afternoon, May 26, at Kimball Hall 
carer ins able The ac paniment | « f : \ 
if nnual examinations of the merican Conservatory 
by Leon Marx, Hug | Rn. I endorf at ‘ Tiering in 1 : : ‘ ator 
Sies ses greats penned te a « will begin on Friday, May 18, with the Normal Department 
ec | x wl " F f Deache Training Class 
y as ccompanist, Dut 85 8 , . \ musical event of unusual interest w ! i children’s 
' por s ~ . . ecital given at Handel Ha Saturda alter " May 19 
= € 
. the direction of Mrs. Murdou 
Bush Temple Conservatory Notes. er poe = wn 1 ee ee 
| 
re AY ' 
K. M. Bra vy, directo if the Bus Temple ¢ Rockf S 2 estr Sunda Ma " The of 
. 1s . ; r » | , 
t has ‘ ‘ H R. Detw ‘ ' " H B 
Sherma Lex M Detwe rw i F ft t season by the Ameri 
! ’ ; } R 
litior ; I ( an ( String Orchest “ ke place Wednes 
' ; ; we OM =e ‘ 
For mat vea “ pup f | Q lay evening. M » at Kimba Recital H As before, 
} } i + "1 " 
“ ‘ cc! te ed l cnetizky | A\m< Herbert But w conduct and t program wi also con 
} ‘ ’ . 
The B Temple ( ea the 1in sor tt features. | 1 Gerhardt, con 
) | lich i he m , , 
f Has n Mickwitz for . ‘ : I tralt Ce Staples, Katherine Starr, Samuel Hershfield 
«} 1 ] ; M dt , ’ 
“ ing t cure r ' “ Mr wit " rf it ‘ 1 ree Weiler piar e wi he the soloists 
= ¢ en ‘ " ‘ 
in r mont in d plying at During the w | M the { ' epartment 
Bush Temple Conservatory A one ‘ , - ’ _ ons f le 
} 2 } | 
he Bu | mp ( t i “ - iG 9 te Mur 
ract t} ) harles ust , 
“ I ( ‘ I \ i Ju \\ " 4 5} \ . present king 1 em 
j lal , 
These t wi he ivallab ! { | } he meetings 
Mrs. Sta Williams has also renewed he " . . ted amount 
the Bi Temple Conservatory Mrs. W ! te ' en ¢ } lent 
Europe t tl {M She w tea nl 1 . by 1 f the di 
Pa f three nt! cturning t America t a enting ff t grad t incement 
} ; } 
the fa rn f the Bush Term { ‘ t - es = , + Kimi 1 Weds 
ma iwement 18 Making ext sive prepar t 1 ! y ul ; ; Ma 1 
lly increasing patronag I next s nw fi . leandel H Sat 
publi fu equipped department per y ‘ May 
equ t i ct t An | ipt “ ! ft ef 
trunit 1 1) , ‘ | 
— ; en ee ores Sherwood Engagements 
ment been made wit! di toch ' 
\\ “ ! “W r ‘ r "ny 
the cit that pup ! nity W be g rite . } } } a rt ' 
¢ fees al « ‘ " 
pearan “ profe mpa , he t ae , P ving plac 
‘ t ' ‘ ' , 
! . pa N . Vk Civ O ) “ iH —_ 
und run summer engagements = - 
x um or 
\ hig iteresting recital was given t ‘ “ \ Nie? Chee ; ’ 
the B { servatory the Recital Ha ! ( ‘ “ Ms 
servator M Margarst Bert Ang ng t ' 
Jensen and Cowen, and Ka Fdmund Ra W . ‘ \ » M 
, , = \ ' 
plaved work f Rach. Beethove Chopin and M k 
\“\ { ! 
-- -- 
= 
oe «a 
American Conservatory. @ & 
Phe a ammer f n of the A ( Sherman Masic Festival. 
rvator “ begin Mom lune 26 ' ntmue f Sucewan. 1 
five weeks, to July 28, roof \ ri f t ] @ fest ed fil 
|. Hattstaedt, Allen Spet 1 ot ! i ety ‘ } { 
facult " I gel be K " “ ’ md ft “ 


CHICAGO ADVERTISEM ENTS 





ENRICO TRAMONTI, 


8 [Sem Harpist of the] Theodore} SP) 
; Thomas; Orchestra oie 
MANAGEMENT 
DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Chicago. 


IRENE ARMSTRONG FUNK 


SOPRANO 


Pupl! of JBAN de ReSzKa. 
ADDRESS 


Chicage Gureae-Ageacy of Music, Fine Arts Bide. Chicags, or Bloomington, 


Mrs. Willard S. Bracken 


CONTRALTO 


Mgt. DUNSTAN COLLINS MUSICAL AGENCY 
Auditorium Building, CHICAGO. 


JOHN B. MILLER 


Tenor 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
10,000. Largest and finest collection in the world. Send 
‘or a copy of our Catalog, —_ issued, containing 
Biographies, Facsimilies Labels, 








LYON & HEALY, 133 Adams St., CHICAGO | 


‘Chicago String Quartet 


LEOPOLD KRAMER. LUDWIG BECKER. FRANZ ESSER. S8RUNO STEINDEL 
Management: DUNSTAN COLLINS MUSICAL AGENCY, ayeise yy, Sonne. 


THE STEINDEL TRIQ sii 1 


AUDITORIUM BUILDING 
MR. AND MAS BRUNO STEINDEL 
AND FRITZ ITTE CHICAGO, ILL. 


BASSO CANTANTE 
A AGENCY 
Auditorium Building CHICAGO 


BUSH TEMPLE CON eS Sa 


North Clark Street and Chicago Avenue, CHICAGO. 


KENNETH M. BRADLEY, Director. 
FIVE WEEKS’ SUMMER NORMAL, June 26 to July 286. 


Music, Dramatic Art, Modern Languages, Public 
School Music, Fletcher Music Method. 


Unsurpassed faculty ncluding such eminent artiste and instructors as 


Herold von Mickwitz George Hamlir Evelyn Gurley Kane 
Fannie Bloomfield. Zeisler Mme. Justine Wegener, Kenneth M Iradiey 
Ludwig Becker Mrs. Stacey Williame, (larence lhickineon 
Dr. Chas. E. Alun Mrs. Evelyn Fietcher-Copp, F ¢ Leclercq 


Catalogue free on application to M. C. SCHMIDT, Secretary. 
The Bush Temple Conservatory uses the Bush & Gerts Pianos 














40 


THE MUSICAL COURIER. 








their appreciation of his faithful efforts, presented Mr. 
Detweiler with a beautiful loving cup which was engraved 
as follows: “From the Oratorio Society of North Texas 
College, Sherman, Tex., April 24, 1906. Harry R. Det 
In grateful appreciation of his faithful service.” 
Sherman to 


weiler, 

Mr. Detweiler his engagement in 
take a position in the Bush Temple Conservatory of Chi- 
While it is very gratifying to Mr. Detweiler’s 


who appreciate the broader opportunities offered 


closes 


cago 

friends, 
by a great city, and the satisfaction it is to know he can 
take a position in this great institution among 
such artists as Fannie Bloomfield Zeisler, Harold von 
Mickwitz, Ludwig Becker and many others too numerous 
to mention, it is at the same time a great loss to Sherman 
and all Texas. Many of Mr. Detweiler’s students will follow 


him to Chicago 


NEW PUBLICATIONS. 


Hiugo Kaun is, without any question, one of the leading 
composers of the contemporary school, and everything that 
comes from his pen is entitled to and commands instant 
respectful attention, A fecund producer, Kaun has given 
to the world an impressive number of important works, in 
all the large and small forms, ranging from songs and 
piano pieces to chamber music and symphonies. In all of 
the Kaun output there are apparent the same easy flow of 
masterful workmanship, 


go and 


melody, harmonic resource and 
and these rare qualities are again emphasized in the very 
latest of the gifted composer's piano works, published by 
Wm. A. Kaun Music Milwaukee, Wis 
Che pieces-in question consist of “Eight Melodious Etudes” 
ind sets of clavierstticke op. 2 and op. 7, consisting 
of “Arabeske,” “Humoreske,” “Albumblatt,” 
“Menuett,” “Serenade,” “Im “Tarantelle.” 
in their way, far removed from being 


the Company, of 
two 
“Scherzo,” 
Frithling” and 
Che etudes are gem 
mere pedantic study pieces, and each one is as good a little 
genre tone poem as Henselt or Raff ever composed. The 
Staccato Etude” and the “Mordent Etude” are especially 
noteworthy, although every number in the set is poetical 
and full of melodic and harmonic meat. The “Arabeske,” 
a thoroughly original work 
The 


sprightly and not too exacting for the 


from the “Clavierstticke,” is 
replete with quaint conceits of rhythm and harmony 
‘Humoreske” is 
player, “The Albumblatt” is a chapter of pure lyricism 
rhe “Scherzo” is bound to be interesting under any skilled 
hands, and could be made a brilliant virtuoso bit by a real 
rhe “Menuett” belies its simple title, for it is 
The “Sere 
melodious. “Im 


developed 


virtuoso 
really a concert piece of weight and worth 
and essentially 
Frithling” deft 
harmonic insight on the part of the player 


light, dainty 


nade 1s 


presupposes fingers and well 


The “Taran 


telle” is a gay and brilliant climax to the whole set of 
pieces, which will do much toward enhancing the already 
large fame of their composer. 

Sandoz, Jobin & Co., of Paris, Leipsic and Neuchatel, 
send eight books of piano pieces by Joseph Lauber, all of 
them graceful and airy emanations from a pen strongly 
gifted in the art of saying agreeable platitudes in music 
rhe edition itself is a model in the shape of handy form, 
superfine paper, delicate coloring and spiendid printing and 
general arrangement. 

Adolph M. Foerster has found discerning publishers in 
H. Kleber & Bro., of Pittsburg, Pa. who have put out a 
number of the Foerster songs, and thereby added appre- 
ciably to the sparse list of significant works by American 
composers. Foerster is not one of the modish triflers who 
seeks the ear and tempt the purse of the groundling. His 
“Greek Love Sings,” nine in number, appeal primarily to 
only the most musical singers, and to a class of listeners 
cultivated enough to appreciate the musical effort that goes 
beyond mere pretty sound and captivating rhythm. In these 
song poems of the long ago Foerster has caught and im 
prisoned much of the exotic spirit of the texts. He reveals 
his familiarity with the ancient tonalities, but he combines 
them masterfully with the new, the effect in some instances 
rising to pages of exquisite harmony not surpassed in the 
There is no need to single 
for detailed prais« 


very best of our song literature. 
out any one of the “Greek Love Songs” 

there is a large pinch of Attic salt and another of poetry 
in all of them 

Foerster’s op. 57, a group of six songs, finds the com 
poser far away from the mood and manner of his Greek 
Chere is nothing that is not ultra modern in 
“A Wondrous Thing 
Song” 


excursion 
“Unceasing Love,” “The Fir Tree,” 
It Must Be,” 
“Spring Is Here.” 
and vitiated ballad style which offers such 
profitable field. and has in each instance sought for the on 
musical symbol which he felt to be the proper expression 
That method of song 


“Early Spring,” “Forester’s and 


Again Foerster has shunned the easy 


an alluring and 


of the mood conveyed in the text 
making is not simple, and as a natural result the real value 
of the Foerster lyrics will be found not to lie on the sur 
face 
ligent spirit and which will yield up its chief beauties only 
However, it 


They are music which must be approached in intel 


after intimate and sympathetic communion 
must not be supposed that because the songs are serious 
they are not effective. The uplift in the opening one of the 
set, the simplicity of the second, the sheer broad lyricism 
of the third, and the ring and joyousness and movement of 
the fifth and sixth are qualities that will not fail of quick 
even an gathered to enjoy 

It is not the purpose of this review 


appreciation from audience 
rather than to think 


to dissect compositions and to analyze their ‘ structural 


parts. Enough has been said to direct the discerning singer 
along the right road toward finding and exploiting all the 
many beauties contained in the (by far too neglected) 
songs of Adolph M 


“The Destruction of Jerusalem,” by 


Foerster. 
August Klughardt, 
is an oratorio well worth the attention of our best conduct 
The work is for 
voices, and 


situations. It 


ors and Yargest choral bodies mixe 


chorus, orchestra and four solo abounds i 


beautiful episodes and dramati would lead 


too far even to attempt a description of Klughardt's best 
work, but those interested are earnestly requested to loo 


it over. The publisher is Charles Giessel, Jr., of Bayreut! 
Germany 


The Wa Wan 


publication of real 


Press, that indefatigable plotter im t 


American works, has just deiivered it- 
it happens four times a year at th 


South 


self of spring children 
Wa Wan plant 
American Gipsy Songs 
Gilbert, and “New Orleans Miniature 
The Gilbert 
Latin 


and the new series contains “Two 


with violin obligato, by Henry | 


for piano, by Joh 


ongs are successful ventures into th 
folksong decked out 


in any sense a reproach 


Beach 


the with Teutonic 


[his ts not 


realm of 
trimmings In their 
wiginal form most folksongs aré 
The Gilbert 


American airs very 


meaningless to moder 


graceful, undulating 


The Beach 


ears garb suits these 


South well indeed com 


positions are atmospheric, fanciful and obviously the wor! 


ite his 1s into 


trans! impressior 


i a man who knows how to 
Arthur 
music, and the description fits here most aptly 
John 


issue, 


composer on his ow 
The ‘New 


constitute the 


tones Farwell quotes the 
which 
part of this the 
the famed Mardi 


will let 


Orleans Miniatures,” by Seach, 


instrumental are product of a so 


the Gras. ( 
certain of thes« Mr teach 


himself. In a letter concerning these 


oncerning 
speak 
works 
It 


into af 


journ in city of 
Miniatures’ we 
or write, tor 
You may be a 
Let 


muirtyard, you 


ittle in doubt abou 


he writes 

an Ursaline Court me explain you go 
id New Orl 
he clouds seem to 
As I was 


how I lay watching them 
at Montigny last summer 


will sex ttle but sky 
significan vecause of the 


thought o 


ins < 
have more 
watching them 

on the banks of 
and the 


frame 
Loing 


f there 


eepy 
thought 


song | 


skygazing (in B, afterward in A, flat). You will observe 
that from the 
Voila! 


morrmng tt 


how this grows out of the cloud motive, or 
tune. It should be 
The “Place 
the narrow passage beside the cathedral 
The Balcony Lyric” is not 


well played to create the 


tilusion 


fourth d’Orleans,” is a Sunday 
" 


as the bell theme 


will doubtless tell you a sere 


nade, but a nocturnal reverie, a “chanson d r et d 


Envoi” is a fragment of it to over 


of Mardi Gras.’” The 


fleurs.” “The 


come the crudity has su 
ceedel 


do, and even much more 


admirably in accomplishing all started out t 
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OMAHA. 


Omanua, May 19 


Even the throes of a very hotly contested municipal 
election could not prevent a large audience assembling for 
the recital given by David Bispham at the Lyric Theatre 


under the personal management of Mr. Borglum and Mr 


Ellis, two prominent musicians. These gentlemen deter 
mined to bring a renowned artist here to close the musical 
season, at their own risk, and the receipts were most e¢1 
couraging. Mr. Bispham had a splendid audience and he 
gave a fine program. The songs by Loewe were a delight 
ful departure from the beaten track, and Clara Schumam 
was represented by a few numbers which were most « 
yyable. Mr. Bispham deserves a great amount of appr: 
iative thanks for presenting to us things which are all t 
mfamiliar. He surely must realize that Omaha is one of 
his best and most appreciative camping grounds. He never 
fails to draw 2 good audience Mr. Borglum and Mr. E] 


ire entitled to the hearty and sincere congratulation 
which are pouring in upon them for presenting sucl 
irtist to us And this again shows that if a manag 
wants to ‘place a rea rtist in Omaha for a concert | 
can do so profitably, but he must see to it that he has the 
proper sponsors and managers for his presentment. Omal 

a musical city, notwithstanding reports to~ the contrary 
in some quarters, but artists who appear here must select 
the proper auspices under which to appear. This simply 
business And we t told that the eleventh comn ! 
ment is “business siness 





he onecerts by tl People’s nstitute were prot 
a B. Pennimar the conductor ft the ser 
I ‘ 1s Pryor trie 


business manager, all deserve very sincere appreciation 


Mr. Cuscaden, his concertmaster, and 








the work was interesting It is not ely ‘ pr 

wl cn m ke > y Tr corT sy ndent rey rt t vou that Ma 
le Crawford (Mr Welptor was far and away 

rtist of the occasion Hier tone production in the orat 

f “The Messiah,” her interpretation, her poise, enunc 
tion, and dramatic delivery—when called for—were perfect 
She knows her part thoroughly and she sings it “as 

ving authority | have heard the contralto role of “The 
Messiah” tig mH ny times ind ft l wm never : better ptr 
sentment of it thar ust week, when Mabelle Crawfor 
brought out every thought of the master mind who planne 
it and of the ancient prophet who wrote the imspirn 
words. Jessica de Wolff, who gained laurels at a previ 
recital in Omaha, sang in such a manner as to elicit great 
applause Holmquist, the basso, of Chicago, did good 
work, and Marc Lagen, of Dubuque, sang the tenor part 
cceptably The orchestra was fair The organ work by 
Mr. Thickstun was good mainstay, as was also the pian 
sccompaniment by Miss De Graff Che chorus, which w 

mposed of almost entirely new material, g excellent 
Mr. Penriiman is entitled to hearty commendation for hi 
painstaking efforts 

ot ee 
bad > > 
Mr. and Mrs. Gahm ted by Hans Albert. gave 


WJALMAR 
VON 








farewell concert at the Boyd, Monday night All won 


demonstrations of approval. Mr. Albert, violinist, played Mat, Bins 
. is. 
magnificently ‘he Gahms were greeted with great ap : 
‘ ‘ 
plause and had flowers galore The program was a treat a ‘ ' ’ 
: B \ s ‘ 
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april 20, 10906. 
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Rew York. 
Dear sir 

I write to say thet I have decided upon 
the Dean for my Music Department and therefore do 
not wish the advertiaing ecard to run longer. Surely 
advertising in your paper has brought good resulte, 
and I shall take the pleasure in speaking a good 
word for it at any time ag no less than Al repli 
hav@® come to ge through the oard I have inserted 
with you, 


Please sonmd me statement, and with tharke 





€1l courtesy, I an, 


Yours cordially, 


P. &. Have never seen a copy of the paper with 
advertisment. We have them here in the collage, 


but they belong to others. 
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Hollman Will Play New Concertos. 
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RINNE aad ORATORIO Published by CARL FISCHER, 6-10 Fourth Ave, New York City Studio: 54 W. 39th ST 


1535 Chestnut Street, Philadelphia, Pa. 


Bech to Brahms 


SOPRANO 


For sale at all music dealer r 











DAMECK wae: Me sre cetnen’ | LESTER JANESKI 


1377 Lexington Ave. Gew York | 4 enient reference book  I)!! 
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—_ : VOICE PRODUCTION 
SHRIGLIA METHOD 

Phone 2088.) 380% $1, 
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- BA BSOoec. 


Oratorio and Join 


ST. PATRICK'S CATHEDRAL 
Address: U. PORTER, 780 8th Avenve 





O T L EY SoLoisT Hog HILDEGAR 


RECITALS AND PIA 





ELEANOR PATTERSO 


Bolomt with New Yor 
and Boston ®ympbon 


Contralto 


595 Lexington Avenve 
Phone, 3765 Plaza 


D HOFFMANN 
MR HENRY HOLDEN 

NO INSTRUCTION 
STUDIOS : Carneate and el 4 


Gdress, 318 Bast 150th St. New York City 
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SOPRARO 
rr Address 

REW YORK, 10 WEST 40% STREET 00 West Some st. 
BOSTON, STEINERT MALL } c 


Mason A Hamlin Plane Used 


Dheope 8008K Hiverside 











Genevieve Wheat, 


OoNTHRAL TO 
Concerts, Recitals and Oratorio 


CHRISTINE 


Management AFDERSON gs 
West 426 Street few | 





MILLE CONTRALTO 
Pittsburg Academy, Pittsburg, Pa. 











Concert Direction Daniel Mayer 


CHATHAM HOUSE, GEORGE STREET, HANOVER 


OPENED iTS NEW OFFICES art 





SQUARE, LONDON. 
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War on the Metropolitan. 
(From the New York Sun.) 

The Chorus Singers’ Union yesterday declared for the 
closed shop in the Metropolitan Opera House when the 
season begins next fall, and expects the organizations of the 
scene shifters, calcium light operators, musicians and scene 
painters to assist them. The Italian members of the chorus 
sailed for Europe yesterday. 

The executive committee of the Central Federated Union 
has taken the matter in charge and made its report at 
yesterday's meeting of the C. F. U. According to its report 
there will be trouble in store for Director Heinrich Conried 
if he brings over a number of non-union singers from 
Europe.. The Chorus Singers’ Union, as was stated last 
week, is without a contract, Mr. Conried having sailed for 
Europe without renewing it. 

The report of the executive committee of the Central 
Federated Union said that Mr. Conried had lived up to the 
last agreement, and all the members of the union went to 
see him, but he skipped off to Europe without the formal- 
ity of wishing them good by, having previously paid them 
off. The report stated that the members of the orchestra 
were employed individually, but none of them accepted 
lower wages than the minimum provided by the M. M. 
P. i. 

Delegate Canavan, of the M. M. P. U., which is known 
as Local 310 of the American Federation of Musicians, was 
asked, according to the report, what his union was going 
to do to help the chorus singers. He replied that the 
national body of his union would be better able to answer 
that question than the local union. 





Graziella Ridgway Robertson's Worl. 

Not so long ago Graziella Ridgway Robertson sang prin- 
cipal roles in a dozen operas at the old Academy of Music, 
with all the great artists of that period. She has concen- 
trated now on voice teaching, and may be pardoned for a 
natyral pride in May Bradley, the young soprano, whose 
only teacher she has been. This young woman has made 
the beginning of a fine career, having sung the past season 
with Walter Damrosch, the New Haven Symphony Orches 
tra, &c. Madame Nordica thinks she has a brilliant future, 
as her voice is suited to grand opera and oratorio, Some 
press notices from metropolitan papers, New, Haven, 
Meriden, Conn., Pottsville, Pa, and New Palz, are all 
highly laudatory. The extreme youth of the singer, her 








If for an instant he is lazy, e 
Come Mahler’s works to drive him crazy 
While complex sweetness makes him giddy, 
Just see Debussy’s “Apres-midi,” 





good looks, and her manner and method combine to sing 
praises not only for herself, but also for her teacher, Grazi- 
ella Robertson. 








Savage Season Closed-New Plans. 

After an exceptional season of thirty-five weeks, Henry 
W. Savage’s English Grand Opera Company closed its pres- 
ent tour at the Lyceum Theatre, in Rochester, N. Y., Satur- 
day. This organization continues to be the pioneer in de- 
veloping a taste for Wagnerian music in this country, and 
its reception everywhere has been most marked. Mr. Sav 
age’s plans for grand opera next season will outline several While Strauss shows how the wind must blow 
elaborate productions. One presentation of unusual inter- And one must shade such works as these 
est will be that of Puccini's “Madame Butterfly.” The From seventeen “F's” to fifteen “P's.” 
members of the company to go abroad this summer on 
vacations bent are Gertrude Rennyson, Claude Albright, 
Ottley Cranston, Winfred Goff, Florence Easton, Francis 
Maclennan and Rita Newman. Mr. Cranston will be heard 
this summer at Covent Garden, London. 


In which a Faun, unkempt and hairy, 
Demands a cure veterinary, 

And without trace of form or tune, 
Passes an awful afternoon. 


The long rehearsals longer grow, 


These pieces all are so majestic 

That e’en a “Symphony Domestic” 
Requires for extra men disbursals, 
And fully twenty more rehearsals 


Carl Concerts Out of Town. 

William C. Carl played his third organ concert in the 
Reformed Church, Ridgewood, N. J., last evening, and last 
Thursday filled a successful engagement in Brattleboro, 
Vt., responding to four encores after the conclusion of the 
program. Mr. Carl will play in the First Presbyterian 
Church, Erie, Pa., May 28, and then he will go West. The 
popular organist is having a busy spring season. His en- 
gagements in various parts of the country will keep. him 
occupied up to the time of the New York State Teachers’ 
Convention in Geneva, June 27, where he is engaged for 
a recital and round table discussion on the .“Development 
of Organ Technic.” 


Then give the good conductor praise, 
Who in these fearful modern days 
Can skillfully his programs widen 
And play from Reger down to Haydn 


And e’en amid such work excited 
Our own composers were not slighted 
"Twas not a habit Gerickan 

To snub the young American 


"Twas such a man who led our band 
For many years with master-hand 
But now he leaves the fierce Gehenna 
And seeks repose in fair Vienna 


The Modern Conductor. In parting sorrow we embrace him, 
(Read at the banquet to Mr. Gericke, Algonquin Club, And wonder who can e’er replace him 
Boston, May 1.) Herr Gericke, Good Fates caress you! 
When Music, hellish hag, grew old, Goodby conductor, and God Bless You! 
Nothing but problems she’d unfold, felncene SEBEL 
And try, as well as she was able, Duzensi Pupil Wins Recognition. 
To make a man uncomfortable Jessie Parker, a coloratura soprano, w ho has been study- 
ing with Enrico Duzensi, sang last week before the Scien 
So in these latter days of trouble, tific Society of New York. Miss Parker's number, the 
The poor conductor’s work is double “Page Song” from “The Huguenots,” was a credit to her 
He has to untwist themes unhandy teacher. The soprano’s voice is clear, flexible and of great 
When they are tangled up by D’Indy range. She was obliged to add two encores 
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DELMA-HEIDE,|«w BALDELLI 


Italian 





GENERAL REPRESENTATIVE OF Of Principal European Opera Houses. L oe ane 
Baritone. Professor of Singing. 
The Musical COUCICL | 6 rue wuier Cramps giysses), Paris ouise wanacewent 
— GEO. W. STEWART, 





eee DELLE SEDIE, Paris, sornano. 120 Tremont Street, Sestee, Bees. 


ITALY and FRANCE 
4 RUE LINCOLN 4 gy Rg ge. ares 
Avenue des Champs-flys¢es), PARIS. yop Ey mise-en-scéne. - 8 East 16th Street 
. NEW YORK ¥ 
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SIGISMOND STOJOWSKI|Lescnetizky scHooL|¢s 3 , 
PUPIL OF PADEREWSKI, Miss FRIDA EISSLER N C U Mi hi ] N fs R ; 
COMPOSER and PIANIST. Pest cnt Aine A 8 
me ei See To aoe 








SCHOOL FOR ACTING SO PRA N © 
Rudolph Aronson). <aiisi2352:.... ye pepe 
Stage Practice. In Cast. __NEW YORK. 


Concert Direction Internationale Dr. FERY LULEK PITTSBURG. 


Basso Cantante 
RALPH 
ORATORIO, CONCERTS, MUSICALES ” eee See 


4 Rue Tronchet, Paris, France 








41 rue des Martyrs, Paris. 


ozczo" 


p JANN 


Tuesday, bites Saturday afternoon, 414 Sixth Basso Cantente! 




















Advance arrangements made for pro- Voca INSTRUCTIONS Ave. Monday , Thursday and Satu 
posed tours in the principal cities of Europe, 6 Rue de Belloy PARIS =. moreing, 217 ne Wallace Block, ". "E. Pitts. Wolfsohna Sages, 1 East 17th ' 
the United States and Canada. MAISON ERARD 4 , a an ae, =~ 
18, Rue du Mail, PARIS. 5 WT 7 Ties ; 
AMES STEPHEN MARTIN, at A , 
M it LE ‘OICE CULTURE AND ARTISTIC SINGING. 
ALBERTO BACHMANN, | maitre , | Seti ne an Pee 
‘it rg, Pa 
VIOLIN VIRTUOSO and Pretemaer @ Singing. —S aed 
PROFESSOR, COMPLETE OPERATIC REPERTOIRE, | NINIAN B. YUILLE, Tenor. ITALY. 
208 Boulevard Biccive........ PARMS. Tuesdays, 9-11 a. mw. and Saturdays, 2-5 Fr. m. Musical Director Third Presbyterian Church. 
Concert, Oratorio, Recitals. M. VITTORIO CARPI 





—— G, VIRGIL GORDON 804 Aiken Ave., Pittsburg, Pa. VOCAL TRACHER 
——— - Viale Margherita Florence, . 
A. BUZZI-PECCIA EDWARD J. NAPIER, a. bee 


ITALIAN VOCAL SPECIALIST. 





Teacher of Virgil Method at V Piano School. 
‘ Especially 6 om - Recital oy at Viegit Geseeel c pu ny oes Pittsburg. Pa An * 
ora Somerton. Se eszke | studioat Virgil Piano School, 19W 16th St ; Corso Vittorio Emanuele 26 
Circular oa application Oy mail only ERNEST FRANCOIS JORES FIRST CLASS BOARDING HOUSE, MOST CEN- 
THOMAS J. KE Organist of Third han ‘Chesed TRAL LOCATION, HIGHLY RECOMMENDED 
33 West 67th St. > J. BS nou | went ORGAN RECITALS SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
ATELIER BUILDING OMAHA. Teacher of — ce oe seer. DENTS. oe GERMAN. {TALIAN AND 














PIANIST OrstnitDirecer, Church of the Amenin, | MCLAN, ITALY 







































132d St. and Alexander Ave. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 


ARTISTIC 


THE MUSICAL COURIER. 














ENDEAVOR. 





D. HB. BALDWIN c& CO. 


142-144 West Feurth Street, 
267-269 Wabash Avenue, - 


Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


NEW YORK 





CONCERT DIRECTION 


HERMANN WOLFF 


The World 
Germany: Berlina and Flottwellstrasse 1 
Cable Address : Musikwolfi, Bertin 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg; the Bechstein Hall 


s Greatest Musica! Bureau 


Berlin. 

Representative of more than 400 artists, includ 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra 


and of Arthur Nikisch 
Principal Agency tor Music Teachers 





SEVERN SJTVDIOS. 


@RS. EOMUND SEVERN, 

Voice and Piano. 

Hamund Severn, 
Violinist, Teacher. 

Composer of ITALIAN SUITE, Etc 


Accompanists taught. Theory at nominal rate 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 
131 West Fifty-sixth Street. 
"Phone 2503R 


To HONTREALCONSERYATORYof MUSIC 


Montreal Canada 





p38 & 940 Sereet, 
or prospectus -y-- J . 


Cc. 8. SBIPERT, the Musical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors 
Instruction given in all branches of music from 
Great beginning to highest perfection 
Thirty-eight of the most known and experienced 


professors. 


TERMS, $10 UP PER QUARTER. 


Cag. Hew, Aucust Frarmcxe 


Special Departments for Beginners, 
Professionals 

Free advantages to students 
concerts, ensemble playing, vocal sight reading 


Amateurs and 
Harmony lectures, 


SEND FOR CATALOGUE 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
1,505 Pupils; 82 Recitals. 


Full courses or single branches. 
admission times begin Apri! and September. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIREC TORIUM 


Fiftieth Year, 1905-1906. 


Education from beginning to finish 


16 Instructors, 


Principa! 
Admission granted also at other times 








The Stern Conservatory of Music 


FOUNDED :es0, 
22¢ Bernburgerstrasse (Phitharmonic), Gerilin, 8. W. 


Royal Professor GUSTAV HOLLABNDER, Director. 


of music. 

ORCHESTRAL SCHOOL (comprising all solo and all orchestra! 

Special training for teachers. 

HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
Geyer, Arthur Willner. PIANO—Georg Bertram, 


CONGERVATORY: Development in all branches 
Complete Training for the Stage 
instruments.) SEMINARY: 

Principal Teachers 
Reefer, Prof. E. E. Taubert, P. 
Felix Dreyschock, Sandra 


Hodapp, M. Landow, Dr. P. Lutsenko, Prof. . Theodor Schoenberger 
Prof. E. E. Taubert. SINGING—Madame anche Cersili, Frau Prof. Selma Mickias- 
A im, Anna Woellner, W Chamber Singer), Alexander 


Irrgang, Cc Malkin, Eugen 
VIRGIL PIANO +t annexed to the STERN OONSERVATORY, 


Special courses for training teachers. 
repertoire. 


Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at eny 
telp. = 


time. Consultation bourse from 11 «. m@ 


Rethmueh! (Reya! 


Exceptional advantages for ecquiring « broad and artistic 


OPERATIC AND DRAMATIC SCHOOL 


Theodor Bohimana 





Sandow. ° 
115A Potsdamer St., Gerlin W. 


CINCINNATI, OMI0. 
CHICAGO, ILL. 














A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Covntsr 


HUGO GORLITZ 


use NEW BOND STREET, LONDON, W 
IMFYFRAETSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor, 








and RICHARD STRAUSS. 


CABL&S: NUGONOTAS, LONDON CONSULTATION PBB: TWENTY-FIVE DOLLARS. 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 





The Largest and Most Complete School of Music and Dramatic Art the Middle West 
Elecution. MVSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted ¢ America 
Illustrated catalogue sent tree 


EDGAR M CAWLEY, Director. 
480 North Meridian St. New ‘Phone: 2010 Indianapotis, Ind 


GRAND CONSERVATORY OF MUSIC! AT EDET) D), SHAW 


Special Course fer 
THN Or, 


Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS. 

Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pell term leads te Mus Neck dagres 
619 Fine Arts Bidg 








Da & ERERHARD Pret 


352 Central Park West, Cor. 85th St Thirty Second Teer Studk Chicago, Til 











MADAME MORIANI 


Complete Vocal 
Gentiemen, Technique 
all kinds 

Sole teacher of Alice Veriet, Prima Dense 
of the Grand Opéra, Paris; Claire Friehé, whe 
created La Tosca (Puccini), Opéra Comiqus, 





We make the only Ameri- 
can Vielins that received « 
prize at Paris, 1878, and 
Gret prize wherever ex- 
bibtted. 


Training for Laedies and 
Style, Repertoires of 


Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Gerdes 
° and Drury Lane, London, teacher of the 
| ae of Holland; Mile. Simoney, 
S. Ninth St. fonna, La Monnaie, Brussels; Mme. 
PHILADELPHIA Birner, Classical Concerts, Brussels, Parts, 
etc.; Florence and Bertha Salter, Charis 
pa ye pe Tree, J. C. Lyons and Hugh Williams. 
with bouseo oom For terme and particulars write to the Seer 
Send for FREE BOOKLET entitied of Mogeme MORIANT? ACADEMY, 9 © 
Place, Portman Square, London, England 


“Violins, Good and Poor.” Acting and Mise-en-Scétne by M. Vermandele, 


who has assisted Madame Moriani for the past 
eighteen years 











ALINDWORTH-SCHARWENKA CONSERVATORY. 


Steglitzerstrasse 19, Berlin W., Germany. 





BOARD OF MVUSICAL DIKECTORS 1——_—_——____-@ 
PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMFISTER ROBERT RORITSCHEK 
——- ADMINISTRATION ;——_- 
BOBERT ROBITSCHER. 
pers. P. Scusswewas, M. Marea- Mame, A. 


ROYAL 


PRINCIPAL TEACHERS—Piene: X. 
Fouasres, - Latpmorz, M. os Zapona. 
lssay | Josaru M. 
Biarce- ens, Mux. Matyas vow Niessex Stow 
z. 2x, Huco Kavuw (in English), 2: 
wane, Da. Heco Letcuewrarrr (in ish), ; 
under Roast a, 

ication 


Catalogue free on appl 
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acours van Liza. Histers of Music: Orto 
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Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Pupils received at any time. 


Nos. 66 & 68 University Place. New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Srainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOP GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 




















THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





J TMBALL= 


CHICAGO, ILL., U. S. A. 





be Worlds Best Piavo 


TH 


.BE 


WrKNABE & CO. 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS : 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 














